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The international laboratory that supports emerging filmmakers since 2008,
celebrates 11 films realised in 2014.
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Thanks to the steady local support – Ministero per
i Beni e le Attività. Culturali, Regione Piemonte
and Comune di Torino – TorinoFilmLab has been
able – through 7 editions – to become one of the
best renowned multidisciplinary labs in Europe and
beyond. On the basis of that trust, there are now 15
international financial partnerships that – in addition
to the European Community – sustain the many
activities and the production and distribution funds
attached. The support comes from many corners
of the world: Mexico, USA, Brazil, France, Germany,
Austria, Belgium, Poland, Croatia, Czech Republic,
Greece – and the list will continue.

TorinoFilmLab

Participants from 70 countries have come to TFL in
these years, wishing to develop their projects and
their careers. The results are increasingly visible as
many of these projects become films that travel the
world. In 2014, 11 TFL developed and supported
films reached the screens, starting with Historia
del Miedo by Benjamín Naishtat (Argentina), in
competition at the Berlinale, and Viktoria by Maya
Vitkova (Bulgaria) competing at Sundance in the
World Cinema Dramatic Competition, continuing
with Mercuriales by Virgil Vernier (France), part of the
ACID selection in Cannes and Los Hongos by Oscar
Ruiz Navia (Colombia), presented in Cineasti del
Presente in Locarno together with Men Who Save
the World by Liew Seng Tat (Malaysia). Mr. Kaplan by
Álvaro Brechner (Uruguay), is the national film entry
for the 2015 Best Foreign Language Oscar shortlist,
while Bypass by Duane Hopkins (United Kingdom)
was in Venice as part of Orizzonti. Chrieg by Simon
Jaquemet (Switzerland) was in New Directors in San
Sebastián, and including In Your Name by Marco
van Geffen (Holland), All Cats Are Grey by Savina
Dellicour (Belgium), Korso by Akseli Tuomivaara
(Finland) and written by Jenni Toivoniemi and Kirsikka
Saari to conclude the list.
In addition to the collaboration with the Biennale
College - Cinema, an initiative of the Biennale
di Venezia aimed at developing and producing
micro-budget films in one year, we celebrate the
collaboration with the Critics’ Week in Cannes
launching the Next Step workshop, with Open
Doors in Locarno and with the International Student
Meeting in San Sebastián.

supported by

promoted by

main venue

Alberto Barbera
Chairman of the Advisory Board and Jury
official carrier

As I am writing this introduction, I receive an email
from Matthieu giving us the news, from Belo
Horizonte, that yet another TFL developed project
will enter production in 2015. We will certainly
celebrate this morning, because we have been
waiting for this, making it a total of 30 films that will
enter production, postproduction, or will hit the
screen in 2015.

7th Meeting Event
& Awards

30 projects that have participated in one of our
programmes will become films. This number means
something to us, because during the past 8 years
our main activity has been to select projects in
early development, as well as writers, directors and
producers developing their first or second feature
film. We created a space for them, an opportunity,
a process – and we encouraged and sustained their
talent. This process can fail. In some cases, it has to
fail, because this is how creativity works.
To see that so many projects have survived this
“mortality” risk, gives me the energy to continue
during these difficult moments – when it becomes
more and more difficult to take risks and where
funding has become very difficult to find.
And finally, after many years of preparation, we
are launching our TFL Distribution Fund. Thanks
to Creative Europe we will be able to support
(with 4 awards of € 43.000 over the next 2 years)
the distribution of TFL developed films that have
devised special audience engagement strategies.
This fund is directly linked to our Audience
Design programme that aims at, among other
things, developing tools and strategies to build
communities around projects and their teams. We
strongly believe in the necessity to research, test
and devise new models to make films accessible
and available to larger numbers of people as well as
to targeted niche audiences that become more and
more relevant to address.

We wish our TFL community good luck!

Savina Neirotti
Director
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media partners

Jury
Alberto Barbera
Italy

Álvaro Brechner
Uruguay

Doreen Boonekamp
Netherlands

Marta Donzelli
Italy

Sophie Mas
France

Born in 1950 (Biella, Italy).
Graduated in Literature in Torino,
where he worked in Aiace
(Associazione Amici Cinema
d’Essai), from 1977 to 1989 as
President. From 1980 he was
film critic for several daily and
news magazines, TV and radio
programmes. He curated several
publishings including for example
François Truffaut (La Nuova Italia,
Firenze, 1976), Leggere il cinema
(Mondadori, Milano, 1979), Dennis
Hopper (with Davide Ferrario,
Aiace, Torino, 1988), Mohsen
Makhmalbaf (Lindau, Torino,
1996), Kiarostami (Electa, Milano,
2003), Cabiria (Il Castoro, Milano,
2006), and Noi credevamo (Il
Castoro, Milano, 2011).
From 1982 Barbera worked with
Festival Internazionale Cinema
Giovani (now Torino Film Festival),
as General Secretary and Selection
Committee member, from 1989
to 1998 as Director. From 1999
to 2001 he was Director of the
Cinema Department in Biennale
di Venezia. From July 2004, he
is Director of Museo Nazionale
del Cinema di Torino and since
January 2012 he is Director of the
Venice Film Festival.

Born in Montevideo. In 1999 he got
a Master in Creative Documentary
at the Universidad Autónoma de
Barcelona. Since 2002, he wrote and
directed 3 award-winning short films
selected at over 140 film festivals,
and several documentaries for
History Channel, Odyssey and TVE.

Doreen Boonekamp (1968)
is the CEO of the Netherlands
Film Fund, the national agency
responsible for supporting the
development, production and
distribution of features, feature
length documentaries, animated
films and experimental films.
Besides, the Fund supports
activities such as festivals and
training. Since 2014 the Fund
is also responsible for the
Netherlands Film Commission.

Born in Turin 1975; she lives and
works in Rome. In 2004 she
established Vivo film with Gregorio
Paonessa, an independent
production company for art-house
films. Vivo film’s productions
have been selected by the most
prestigious international film
festivals. In 2007 Il mio paese
(Daniele Vicari) won a David di
Donatello as Best Documentary;
in Locarno, Imatra by Corso Salani
won a Pardo d’Oro Special Jury
Prize of Cineasti del Presente.
In 2010 Le Quattro Volte
(Michelangelo Frammartino)
premiered in Cannes Directors’
Fortnight and won the Europa
Cinema Label Award. In 2011
she was Italy’s Producer on
the Move in Cannes and, with
Gregorio Paonessa, won the
Ciak d’Oro as Best Producer and
was nominated for the David
di Donatello Awards. Recent
credits include Alberi (M.
Frammartino), premiered in
the V/W Dome at MoMA PS1
2013; Sangue (Pippo Del Bono) in
competition at Locarno FF 2013;
Via Castellana Bandiera (Emma
Dante) in competition at 70th Venice
FF 2013. Vivo film are preparing
Michelangelo Frammartino’s next
film Tarda Primavera.

Sophie Mas is a Paris-based
producer who has been travelling
between France and the US for
ten years. She worked on films
such as Reprise by Joachim Trier
before starting her company Mas
Films in 2008.

In 2009, Álvaro’s directing
feature debut Mal día para
pescar (Bad Day to go Fishing),
premiered in competition at the
48th International Critic’s Week,
Cannes FF. The film received over
30 awards and participated in
60 international festivals. It was
Uruguay’s Oscar candidate for Best
Foreign Film, won 10 Uruguayan
Critics Awards (Fipresci) and was
nominated by the Spanish Critics
for Best Film, Best Screenplay,
Best Actor. In 2014, his 2nd feature
film Mr. Kaplan, opened 3 months
ago in Uruguayan theatres, being
an audience and critical success.
It is the national entry for the
2015 Foreign Language Academy
Awards. The film premiered at
London BFI and Busan, and has
been sold to distribution in more
than 10 countries.
Mr. Kaplan received the Audience
and Production Awards from TFL
FrameWork 2011.

Doreen Boonekamp has held this
position since October 2009.
Besides her position at the
Fund, Doreen is also involved
as a decision maker and expert
for organisations such as EAVE.
Before the Fund she was director
of the Netherlands Film Festival
for 8 years; the largest cultural
media event of the Netherlands.
She has worked at the
Netherlands Film Festival since
1990, holding different positions.
Previously, she also worked for
the CineMart at the International
Film Festival Rotterdam and the
Baltikum Film & TV Festival in
Denmark.

She joined RT Features, an
international production company
founded by Rodrigo Teixeira and
based in São Paulo in 2012.
RT recently produced and
financed Frances Ha by Noah
Baumbach, Night Moves by Kelly
Reichardt, Love is Strange by Ira
Sachs and The Witch directed by
Robert Eggers.
RT’s upcoming projects include
Gaspar Noé’s Love and James
Gray’s next movie, a sci-fi thriller
set in space.
Last May RT announced a venture
with Sikelia Productions (Martin
Scorsese & Emma Tillinger)
launching a fund to co-produce
emerging filmmakers.

Advisory Board
Ido Abram - Netherlands

Chinlin Hsieh - France

Ido Abram is Director of Presentation of EYE Film Institute Netherlands. Abram is part
of EYE’s management team and heads the following departments: Programming,
Distribution, Education, and Hospitality. EYE is both a film museum and the national
film institute of the Netherlands.
Before he joined EYE, Ido was Director of the Binger Filmlab and CineMart Director at
the International Film Festival Rotterdam.

Originating from Taiwan, Chinlin Hsieh immigrated to France in 1988. Hsieh started
out as assistant director before moving into production in 2000. Hsieh has also
worked in acquisitions and international sales for distinctive arthouse companies,
alongside numerous festival assignments across Europe and Asia. Hsieh is currently a
programmer-curator at the International Film Festival Rotterdam.
Hsieh directed a feature documentary, Flowers of Taipei - Taiwan New Cinema, which
premiered at Venice Classics 2014.

Alberto Barbera - Italy

Jovan Marianović - Bosnia Herzegovina

Born 1950 in Italy. Graduated in Literature in Torino and worked in Aiace (Associazione
Amici Cinema d’Essai), from 1977 to 1989 as President. From 1980 he was film critic
for several daily and news magazines, TV and radio. From 1982, he worked with
Festival Int. Cinema Giovani (now Torino Film Festival), as General Secretary and
Selection Committee member, from 1989 to 1998 as Director. From 1999 to 2001 he
was Director of the Cinema Department in Biennale di Venezia. Since July 2004, he
is Director of Museo Nazionale del Cinema di Torino and in January 2012 he again
became Director of the Venice Film Festival.

Jovan Marianović (LLb, MSc) is involved in Sarajevo Film Festival since 1999, as a
technician and programme coordinator, from 2003 till 2007 as Executive Manager of
CineLink Co-production Market and is now on the Festival Board as Head of Industry.
He has produced a number of award-winning documentaries, short and feature films
and serves as the National Representative of Bosnia Herzegovina to Eurimages since
2006, and a Member of the Board of Management of the Film Fund Sarajevo.
In 2008 he earned his MSc in Film Business at Cass Business School, London, and
now teaches production at the Academy of Performing Arts of the Sarajevo University.

Violeta Bava - Argentina

Marten Rabarts - India / Netherlands

Born in Buenos Aires. In 2002 she received degrees in Theory, Aesthetics & History of
Cinema & Drama at Buenos Aires University. She is Programmer of the Buenos Aires
IFF and Co-director of BAL, a leading co-production market for Latin American films.
Since 2012 she is the Latin American delegate for Venice IFF, Founder of Ruda Cine,
who produced the feature Abrir puertas y ventanas, winner of the Pardo d’Oro for
Best Film, Pardo d’Argento for Best Actress and FIPRESCI Award at Locarno FF 2011;
she has recently produced Two Shot Fired, by Martín Rejtman, premiered in Locarno
FF 2014 Competition and in many festivals all over the world.

New Zealander Marten Rabarts moved to Mumbai in 2012, having been appointed
Head of Development & Training of the NFDC National Film Development Corporation
of India, ending his 12 years as Artistic Director for Binger Filmlab. Among many films
and productions, he has developed and series-produced the HIV/AIDS awareness
film collection Red Hot On Film with International TV partners, BBC, ARTE, VPRO and
TVE (Berlin 1995). Recent successes from Marten’s ventures in India include the much
applauded The Lunchbox. He continues in his role with the NFDC as Senior Consultant
while splitting his time between Mumbai and his European base in Amsterdam.

Paolo Damilano - Italy

Alesia Weston - U.S.A.

A 47-year-old businessman from Torino, Paolo Damilano is deeply connected to the
Piemonte region: his family has been at the helm of the historic Cantina di Barolo for four
generations, and he has developed Sparea and Valmora mineral waters. He has recently
turned to the restaurant world with the renaissance of some of Torino’s historical brands,
including the Pastificio Defilippis pasta makers at Via Lagrange 39 and the prestigious Bar
Zucca, recently inaugurated on Via Gramsci. In May, Paolo Damilano has taken on a new
challenge: to raise the profile of his beloved lands, Torino and Piemonte, through the
world of film as the new president of the Film Commission Torino Piemonte.

Sundance Institute alum Alesia Weston was most recently Executive Director of the
Jerusalem Film Festival, Cinematheque & Archives, where she oversaw the International
Festivals of 2012 and 2013. During her 9 years at Sundance, Weston oversaw
the international Feature Film Program: the Labs, the Sundance/NHK and Mahindra
International Filmmakers Awards. She spearheaded Sundance labs in Jordan, India,
Turkey & Israel and was a core member of Sundance’s Film Forward: Advancing Cultural
Dialogue program, w. the President’s Committee on the Arts & the Humanities.
A graduate of Georgetown University, she did her post-graduate at the Hebrew
University in Jerusalem and MA in French Literature at University College London.

The Alumni Meeting, held annually, is one of the
tools that TorinoFilmLab has developed to build
up a long-lasting community and to encourage
collaborations among the participants across our
various programmes. Conceived as a privileged
moment where people from different editions can
get to know each other in a relaxed atmosphere
and exchange their views on cinema, this 3-day
gathering always takes place at a major film festival.

Alumni Meeting

After two rewarding editions at the Venice Film
Festival, we were very happy to initiate a partnership
with Karlovy Vary International Film Festival (KVIFF),
which will celebrate its 50th edition in 2015.
As is now customary, the Alumni Meeting each
year addresses a different topic. Half-jokingly, halfprovocatively, this year we decided to wonder
“what filmmakers can do when they are not busy
making their own features.”
Various experiences were shared and discussed,
such as initiatives of collective filmmaking: Nordic
Factory, a collection of 4 short films that premiered
at Cannes Directors’ Fortnight in May, produced
by TFL’s Head of Studies Valeria Richter; The
Vogue Project that involved several of our alumni
directors such as Martijn Maria Smits and Babak
Jalali. Romanian writer/director Răzvan Rădulescu
also gave a talk on the creative challenges of using
different writing approaches. Coincidentally, we
were blessed with KVIFF’s programming, which,
on the very same day, screened 3 films directed by
TFL alumni at the festival: Maya Vitkova’s Viktoria,
Benjamín Naishtat’s Historia del Miedo, and György
Pálfi’s Szabadesés (Free Fall). The latter concluded
the Alumni Meeting on a high note, as it earned 3
major awards: the Best Director Award, the Special
Jury Prize, and the Europa Cinemas Label Award.
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Films 2014
All Cats Are Grey

Bypass

Chrieg

Historia del Miedo

Belgium

United Kingdom / Sweden

Switzerland

Argentina / Uruguay / Germany / France / Qatar

WRITERS & DIRECTOR
written by Savina Dellicour and Matthieu de
Braconier, directed by Savina Dellicour

WRITER & DIRECTOR
Duane Hopkins

WRITER & DIRECTOR
Simon Jaquemet

WRITER & DIRECTOR
Benjamín Naishtat

PRODUCER
Samm Haillay – Third Films (United Kingdom)

PRODUCER
Christian Davi – Hugofilm Productions (Switzerland)

CO-PRODUCERS
Plattform Produktion (Sweden), Severn Screen
(United Kingdom)

CO-PRODUCER
SRF Schweizer Radio und Fernsehen (Switzerland)

PRODUCERS
Benjamin Domenech, Santiago Gallelli – Rei Cine
(Argentina)

PRODUCERS
Joseph Rouschop, Valérie Bournonville – Tarantula
(Belgium)
SALES
Be For Films
PREMIERE
Montreal World Film Festival, Focus on World
Cinema 2014
TFL PROGRAMME
Script&Pitch 2005

SALES
The Match Factory
PREMIERE
Venice, Orizzonti 2014
TFL PROGRAMME
FrameWork 2009
PRODUCTION AWARD
€ 130.000

16

SALES
Picture Tree International
PREMIERE
San Sebastián, New Directors 2014
TFL PROGRAMME
Script&Pitch 2011, FrameWork 2012

CO-PRODUCERS
Ecce Films (France), Mutante Cine (Uruguay),
Vitakuben (Germany)
SALES
Visit Films
PREMIERE
Berlinale, Competition 2014
TFL PROGRAMME
Script&Pitch 2010, FrameWork 2011
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Films 2014
In Your Name

Korso

Los Hongos

Netherlands / France / Belgium

Finland

Colombia / France / Argentina / Germany

Men Who Save
the World
Malaysia / Netherlands / Germany / France

WRITER & DIRECTOR
Marco van Geffen
PRODUCERS
Leontine Petit, Derk Jan Warrick – Lemming Film
(Netherlands)

WRITERS & DIRECTOR
written by Jenni Toivoniemi & Kirsikka Saari,
directed by Akseli Tuomivaara

WRITERS & DIRECTOR
written by Oscar Ruiz Navia & Cesar Augusto Acevedo,
directed by Oscar Ruiz Navia

PRODUCERS
Mark Lwoff, Misha Jaari – Bufo (Finland)

PRODUCERS
Gerylee Polanco Uribe, Oscar Ruiz Navia – Contravia
Films (Colombia), Diana Bustamante – Burning Blue
(Colombia)

CO-PRODUCERS
KinoElektron (France), A Private View (Belgium)

CO-PRODUCER
Tuffi Films (Finland)

PREMIERE
Fest Espinho 2014

PREMIERE
Edinburgh International Film Festival, Teen
Spirit 2014

TFL PROGRAMME
Script&Pitch 2009

TFL PROGRAMME
Script&Pitch 2007

CO-PRODUCERS
Arizona Productions (France), Campo Cine (Argentina),
Unafilm (Germany)
SALES
FiGa Films
PREMIERE
Locarno, Cineasti del presente 2014

WRITER & DIRECTOR
Liew Seng Tat
PRODUCER
Sharon Gan – Everything Films Sdn. Bhd. (Malaysia)
CO-PRODUCERS
Volya Films (Netherlands), Flying Moon
Filmproduktion (Germany), Mandra Films (France)
PREMIERE
Locarno, Cineasti del presente 2014
TFL PROGRAMME
FrameWork 2010
PRODUCTION AWARD
€ 100.000

TFL PROGRAMME
FrameWork 2011
PRODUCTION AWARD
€ 50.000
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Films 2014
Mercuriales

Mr. Kaplan

Viktoria

Uruguay / Spain / Germany

Bulgaria / Romania

WRITER & DIRECTOR
Virgil Vernier

WRITER & DIRECTOR
Álvaro Brechner

WRITER & DIRECTOR
Maya Vitkova

PRODUCER
Jean-Christophe Reymond – Kazak Productions
(France)

PRODUCERS
Álvaro Brechner – Baobab Films (Spain), Mariana
Secco – Salado Cine (Uruguay)

PRODUCER
Maya Vitkova – Viktoria Films (Bulgaria)

CO-PRODUCER
Arte France Cinema (France)

CO-PRODUCERS
Expresso Films (Uruguay), Razor Film (Germany)

SALES
Kazak Productions

SALES
Memento Films International

PREMIERE
Cannes, ACID 2014

PREMIERE
BFI London Film Festival, Laugh 2014

TFL PROGRAMME
Script&Pitch 2010, FrameWork 2011

TFL PROGRAMME
Script&Pitch 2010, FrameWork 2011

France

CO-PRODUCER
Mandragora (Romania)
SALES
Viktoria World Sales and Distribution
PREMIERE
Sundance, World Cinema Dramatic Competition 2014
TFL PROGRAMME
Script&Pitch 2005

PRODUCTION AWARDS
€ 100.000 Euro + € 30.000 (Audience Award)
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Picking feature film projects at an early stage,
nurturing their authors’ visions, Script&Pitch
puts writing at the core of its process. Yet, this
programme also includes pitching, story editing,
and access to the market aspects during its
3 workshops. Script&Pitch aims at providing
participants with a wider understanding of their
project. From this 9th edition on, we decided to
reduce the number of selected projects from 16
to 12, emphasising even further on excellence and
international potential.

Script&Pitch

As all TorinoFilmLab’s activities, here the focus is
on emerging talents and that is why half of the
participants are talented writers/directors on their
way to making first features. Yet accompanying
recognised documentary figures, such as Peter
Krüger and Pietro Marcello, in exploring fiction,
constitutes a much welcome challenge for us.
Lastly, Script&Pitch is also open to more confirmed
filmmakers, which the participation of Matthias
Luthardt, György Pálfi, and Fien Troch prove
this year. Combining different experiences and
backgrounds is at the core of TorinoFilmLab’s
philosophy.

Tutors 2014

with the support of

Antoine Le Bos

France

Franz Rodenkirchen

with the support of

Germany

Anita Voorham

Netherlands

Trainer 2014
in partnership with

Ido Abram

Netherlands

in partnership with

We would like to thank very much our partners in
this year’s endeavour. Once again, Le Groupe Ouest
hosted the 2nd workshop on the beautiful coast
of Brittany. We were delighted with the liberal and
creative atmosphere of Ghent for the 1st workshop,
and are looking forward to continuing our
collaboration with the Flanders Audiovisual Fund &
the Royal Academy of Fine Arts (KASK).
We also express our gratitude to ARTE for
supporting our scheme by assigning the ARTE
International Prize to one project.
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Sp

synopsis
Ordinary life of a small city. Anne (10) got bitten by wasps and refuses
to go out of her room. Mado (18) tries to get back the boy who left
her. Madeleine (30) brings a stranger to a party and provokes a scandal.
Claire (38) quarrels with her husband, and in order to sell her old
apartment comes back to the small city where she spent her youth.
She meets a young neighbour who resembles her first love and feels
attracted to him. While she lingers through the city, she sees her past
in it: how she was bitten by wasps when she was small; how she
chased the boy who was her first love when she was 18. How she met
a stranger on the street when she was 30. Her memories continue to
live around her, as if her past incarnations were still alive.
The city gets her trapped into the enchanted fairy tales of her past,
but being first nostalgic it becomes a nightmare: all what Claire is
doing is just a desperate attempt to relive her past again. How to find
a way out of it?

My Time

production notes

contact information

Daria Belova

director
Daria Belova

belovada@gmail.com

Russia

production status
in development,
seeking production

intention
We spent a lot of our present remembering ourselves in the past.
It is a beautiful process, but in some periods of life it can become an
obsession: when it seems that all what was interesting in your life is
already left behind and will never repeat.
Claire goes through an existential crisis and entering her old city she
enters a labyrinth of her memories. She parties with young neighbours.
She tries to seduce the man she used to love. And inside her head
there is always a parallel reality of her beautiful and bitter past, which
bewitches her.

If you could meet
yourself when
you were younger,
would you recognise
yourself?

Daria Belova
writer & director
Daria Belova was born in SaintPetersburg, Russia, in 1982.
After studying literature and
working as a journalist in
Russia, Daria went to Berlin and
studied at the German Film and
Television Academy (dfft).
Her first short film Ballet Story
was screened at more than
70 festivals and got 4 awards.
Her second shortfilm Come
and Play was premiered at
Cannes Critics’ Week in 2013
and received a Discovery
Award. Then it was shown on
more than 80 festivals, got 5
more awards and continues a
successful festival run.
Daria is currently working on
a shortfilm, based in Marseille,
France, and on the feature
project My Time, based in France.

The structure of the film follows the co-existence of past and present
in Claire’s head: past transfers to present like in Möbius strip. Past
incarnations of Claire (when she was 10, 18 and 30-years-old) live and
act near to her... Or these are just people who look alike and on whom
she projects herself?
I would like to make a film with ambiguous, vanishing, slipping away
nature, which reminds the way memory functions, its tenderness and
sadness. Subjectivity of perception, illusions that are hidden behind small
events. Small details, that are captivating and emotional. In the mirror of
such small things we search for our reflection.
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synopsis
A comedy-drama set in the melting hot suburbs of Australia in the
mid-1990s. Rhys is a neurotic teenager with an over-active imagination
and a bizarre dirty secret under his bed. He falls in love with Iris – the
nastiest, coolest girl at school – who is a guitar goddess, has a pet
tarantula, and is totally out of his league. His world gets even weirder
when his parents separate and his mum decides to emigrate to the UK.
Convinced his human rights are being attacked, Rhys makes a plea to
the government for help, which only makes his mother tighten her
clasp. He becomes increasingly alienated as he reinvents himself as a
grunge rocker to impress Iris, stealing marijuana from his hippy dad to
pay for guitar lessons. However, the only thing that comes naturally to
Rhys is disaster and everything goes balls up. Running out of options,
he hijacks his family’s demountable house and drives it into the desert.
But even in the most vast, barren environment on the planet Rhys
cannot outrun his mother.

Nothing Else Mattress
Bryn Chainey

Australia

Now imagine the horror if an Australian actually realised how bat-shit
insane their environment was; it would probably be on par with how the
typical teenager already feels about his family. Combine these sentiments
and you are entering Rhys’ world. His story is an arduous journey into the
paradoxes of being fifteen in the suburbs of paradise/hell.
I am interested in exploring domestic upheaval and how it can result
in a pull towards the absurd. It is specific to my own history and yet
something widely experienced. When chaos comes into the home, the
family turns on itself and the only way to survive is to rediscover each
other on new, slightly damaged terms. Ultimately Rhys must accept
being utterly lost, not as a weakness, but as a strange and unmistakable
cause for optimism.
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contact information

director
Bryn Chainey

contact@brynchainey.com

production company
Sharp Films
11 Henry Street
Queens Park
NSW Australia 2024

intention
Australia is an English town located three quarters of a mile from the
surface of the Sun. It is inhabited almost exclusively by criminals and
things designed by nature to kill you. But if you actually go there you will
notice no one seems to mind they are living inside a Hieronymus Bosch
painting; in fact they bloody love the place.

production notes

After his parents
separate, a
neurotic teenager
must sabotage his
mother’s plan to
emigrate.

producer
Christopher Sharp
T +61 478 300 154
total production budget
€ 2.200.000
current financial need
€ 1.320.000
production status
in development

Bryn Chainey
writer & director
Bryn was born in London but,
after the family’s roof blew
off during the Great Storm of
1987, the Chaineys migrated to
Australia for what is fashionably
known as “a better life”. From
here things got even worse
and Bryn eventually became a
filmmaker.
He graduated from the Griffith
Film School at the ripe old
age of 21. During his studies
Bryn was also a coach and
writer-in-residence for the
youth drama school, the
Australian Acting Academy.
In 2009 he participated in
the Berlinale Talent Campus,
where his screenplay Jonah
and the Vicarious Nature of
Homesickness received a
production grant and then won
the emerging director’s prize at
the following year’s Berlinale.
His next short film, Moritz and
the Woodwose, has screened
in more than 50 international
festivals, including Edinburgh
and Warsaw, and was described
by his mum as “dark but very
nice”.
Aside from short films, Bryn
directs music videos, cofounded the Pustnik Writers
Residence, and continues to
avoid storms and roofs.
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synopsis
A charming but dubious gang of classical musicians arrives in a sleepy
spa town. The townspeople soon fall under the spell of the fascinating
foreigners and their eccentric antics. But can’t they see that these
visitors are gangsters? Don’t they care when a little girl disappears in
the woods?
And so it is no wonder that the musicians, while performing a
magnificent concert one night, leave their physical bodies and run off
to rob the local bank. It is the perfect gentlemen’s crime – but things
go slightly wrong.
A profoundly sad and highly incompetent inspector begins to
investigate. His mysterious authority compels the quartet to stay in
town. The musicians are shunned by the community and sink into
poverty.
In this atmosphere of resentment, guilt and suspicion the townspeople
turn out to be perhaps a little stranger than they initially appeared. Are
they trying to re-educate the criminals or simply punish them? Can a
final concert save the quartet from being absorbed by the village?

The Total Absorption of the
Anton Bruckner String Quartet
Laurin Federlein

Germany
intention
This film has many sources. Like joining my best friend on a concert
tour with his celebrated string quartet. Or a paranoid dream about being
trapped in a village after committing a crime. Or a poster I saw in a drab
East-German town, announcing a fairytale-themed hairdo gala.
So this comedy grew like an absurdist collage, with things sitting side by
side in impossible unions: the brutal and the tender, the idiotic and the
profound, the crime and the hairdo.
The story is simple: a small community is seduced by the charm
of lawless artists. What follows is the cycle from seduction to
disenchantment to aggression.

Classical music!
Bank robbery!
Astral bodies!
Vanishing children!
A traditional
German heimatfilm.

production notes

contact information

original title
Die langsame Verdauung des
Anton Bruckner Streichquartetts

laurinfederlein@gmail.com
M +44 7733 285060
M +49 1578 3878505

director
Laurin Federlein
production status
in development,
seeking production

Laurin Federlein
writer & director
Born in Germany in 1979,
Laurin Federlein moved to
London to study Fine Art at
Central St. Martins, then Fiction
Directing at the National Film
and Television School. His slide
shows and animations were
shown in exhibitions in Norway,
Switzerland, Germany and the
UK, including the Bloomberg
New Contemporaries.
Laurin’s films include a
youthful plasticine animation
folly Wandrelief Nr. 27 (1998),
a romantic re-working of a
Franz Kafka story (Children
on a Country Road, 2004), a
re-enacted diary essay about
arriving in a big city (London,
2006) and the absurdist
musical comedy feature
Build a Ship, Sail to Sadness
(2007) which screened in
festivals internationally and
had a theatrical release at the
Anthology Film Archives in
New York.

This dark tale is played out in a childlike world of anarchy and playfulness.
The characters are eccentric, pompous, irrational – the film itself is
nonsensical and joyfully erratic: shifting genres, cutting dramatic corners,
leaving gaping holes of plausibility.
Nothing is certain in this world, but everything is at stake. Nothing is
serious, but everything is sincere. The ground is shifting underneath our
feet. This is frightening and delightful in equal measure. This uncertainty
at the heart of reality is what I want to capture in my film.
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synopsis
In the middle of the night under slightly strange circumstances a
woman in her 30s gets a phone call from her home country, Poland.
A few days later she travels back there and meets her father who
has just forgotten the last 15 years of his life – including the fact that
15 years ago he had had an almost fatal head injury which caused
complete personality change and led to him starting a new life with
a new family. The woman calls her partner and decides to stay in
Poland a little longer.
Soon it can be sensed that the father was not the only reason.
As she meets people from her past in changing Warsaw, the camera
starts following their fates as well. Slowly it is getting quite difficult to
tell the ends of threads from the beginnings and predetermination
from blind chance. There is a Vietnamese woman working in a bar,
a grandmother going to the elderly parties and a married man who
fell in love with a bizarre girl. They are all, like her and her father, just
passengers; in their bodies, families, countries and time.

The Passengers

production notes

contact information

Ola Jankowska

director
Ola Jankowska

olamariajankowska@gmail.com

Poland
intention
Sometimes I imagine the world as a big pot buzzing with billions of
particles moving very fast in all directions. The way they happen to bump
into and just miss each other seems completely random. Yet sometimes
there are connections between them that we cannot quite understand
yet. Some say it is quantum physics, others that it is electrical impulses.
The Passengers is an attempt to capture the constant motions and
migrations of people, emotions and standpoints in the contemporary
world. I would like to observe people faced with chaos, multiplicity and
the relative, momentary nature of things I feel my generation is strongly
experiencing.
Geographically, culturally or emotionally misplaced, the characters in my
film are in transit, occupying a place in life they might not have planned
for, but not really knowing if there is any other place or plan for them.

After an
unexpected phone
call, a woman
returns to her home
country and makes
a few encounters.

production company
Kometa Films
Rue Eugène Carrière, 49
75018 Paris
France
www.kometafilms.com
T +33 1 73 73 84 12
F +33 1 42 81 42 50
producer
Edyta Janczak-Hiriart
edyta@kometafilms.com
M +33 6 88 25 31 68
total production budget
€ 1.000.000
production status
in development,
seeking co-producers

Ola Jankowska
writer & director
Aleksandra Jankowska (born
1989), known by most as
Ola, is a writer and director of
Polish origin currently working
between the UK, Poland and
France. At 18 she got accepted
to the Directing Course at the
Polish National Film School in
Lodz, after finishing of which she
moved to London to do her MA
Course at the National Film and
Television School.
During her studies she directed
both fiction and documentary
shorts which screened at many
festivals and showcased around
the world, and some of them
have also been bought by
national TV channels.
Her first script, written at 17, won
a nationwide competition for
professional screenwriters and
her first fiction short Strawberry
Fields won the first prize in a
national TV competition.
She is a Ministry of Culture
scholar in 2014 and she is
currently working on her first
feature film.

The camera, though, is almost like another character capable of picking
up on those sometimes metaphysical connections between them.
Playing with the ideas of chance and predetermination, it chooses
whom it wants to follow, noticing senses and absurdities they sometimes
cannot see.
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synopsis
In a small European town a female trader is hired by Globetrade.
To maximise profits she proposes to buy cheap oil and upgrade its
quality on a tanker at sea. After the unrefined oil has been washed
at sea no facility is prepared to accept the resulting waste. The more
she tries to solve the problem, the more complicated the situation
becomes.
Adrift at sea, the captain of an oil tanker struggles to keep his bored
and rebellious crew under control. Tension grows as the wait becomes
unbearable after months of sailing in international waters. The captain
finally resolves to dump the toxic residue just off the Ivorian Coast.
Soon after, he informs the press.
As Ivory Coast dissolves into civil war, a government press agent
is asked to use the media in order to exaggerate the effects of the
waste dump in an attempt to blackmail Globetrade. The agent gets
embroiled in a case where there is neither right nor wrong. No one is
guilty. No one is innocent.

Continental Drift
Peter Krüger

Belgium
intention
I believe that we live in what the Italian philosopher Toni Negri has called
“The Empire”, namely a capitalist world régime in which anything is linked
to everything and against which revolt is hardly possible.
The economy causes conflicts around the world, but the responsibilities
often remain undetermined and the truth often remains invisible behind
a misty wall of rumours.
Continental Drift is a film about three individuals who are caught up
within this logic they do not control, yet cannot escape. The captain
adrift at sea, the trader in her office and the press agent in Africa are
confronted with moral dilemmas forcing them to make potentially fatal
choices. Will they be able to maintain their integrity and at what price?
Even though Continental Drift is inspired by true events, I do not want to
play the role of a missionary educating people about corporate crimes
and scandals. The film deals with people who cannot be easily judged.
They are complex characters living in extreme circumstances. Therefore
the film will be more existential than a bearer of messages. My intention
is to make a visually striking film that explores human souls adrift in three
different continents.
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A captain on a
tanker faces moral
dilemmas as his
fate intertwines
with global
conflicts.

production notes

contact information

director
Peter Krüger

Jules Debrock
jules@intifilms.com
M +32 499 258 118

production company
Inti Films
Werfstraat 2
B-1000 Brussels
Belgium
www.intifilms.com
T +32 485 117 818
total production budget
€ 2.800.000
current financial need
€ 2.708.000
production status
in development,
financing

Peter Krüger
peter@intifilms.com
M +32 485 117 818

Peter Krüger
writer & director
Peter Krüger was born in
Brussels (1970). He graduated in
Philospy in 1993, and followed
master classes in scriptwriting,
acting, film directing and
producing.
In 1996 he co-founded Inti
Films, a production company
focusing on the production of
documentaries and art-house
films for an international market.
As a writer/director Peter made
his debut in 1997 with Nazareth,
which looked at faith in three
villages sharing the same name
in Israel, Ghana and Belgium.
Since then he has been making
documentaries and fiction, as
well as musical theatre.
Krüger’s decision to explore the
limits of fiction and documentary
deepened with Antwerp Central,
which won the Grand Prize at
FIFA in Montreal in 2011.
Since 2005 Peter has been
working on N-The Madness of
Reason, co-written by Ben Okri
and entirely shot in West Africa.
The film premiered at the
Berlinale in 2014.
Most of Peter’s films are
international co-productions
and have screened at numerous
festivals. He is currently working
on his debut feature film
Continental Drift.
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synopsis
Finland, 1962. A young couple, Olli and Raija, are guests at a
countryside wedding. It is the end of the summer, the weather is bad
and the wedding is very Finnish: not much is being talked. But Olli feels
comfortable with Raija, whom he has just met. Still there is something
that worries him.
Olli has to leave to Helsinki. In ten days he will fight for the featherweight world championship at Olympic Stadium. Everything is being
prepared for him by his manager Elis Ask, who has invested a lot in the
upcoming match and in Olli, who is extremely good and dangerous on
the ring. But Olli has problems with his weight – and he misses Raija.
Olli’s opponent from America arrives, and the circus around him gets
bigger every day – and so does Olli’s anxiety.
He decides to run away back to the country just to see Raija before
the big event.
Olli and Raija spend the weekend together and Olli has to decide what
to do with the upcoming match – and his future. What is important in
the end, or is anything?

The Happiest Day in the Life
of Olli Mäki
Juho Kuosmanen, Mikko Myllylahti

Finland
intention
Olli Mäki was one of the most talented featherweight boxers in the
1960s. But people also remember him as a man who smiled at the
ring, unwilling to knock out his opponent even when he had the
chance. Mäki’s infamous world championship match at the Helsinki
Olympic Stadium is still being remembered as a massive failure and a
humiliation in Finland. He lost the match by knockout in the second
round. But according to Mäki, that was the best day of his life.
Olli’s way of coping with the loss was in some strange way almost the
same as coping with the possible fame. This is what we are interested
in our story: to show this process of failure and still being able to find
happiness. If one is extremely talented, does it also mean that one is
bound to use that talent in a way other people expect?
Mäki gets the chance of a lifetime to become the next world
champion and a national hero, but still, he feels that he should do
things in his own way. It is not about the lack of ambition, it is a
question of life’s priorities – and that is also the comical premise of our
story. Everything was prepared just for him so that he could take the
step to fame and fortune, but he realises that what he needs is another
human being, not the circus.

A boxer loses the
world championship
match.
According to him,
it was the best day
of his life.

production notes

contact information

original title
Nyrkkeilijä

Juho Kuosmanen
juhokuosmanen@gmail.com

director
Juho Kuosmanen

Mikko Myllylahti
mikko.j.myllylahti@gmail.com

production company
Aamu Filmcompany Ltd.
Hiihtomäentie, 34
00800 Helsinki
Finland
www.aamufilmcompany.fi
T +35 8407355977
producer
Jussi Rantamäki
rantamaki@aamufilmcompany.fi
co-producer
Tre Vänner
Nicklas Wikström Nicastro
Sweden
nicklas.wikstromnicastro@trevanner.se
total production budget
€ 1.535.000
production status
financing
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Juho Kuosmanen
writer & director
Juho Kuosmanen (1979) is a
Helsinki-based filmmaker from
Kokkola. After graduating from
ELO Helsinki Film School he has
directed films, theatre and opera.
Juho has directed short films
such as Roadmarkers (3rd prize
in Cannes Cinéfondation 2007)
and Citizens (Silver Leopard in
Locarno 2008).
His graduation film The Painting
Sellers won the 1st prize in
Cannes Cinéfondation 2010 and
was nominated for five Finnish
Film Academy Awards, including
Best Directing and Best Film of
the year.

Mikko Myllylahti
co-writer
Mikko Myllylahti (1980) was born
and raised in Lapland in a small
town called Tornio. He studied
screenwriting and directing at
the ELO Helsinki Film School.
His short films include Love in
Vain (Locarno FF 2009), The
Pyramid (Student Prize, Tampere
ISFF 2012) and Handbag (Best
Nordic Short Film Nominée 2013).
Mikko has also written three
critically acclaimed and award
winning collections of poetry.
He is working as a freelance writer
and director in Karkkila which is
the cinema capital of Finland and
best place in the world.
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synopsis
Ida, nearly 16, is an unremarkable teenager. Skinny, lanky, pale. What
is more remarkable: she plays the double bass. With the massive case
on her back, she nearly disappears. But when she starts playing, Ida
surprises us with her power and intensity.
Her single mother Fanny calls it a “strange hobby” and is worried about
Ida’s spine. Passing the Young Philharmonic Orchestra audition, Ida
meets Johannes, the conductor. In him, she finds a soul mate who
allows her to escape her mediocre life at home. Ida falls in love with
the 40-year-old man.

Matthias Luthardt
writer & director

When he responds to her discreet advances by spending a night with
her, Ida is on cloud nine. Until she finds out that Johannes has started
a passionate love affair with her mother.
A subtle fight between the two women begins, complicated by the
shocking news that Ida is pregnant. She will not tell Fanny who the
baby’s father is. Instead, Ida is determined to step out of her mother’s
shadow, win Johannes for herself and start a small family on her own.

The Girl with the Double Bass
Matthias Luthardt, Judith Angerbauer

Germany
intention
In my first feature film, I followed a teenager into a secluded family,
observing a dysfunctional mother-son relationship centering around a
classical piano. I am now interested in putting myself in the shoes of a
self-absorbed girl who is clinging to the most clumsy and intimidating
instrument: the double bass.
Driven by this peculiar ambition, our main character is constantly
wandering between two worlds: her claustrophobic home – dominated
by her nonconformist mother – and the orchestrated, disciplined world
of classical music in all its grandeur and painful torment.
We will be closely aligned with her emotional point of view, with a
camera that breathes down her neck and visualizes her moments of
being seduced and taken captive by the music and its authoritarian
master, the conductor. We will witness the abuse of power, without
blaming the characters for being weak or manipulative. Ida is a fatherless
teenager who feels more of an adult than she actually is, she is yearning
for independence and ready to make huge sacrifices.
Being deeply moved by this girl and her strong commitment, I would like
to invite the audience to witness her restless struggle for a place in this
world.
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“Music is the
perfect type of art.
Music can never
reveal its ultimate
secret.”
Oscar Wilde

production notes

contact information

director
Matthias Luthardt

Judith Angerbauer
post@judith-angerbauer.de
M + 49 177 7808216

production company
for development:
French Exit
Stubbenkammerstr., 8
10119 Berlin
Germany
www.french-exit.de
T + 49 30 12028421
production status
in development,
seeking producers/co-producers

Matthias Luthardt
kontakt@french-exit.de
M + 49 177 317 37 44

As a young cellist, Matthias was
determined to become a firstchair-player in the youth orchestra.
This never happened. Instead, he
studied literature in Tübingen and
Paris and worked with teenagers in
holiday camps before enrolling in
Potsdam Film School.
His graduation film Pingpong
premiered at Cannes Critics’ Week
in 2006 and was nominated by
the EFA as “European discovery”.
Since then, Matthias has directed
the film Memory and several
documentaries. He supervised a
Kenyan feature film, co-produced
White Shadow by Noaz Deshe and
formed a habit of comparing film
directors to orchestra conductors.

Judith Angerbauer
co-writer
Right after school, Judith moved
to Berlin for what was meant to
be one year. Her collaboration
with Matthias Glasner for The Free
Will (Der freie Wille) premiered at
the Berlinale Competition 2006.
Since then she has worked for
TV and cinema with directors like
Lars Kraume and Edward Berger,
writing crime (TATORT), drama and
comedy, and adapting Eagles and
Angels (Adler und Engel) by Juli
Zeh for cinema.
In 2013, she wrote and directed
Midsummer (Sonnwende) which
premiered at Max Ophüls Festival.
She still lives in Berlin.
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synopsis
The Italian term “tombarolo” means “man of the graves” and it was an
established illegal job in Italian society until the medieval period.
The “tombarolo” searches for antiquities to sell them on the black
market. It is usually a peasant, a simple man, born in a simple
environment, who knows the secrets of the countryside, and
combines crime with an impressive historical knowledge.
Vanni is an old-style independent “tombarolo” who does not fit into
the new environment controlled by the Mob. He makes an incredible
discovery and the Mob starts chasing after him. Will he be able to keep
his independence?

A Backwards Journey
Pietro Marcello, Alfredo Covelli

intention

Currently our aim is to reach a conclusion to the story which involves a
common destiny for all the characters, intertwining their paths. On the
one hand, we are developing the relationship between the protagonist
(Vanni) and his wife; on the other, we are pushing forward the secondary
love plot between two of the main characters (Giò and Ljuba), building
up a plot which is capable of constantly interacting with the landscape
and evoking the great Italian tradition of Masks.
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contact information

original title
Viaggio a ritroso

Alfredo Covelli
covelli79@yahoo.it

director
Pietro Marcello

Pietro Marcello
pietro.marcello@gmail.com

co-writers
Maurizio Braucci
Sabrina Cusano

Italy

Last year we had a “vision” for the project and a selection of unusual,
although not yet definitive, characters. Over the course of the year,
having decided to transform the protagonist into a “tombarolo” (tomb
robber), we carried out a research into the world of tomb robbers
and the black market for illegal artefacts using books, magazines,
on-line articles and interviews with people in the field. This work has
materialised in the treatment of A Backwards Journey, more literary
than visual, precisely because it is focused on the description of a
realistic world, of its mechanisms, and of its characters’ traits in relation
to the world they belong to.

production notes

Vanni is an oldstyle tomb robber
who fights to be
able to keep his
independence from
the Mob.

production company
Avventurosa S.r.l.
Piazza Vittorio Emanuele II, 87
00185 Rome
Italy
www.avventurosa.net
info@avventurosa.net
T +39 0664000917

Pietro Marcello
writer & director
Both director and scriptwriter,
he started making radio and
video documentaries from 1998
to 2003. In 2007 he made the
documentary Crossing the Line
(Il Passaggio della Linea, Venice
Film Festival).
In 2009 he directed the awardwinning film The Mouth of the
Wolf (La Bocca del Lupo, Best
Movie and FIPRESCI Award at the
27th Torino Film Festival; Scam
International Award at Cinéma
du Réel; Caligari Film Prize at the
Berlinale). In 2011, he made The
silence of Pelešjan (Il Silenzio di
Pelešjan, Special Event at the 68th
Venice Film Festival).

Alfredo Covelli
co-writer

producers
Alessandro Carroli
alessandro@eiefilm.com
M +39 331 1642205
Sara Fgaier
sara@avventurosa.net
M +39 333 3468421
production status
in development

He is a scriptwriter. Among his
works, School is Over (La scuola
è finita) by Valerio Jalongo (Rome
Film Festival 2010), I Liceali (2005), I
Liceali 2 (2006), the TV series Piper
and the movie Studio Illegale by
Umberto Carteni (Warner Brothers
Italia, 2013).
He has been making his own
films since 2011, running the
independent production company
Meproducodasolo SRL.
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synopsis
Asunción, Paraguay, 2012. Chela has led a very secluded life, spending
most of her time painting and writing in her diaries.
As a heiress from a prosperous family, she has received enough money
to live comfortably. But when she turned 60, the inheritance had started
to run out. It all gets more complicated as her long time partner Martina
(61) faces prosecution for unpaid debts and has to go to jail.
Forced to support herself, Chela begins to work for the first time in
her life. She provides a sort of taxi service for old ladies from the local
petite bourgeoisie. That is how she meets Angy, a stylish 45-year-old
married woman, to whom she connects instantly.

The Heiresses

intention

I am writing about a difficult moment. Their inheritance was gone but
its consequences continued to impact on their lives, constraining their
behaviour, searching for them in the dark, repressing them. Inheritance
as a modus operandi of an apathetic society that refuses to change.
Paraguay had decades of authoritarian regimes. My generation recently
lost an opportunity to change. Our democratic “spring” was suddenly
interrupted by a new coup d’état in 2012.
This film is also an attempt to return to that spring, to that moment of
strong desire, when after a long period in the dark, someone – a country,
a woman – faces unexpected possibilities.
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original title
Las Herederas

marcelomartinessi@gmail.com

production company
MIRA
Defensa Nacional 737
Asunción
Paraguay

Paraguay

Resisting oblivion, with a strong sense of identity to this society, the story
of my aunties remained in the back of my mind for many years.
So I finally sat down and started writing The Heiresses. It was a
documentary project a decade ago, and some pictures, extracts from
journals, words and silences are a guide to the insight of this story.

contact information

director
Marcelo Martinessi

Marcelo Martinessi

I have always accepted the values and privileges of the society I was
born into. It took me a long and arduous personal journey to begin
questioning them.

production notes

Chela is forced
to abandon the
comfort of her
“petit bourgeois”
existence.

producer
Karen Fraenkel
karenfraenkel@gmail.com
total production budget
€ 350.000
current financial need
€ 334.000
production status
in development,
looking for co-producers

Marcelo Martinessi
writer & director
Marcelo Martinessi is a
Paraguayan writer and director.
He studied communication
before going to the London
Film School. His work revolves
around memory, identity and
human rights. He has also
researched on the relationship
between cinema and literature,
adapting short stories.
Man of the North (Karai Norte,
2009) is a black and white
record of an oral narration
collected during the 1947
Paraguayan civil war and Barren
Land (El Baldío, 2013) evokes
the hundreds of disappearances
over the course of the long
dictatorship. He has developed
cinema workshops for children
living on the streets of Asunción
creating with them Ultima Street
(Calle Ultima, 2011).
His work has been shown at
the Berlinale, Clermont-Ferrand,
Locarno and many other
festivals, winning several awards.
He was the director of the
country’s first public television
from its creation in 2010
– during the only socialist
government – until the 2012
coup d’état.
He is currently developing his
first feature film project The
Heiresses with the support of
Cannes Cinéfondation and
TorinoFilmLab.
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synopsis
In 2012, the Pentagon declassified documents concerning a secret
scientific project called “The Master’s Voice”. This turns out to be
a life changing event for a journalist in Hungary. Thirtysomething
Peter discovers that his father, who had disappeared in the 70s, was
involved: he had worked for the American Government in a secret
military base in New Mexico, attempting to decipher a message from
outer space.
Peter immediately assembled a small film crew and leaves for the US in
order to search for traces of “The Master’s Voice”, as well as his father.
As Peter moves from one location to the next, his understanding of the
secret military research project grows, while he simultaneously gathers
information about his father from the surviving participants. Through
the investigation it is revealed that his father is probably alive, but there
are many who seem to be him.

production notes

The Voice
György Pálfi, Gergő Nagy

Hungary
intention
Our aim is to create an entertaining film, incorporating elements of the
documentary genre, but which is primarily a fictional search for identity
that provides the excitement of a thriller.
The film is based on His Master’s Voice by Stanisław Lem, a science
fiction novel about a fictitious investigation in the United States.
A pattern is recognized on one of the frequencies of neutrino radiation
which is continuously captured from the cosmos. It seems to contain a
message. The book confronts us with a problem: if there is a message,
are humans capable of interpreting it?
Our adaptation deals with this question on two levels: there is the story
of the father and there is the story of his son. The main storyline focuses
on the son of the famous scientist who had disappeared in the 70s. Peter
travels to the States trying to reconstruct the story of the past, just as
his father had tried to understand the message from space. The Voice
is a mixture of a documentary about a father, the travelogue of a son, a
science fiction film and a road movie.
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If we get
a message
from outer space,
can we
understand it?

original title
A Hang

total production budget
€ 2.000.000

director
György Pálfi

current financial need
€ 1.200.000

co-writer
Zsófia Ruttkay

production status
in development

production company
Kmh Film 1158,
Késmárk U. 24.
Budapest
Hungary
www.kmhfilm.com
info@kmhfilm.com
T +361 414 0885

contact information

producer
Ferenc Pusztai
pusztai@kmh.hu
T + 3630 9335271

Linda Pfeiffer
linda.pfeiffer@kmhfilm.com

György Pálfi
writer & director
György Pálfi was born in 1974 in
Budapest. He started shooting
experimental Super 8 movies
in 1987. He drew international
attention with his feature film
debut Hukkle, honored with a
EFA for Discovery of the Year,
received a FIPRESCI Award
Special Mention in Cottbus Film
Festival. His second feature film,
Taxidermia, quickly became
known for its kinkiness and
violence.
Taxidermia screened at Cannes
A Certain Regard and won the
Sundance Institute/NHK Award
for Best European Film Project.
His film Final Cut – Ladies and
Gentleman’s Special Screening
was at Cannes Classics. His latest
feature film, Free Fall won three
major awards (Best Director
Award, Special Jury Prize and
Label Europe Cinemas Award)
at the Karlovy Vary Film Festival
in 2014.

Gergő Nagy
co-writer
Gergő Nagy is a hungarian
screenwriter.
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Sp

synopsis
After more than a decade living abroad, 30-year-old Lidija finds herself
in-between places. Suffering from a chronic illness, the only place left
where to look for a cure is her home. She quits her jobs in Berlin and
finishes up a Parisian film. Once back to Belgrade she realizes how
much she missed her family.
In the attempt to make up for lost time she yearns for contact with
others. She senses that all those things she disdained before leaving,
now are more real and meaningful to her. Her return happens in a
moment of big changes: the family house is being sold, her parents
are aging and her friends are having children.

Katarina Stankovic
writer & director

Amid daily life experiences she becomes a catalyst for occurrences
that do not leave her unaffected: above all a violent act carried out
by a group of boys in front of her house. This suddenly prompts her
to create something not completely alone but together with others,
which poses a new challenge: whether to stay or leave again.

Against the Day

production notes

contact information

Katarina Stankovic

original title
Nasuprot Danu

katarina.stankovich@gmail.com

Serbia

director
Katarina Stankovic

intention
When I met my heroine she spoke about things and situations and the
way she defined moral issues was strongly linked to her emotions and
perception. She is in that transitional period in life when a particular
heightening of awareness gains precedence. Before she simply lived and
loved, with certain lightness and without thinking too much.
Her story sounded like a patchwork of experiences enlivened with the
force of mystery, personal history, beauty and unresolved passions,
held together by brief moments of happiness. In all the people that are
crossing her path she sees a piece of herself.
When spending time with children, extremely old childhood memories
start resurfacing. There was intensity, freshness and force in these
moments. As if all the stories she told me are ways for tapping into
these buried layers. But strikingly, her story was very much grounded
in the present and held together by a peculiar rhythm that only a film
could convey.

Our lives, no matter
how individual, go
through stages and
the freedom we have
is always measured
against time.

production company
Dart Film
Niska 6/7
11000 Belgrade
Serbia
www.dartfilm.com
T +38 1113449225
F +38 1112435209

Katarina Stankovic was born in
1982. In 2005 she graduated in
Audio-Visual Studies from the
San Francisco Art Institute and
the Gerrit Rietveld School of Art
and Design in Amsterdam, in
2011 she received a MA in Film
Studies from the Academy of
Media Arts Cologne.
She has directed several short
films and is currently developing
a script for a feature film, with
the support of the Cannes
Cinéfondation Residence and
Hubert Bals Fund. She lives both
in Belgrade and Berlin.

producer
Natasa Damnjanovic
natasa@dartfilm.com
production status
in development

I have seen the movement of the characters so vividly, and the way the
ambience accompanied those movements made me once again aware
of how sound can give a more open, more infinite meaning to what we
wish to convey, than spoken words.
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Sp

synopsis
Home focuses on a group of youngsters and the adults that surround
them. 16-year-old Kevin arrives into this community of two struggling
generations. He has just been released from a youth detention center
and goes to live with his aunt Sonja’s family.
Kevin quickly adapts to his new home and gets along with his cousin
Sammy. Through Sammy’s circle of friends he gets to know John.
John lives an unbearable situation of sexual and psychological abuse
by his single mother. Kevin feels the urge to help his new friend and
the temptation to fall back to old habits is never far off. Sonja is aware
of this and cracks in their relationship start to show.

Fien Troch
writer & director

One evening an argument between John and his mother escalates,
John looses it and kills her. Kevin and Sammy are his witnesses
and help him clean up the crime scene. When John got arrested,
everybody is shaken up and questions of betrayal and loyalty start to
control their daily lives.

Home

production notes

Fien Troch

director
Fien Troch

Belgium
intention
I have made three feature films that travelled around the world and won
several awards. These films were primarily based on emotions and less
on the drive of a storyline. To tell this story I wanted to do the opposite.
Therefore, Home is much more plot-driven then my previous films. I also
approached the characters often as static beings in a slow development.
As this film centers around youth, it is unavoidable to show their energy
and present them as active people. I am very fond of this generation and
even though they often may appear listless and passive, I want to focus
on what triggers them and portray them as human and lively.
I want to show young people struggling to make sense out of this world,
and their quest to find themselves on their way to adulthood. The story
also refers to the responsibilities that adults bear in the development of
their children.
Young people are fragile and adults often (un)consciously take advantage
of their position to achieve their own goals. Reputation, justice and
prejudice are themes that play a key role in the film. I have chosen to use
an ensemble structure for Home as I want to portray both a generation
and a community.
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The struggle between
two generations and
its thin line between
trust, friendship and
betrayal.

production company
Prime Time
Potaerdegatstraat 18A
1080 Brussels
Belgium
www.prime-time.be
primetime@scarlet.be
T +32 2 469 17 00
producer
Antonino Lombardo
nino@prime-time.be
T +32 475 37 01 64
co-producers
Versus productions
Jacques-Henri Bronckart
Quai de la Goffe 9
4000 Liège
Belgium
www.versusproduction.be
info@versusproductions.be
T +32 4 223 18 35

N279 Entertainment
Els Vandervorst
Singel 272
1016 AC Amsterdam
Netherlands
www.n279entertainment.com
info@n279entertainment.com
T +31 20 4229 199

total production budget
€ 2.000.000
current financial need
€ 700.000

production status
in development and financing,
looking for co-producers,
sales agents

contact information
fientroch@me.com
T+32 477 93 83 20

After graduating from LUCA
School of Arts in Brussels in
2000, Fien Troch achieved
several nominations and awards
with the short films she made
there.
Her first full length film
Someone Else’s Happiness, a
psychological drama that deals
with the aftermath of a hit
and run, was nominated in 19
international film festivals, such
as San Sebastián, Toronto and
Rotterdam. The film won the
Golden Alexander at Thessaloniki
International Film Festival and
the Jury Award in Angers.
Her second film Unspoken
depicts the aftermath of of a
young girl’s disappearance.
The script was selected for the
Cinéfondation and the film
was shot in 2008. The film was
included in the official selection
of 15 international film festivals
and received the André Cavens
Award for Best Film by the
Belgian Film Critics Association.
Her third film KID won the
Eurimages Award for Most
Promising Project at Cinemart
Rotterdam in 2011 and was
premiered at the Rome Film
festival (Alice in the City).
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Story Editors
Amra Bakšić Čamo
Bosnia Herzegovina

Philippe Barrière
France

biography

biography

Amra Bakšić Čamo graduated in Comparative Literature in 1996.
She has been working in New Media and Video Production in the
SEE region since 1995. While living in Slovenia, Amra worked for
Ljubljana Digital Media Lab. She is one of the founders of SCCA/pro.ba,
independent film, video and TV production based in Sarajevo.
She has produced and co-produced numerous awarded short films
and art videos, documentaries, TV programmes and feature films.

Born in 1978 in France, Philippe Barrière has a Masters in Philosophy and
Formal Logic at the Sorbonne University. Script consulting is a way for
him to combine his interest for analysis and his passion for films.

An Episode in the Life of an Iron Picker by Danis Tanović won the Silver
Bear Jury Grand Prix and the Silver Bear for Best Actor at the Berlinale
2013. She has been Head of the CineLink, regional co-production
market and development project of Sarajevo Film Festival for 12 years.
She is a member of ACE and EAVE networks and member of EFA. Amra
is working as a lecturer at the Academy of Performing Arts in Sarajevo,
Department Production.

contact
amra@pro.ba
M +38761188869
skype: amrabc

Over the past few years, Philippe Barrière has had several relevant
experiences in the field of script consulting such as Head of
Development at Mille et Une productions, a Paris-based production
company, or as a free-lance script consultant.
He has recently started to work as a screenwriter on several feature
films projects.

contact

intention

ph.barriere@gmail.com
M +33 (0) 6.78.03.84.80.
skype: philportail

As a story editor, my role is to build a common ground with authors and
producers in order to discuss what their film project is and could be.

intention
I have ended up being a film producer partly by force of life and partly
because I have always wanted to do it. It took me a lot of time to define
the wish, or need, call it as you want. I worked as a journalist, studied
contemporary literature and wrote short stories for myself. My plan was
to have a publishing house in order to publish trivial literature, crime
novels mostly. Then, the war changed my world and most of my plans.
Slowly, I became a film producer, having some successes and making
many mistakes. Still, I am not sure how the film making process actually
works, every time is different, repetitive and fresh at the same time.
As a producer, I am constantly trying to assess what can be done with a
project I am involved with, where to take it, how to approach the story
and make it stronger, but again, I still, very often, play on intuition.
My way is to have the insight, to follow the process, to work on projects
on the long run.
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Write and wrong.

To me, it is first crucial to clarify the difference between what the
author thinks is shared with the audience, and what is actually revealed
through the reading process.
Once this difference is made, my aim is to transform the problems
that were identified and turn them into new possibilities for the writer.
In this case, the more the author feels confident in expressing the
emotional core of the story, the easier she or he will be able to choose
between these possibilities.

My aim is to turn
problems into new
possibilities.

I have learned that, throughout this process, the toolbox of script
analysis has to be used sparingly and only when necessary, so as to
clarify the discussion as much as possible.
To me, the most rewarding experience as a story editor is to see a
writer make a first step towards rewriting with greater confidence and
motivation.
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Story Editors
Arne Kohlweyer
Germany

biography
Arne was born in 1981 in Wolgast (Island of Usedom) and grew up
in Berlin. After studying Literature in Frankfurt/Oder, Film Theory in
Göteborg and Photography in Graz, in 2008 he finished his postgraduate studies in Film Directing at FAMU in Prague.
Arne has made various short films and directed for German television.
He was a participant of the Berlinale Talents‘ Script Station (2009) and
Talent Project Market (2010). Additionally Arne has been a participant
of the European Short Pitch 2010, the Locarno Summer Academy
2012, the Reykjavik Talent Lab 2012 and Midpoint‘s Training the Trainers
programme.
Arne is a member of the German Sreenwriter‘s Guild (VDD) since 2010.
He is currently coordinating the Berlinale Talents‘ Script Station for the
fourth year and since 2014 he is also Head of Development for 42film
in Halle/Saale.

intention
The profession of the story editor is full of privileges: it allows me to dive
into many different universes of stories and let me take part in emotional
journeys of so many talented and fascinating individuals from all over
the world.
I see myself as the very first audience that has the chance to share the
writers’ concerns and doubts, ask questions that might make him help
along his journey to explore hidden layers and the core of his project.
At the same time these privileges are a big responsibility. We do not
only have to support the creative’s individuality and vision, we also have
to fight for it and protect it (also against our own taste) to prevent the
outcome to be the least common denominator of all interests involved
in the complex process of making a film.

52

contact
arnekohlweyer@gmx.de
M +49 178 1981238
skype: der_kelch_mit_dem_elch

To achieve something
unique you have to
trust and support
the creative’s
individuality and
vision.
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Adapt
LabAdap
Lab
Al
Book of Projects 2014

AdaptLab

54

55

Since we had the idea of creating a specific branch
dedicated to adaptation, in association with IBF
and Initiative Film, more international events have
been set up, confirming the relevance of the initial
approach. AdaptLab evolves according to the trends
and aims to offer a more and more precise frame on
the base of this demand.
AdaptLab has already proven its value. To mention
only the main results: 2 projects from 2012 are
currently being developed, among which one was
selected for the Jerusalem Film Lab; from the 2013
edition 2 titles are in negotiation, while 2 further
projects are taking part in the TFL Audience Design
programme.

AdaptLab

Just like the previous years, we have worked along 2
main lines. The first, focusing on training European
screenwriters in specific adaptation techniques,
the second, on welcoming project holders who
come to the programme with their own adaptation
proposals. For the first time, scriptwriters who were
“matched” with a novel and project holders are in
equal number. Some are looking for a producing
or directing partner, others are reinforcing and
presenting their writing skills.
AdaptLab aims at selecting books with potential and
with free rights when presented in Torino, and wants
to shine a light on European screenwriters who
can work on stories coming from other media and
develop them into original screenplays.
This year, the first 2 workshops took place in Krakow,
Poland, and in Zadar, Croatia.
We wish to thank all authors, publishers, producers,
our young translators, who made the books available
in English in record time, our supporters in the
partner countries, and guest trainers and experts,
who shared their passion with us, as well as Agata
who watches over us.

Tutors 2014

a project by

Isabelle Fauvel

France

Răzvan Rădulescu

Romania

with the support of

Eva Svenstedt Ward

Sweden

Trainers 2014

Ido Abram

Netherlands

in collaboration with

Paula Danckert

Canada

Pierre-Emmanuel Mouthuy

Belgium

Valeria Richter

Denmark

Please welcome the 13 scriptwriters who have
worked through 3 intensive workshops under the
guidance of the 3 tutors to bring you what has now
become “their” stories as well.
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Adapt
LabAdap
Lab
Projects based on pre-selected novels
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My Soul Is Wherever You Are
(La mia anima è ovunque tu sia)

See the project
on page 66

Easter Sunday, April 25, 2011. The body of wine magnate Dominic Moresco is found in the forest of Costamagna Alba, Italy. The investigators
think he died of heart attack, but the police commissioner suspects
foul play and so begins an investigation into the sordid and entangled
past of men, town, and country.

Aldo Cazzullo

rightholder’s contacts
Stefania Klein Depasquale – Domestic Rights Manager
Arnoldo Mondadori Editore
stefania.kleindepasquale@mondadori.it
T +39 02 75422336
publisher’s info
Arnoldo Mondadori Editore
Via Mondadori, 1
20900 Segrate
Italy
www.librimondadori.it
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See the project
on page 68

by Adrián N. Bravi
nottetempo edizioni (2011, Rome, IT)
Genre: comedy/drama

A gripping noir and a moving love story, My Soul Is Wherever You Are
is a novel that embodies the tone and traditions of modern Italy.

translations
English – Arnoldo Mondadori Editore (2013)

(Il riporto)

Arduino is a university researcher who proudly flaunts a Caesar’s
style combover, “a finesse”, until a student messes up his hair before
everybody, starting a deep crisis. He escapes towards Lapland, but he
stops on the Sibillini mountains and become a cave’s solitary inhabitant. This does not last long. After the emerging of his hair’s miraculous
powers, people even go on pilgrimage to him. Although, he would
rather see them all dead. So he cuts his hair and goes back home to
his wife and his mother-in-law, just for a few hours – enough time to
realise that at this moment he really has to reach Lapland.

Moresco’s death casts a long shadow over the small town, where
friends and enemies can be one in the same, and brings to light
secrets long kept quiet. Secrets that were buried in the last days of the
Second World War. Secrets involving a treasure and a woman with a
heart-shaped smile. A beautiful and courageous girl with heart-shaped
lips who was tortured and killed by the Fascists.

by Aldo Cazzullo
Arnoldo Mondadori Editore (2011, Milan, IT)
Genre: noir

The Combover

translations
English – Frisch & Co (2013)

author
Aldo Cazzullo is an Italian
journalist born in Alba, Italy, in
1966. He is a columnist for the
“Corriere della Sera” and has
written several books on Italian
history and current affairs.
My Soul Is Wherever You Are is
his first novel.

Adrián N. Bravi
author

rightholder’s contacts
Maria Leonardi – Foreign Rights & Editorial
nottetempo edizioni
maria.leonardi@edizioninottetempo.it
T +39 06 68308320
publisher’s info
nottetempo edizioni
Piazza Farnese, 44
00186 Roma
Italy
www.edizioninottetempo.it

Adrián N. Bravi was born in San
Fernando, Buenos Aires, and
lives in Italy. In 1999 he published
his first novel, Río Sauce (Buenos
Aires); in 2004 he debuted
in Italy with Restituiscimi il
cappotto (Fernandel).
With nottetempo he published
La Pelusa (2007), Sud 1982
(2008) and Il riporto (2010). The
trailer by Andrea Papini on Il
riporto has been awarded by the
Bookciak project of the Venice
Days Film Festival 2012.
His last novel L’albero e la vacca,
published in a joint edition by
nottetempo and Feltrinelli, has
been awarded the Bergamo
Prize 2014.
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Nine
(Dziewiec)

See the project
on page 70

Pawel, a young Polish businessman, is in trouble; in debt to loan
sharks his only hope lies with former friends, many of whom are
now prominent in Warsaw’s drug-dealing underground. Embarking
on a desperate fool’s gold chase through the city’s grimy apartments
and creaking transport system, Pawel struggles for survival as part
of a generation adrift in moral space and disconnected from family,
neighbours and friends.

Loser’s Corner
(Le Mur, le Kabyle et le Marin)

See the project
on page 72

2008. George “The Wall” Crozat has racked up thirty-eight victories
(twenty-three of them by knock-out), eight defeats, and an empty bank
account. Finally ready to hang up the gloves and focus on his career as
a police officer, his chief concern is how to fund his prostitution habit.
When a shady bouncer offers him a photograph, an address and a
chance to finally turn a profit with his fists, the temptation is irresistible.
Before long the money is flowing, but Crozat has unknowingly become a pawn in a very dangerous game.

Nine (Dziewiec) is a brilliant novel from one of Europe’s finest writers:
both an existential crime novel and a major work of literature.

Powerful forces are using his brutality to keep their own secrets, and
Crozat teeters on the precipice of an abyss that stretches fifty years
into the past, to the darkest chapter of France’s colonial history.
by Andrzej Stasiuk
Wydawnictwo Czarne (2009, Wołowiec, PL)
Genre: crime
translations
Bulgaria – Paradox, 2010
Croatia – Fractura, 2003
France – Christian Bourgois Editeur, 2009
Germany – Suhrkamp, 2002
Hungary – Magveto, 2009
Italy – Bompiani, 2003
Netherlands – De Geus, 2011
Romania – RAO International, 2010
Russia – Azbooka, 2005
Slovenia – Studentska Zalozba “Beletrina”, 2004
Spain – Quaderns Crema, 2004
Sweden – Norstedts, 2005
UK – Harvill Secker, 2007
Ukraine – Klasyka, 2001
USA – Harcourt Brace, 2007
rightholder’s contacts
Monika Sznajderman – Owner
Wydawnictwo Czarne
redakcja@czarne.com.pl
T +48 502 318711
publisher’s info
Wydawnictwo Czarne
Wołowiec 11
38-307 Sekowa
Poland
www.czarne.com.pl
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Andrzej Stasiuk

Switching effortlessly between past and present, and drawing on his
own father’s experience of the Algerian War, Antonin Varenne’s darkly
personal thriller shines a light on corruption, torture, conspiracy and
revenge.

author
Andrzej Stasiuk is one of the most
successful and internationally
acclaimed contemporary Polish
writers. Born in 1960 in Warsaw,
he is a writer, poet, essayist and
literary critic. Winner of many prizes
(including the 1994 Foundation
of Culture Prize and the 1995
Koscielski Foundation Prize); also
nominated several times for the
Nike Prize. In youth, he practiced
many professions, was engaged in
the pacifist movement, deserted
the army, and spent a year and a
half in prison. After this, wrote for
underground newspapers.
In late 1980s, moved from
Warsaw to a little village in the
mountains, where he presently
lives. He publishes books at Czarne
Publishers, a publishing house
he has run together with his wife
Monika Sznajderman since 1996.
Andrzej Stasiuk wrote over 10 works
of fiction, several theatrical plays, as
well as collections of essays.
His works have been translated into
more than 20 languages.

Antonin Varenne
author

by Antonin Varenne
Editions Viviane Hamy (2011, Paris, FR)
Genre: noir
translations
Croatia – Fraktura (not yet published)
Italy – Einaudi, 2013
UK – MacLehose Press, February 2015
rightholder’s contacts
Maylis Vauterin – Rights Manager
Editions Viviane Hamy
maylis.vauterin@viviane-hamy.fr
T +33 153 171603

Antonin Varenne travelled a
great deal (from Indonesia to
Mexico) and completed an MA in
Philosophy before embarking on
a career as a writer.
He was awarded the Prix Michel
Lebrun and the Grand Prix du
Jury Sang d’encre for Bed of
Nails, his first novel to be widely
translated. For Loser’s Corner, he
was awarded the Prix des lecteurs
2012 from Quai du Polar, the
major French noir festival.

publisher’s info
Editions Viviane Hamy
89, rue du Faubourg Saint-Antoine
75011 Paris
France
www.viviane-hamy.fr
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Liver and Heart
(Fegato e Cuore)

See the project
on page 74

O

Steve Campbell has two hearts: one he preserves in his living room in
a jar of formaldehyde, while the second one beats in his chest. The
first heart was to blame that he did not become an English football
star. Every beat of the other heart marks the time spent in his degrading existence in London’s East End.
The only joy in his life is the football matches of West Ham. One day
he entered in a bar where Vincenzo Caligiuri, a young Italian immigrant, is serving hamburgers. Vincenzo has no idea that from that day
on, Steve will turn his life upside down. Together they will experience
long nights at the pub, a group of strange friends, and many soccer
games during cold, English Sunday mornings at the multiethnic and
colourful Bar Football Club.

rightholder’s contacts
Livio Sassolini – Manager
BookSalad
info@booksalad.it
T +39 0575 789046
M +39 339 4268357
publisher’s info
BookSalad
Via delle Mura di Sotto, 4
52031 Anghiari (AR)
Italy
www.booksalad.it
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(Die Wahlverwandtschaften)

See the project
on page 76

p a c h i

Fegato e
Cuore

Elective Affinities, also translated under the title Kindred by Choice, is
the third novel by Johann Wolfgang von Goethe, published in 1809.
The title is taken from a scientific term once used to describe the
tendency of chemical species to combine with certain substances or
species in preference to others. The novel is based on the metaphor
of human passions being governed or regulated by the laws of
chemical affinity, and examines whether or not the science and laws
of chemistry undermine or uphold the institution of marriage, as well
as other human social relations.

Alessandro Marchi

b o o k
salad

by Alessandro Marchi
BookSalad (2012, Anghiari, IT)
Genre: drama

Elective Affinities

Alessandro Marchi
author
Alessandro Marchi was born
in 1979 in Bologna. He started
working for various newspapers
even before finishing his studies
of Contemporary History.
After some years he dedicated
himself to the subjects of
communication and public
relations.
In 2009 he published his first
novel, Parada Ópera, and was
then very successful with several
short stories.
Writing makes him happy – even
if it is only the shopping list.
A good reason for continuing,
right? You can get more
information about the author on
www.alessandromarchi.eu.

The book is situated around the city of Weimar. Goethe’s main
characters are Eduard and Charlotte, an aristocratic couple both
in their second marriage, enjoying an idyllic but semi-dull life on
the grounds of their rural estate. They invite the Captain, Eduard’s
childhood friend, and Ottilie, the beautiful, orphaned, coming-of-age
niece of Charlotte, to live with them. The decision to invite Ottilie and
the Captain is described as an “experiment” and this is exactly what it
is. The house and its surrounding gardens are described as “a chemical
retort in which the human elements are brought together for the
reader to observe the resulting reaction.” 1, 2
1. Oxford University Press. (2006). Book Review of Goethe’s Elective Affinities.
2. Smith, Peter, D. (2001). Elective Affinities. Abstract from the article that appears
in Prometheus 04.

The above synopsis is from Wikipedia. The translation used for the
purpose of this adaptation is from a reprinted version of a book
from Cornell University Library originally published by D.W. Niles, 8
Bromfield Street, Boston in 1872.

Johann Wolfgang
von Goethe
author
One of the most representative
artist of the European culture
of all time, Johann Wolfgang
von Goethe (1749-1832) was
a German writer, poet and
dramatist.
Among his works – including
epic, lyric poetry, novels, prose
and verse dramas, scientific
treatises, philosophical and
literary criticism – the worldwide
known novels The Sorrows of
Young Werther (1774), Wilhelm
Meister’s Apprenticeship (1796),
Elective Affinities (1809) and the
closet poem Faust (1808-1832),
his masterpiece.
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scriptwriter’s vision
I was thrilled when I first discovered Aldo Cazzulo’s book, as it
encompasses two complex and immersive genres: family drama and
detective novel. One of the main challenges in my attempt to bring
this book to the screen was to find the right balance between these
two aspects of the story.
One of the main choices in terms of adaptation was to introduce
a new character, Edoardo, the victim’s grandson, who is trying to
disclose the truth. The audience will follow the story from his point of
view, and will gradually discover the situation through his perspective.
Starting without any special training, his journey will begin as a naïve
observer to becoming a disenchanted investigator. This story is also
about the idea of coming-of-age, since Edoardo has trouble finding
his place in his family at the beginning, and will eventually find his
landmarks in society at the end of his investigation.

A Secret Inheritance
Emile Bertherat

France

based on the book:
My Soul Is Wherever You Are
by Aldo Cazzullo

synopsis
When Domenico Moresco, an old wine tycoon and former Resistance
fighter during the Second World War in Italy, dies on his estate in Alba, his
grandson Edoardo decides to write a long article about his heroism.
Edoardo is a 20-year-old law student who admired Domenico and
considered him to be the embodiment of determination. Throughout his
life, Domenico has built an empire: his wines are served all over the world,
his company employs hundreds of people... Roberto, Edoardo’s father,
followed in his father’s footsteps and works as his Head of Marketing.
Despite the amount of work he has to complete for his college in Torino,
Edoardo spends a lot of time digging in the archives in Alba, looking for
information about his grandfather’s participation in the Resistance. Yet, it
soon turns out that Domenico did not die a quiet death, but rather he was
murdered. And a lot of people had reasons to kill him, since he was very
cold in how he dealt with his business partners, he did not have many
friends and a lot of people had reasons to kill him. Edoardo wants to clear
the name of his family. What originally was to be a tribute to a respected
figure turns into a crime investigation. The young man must use his own
determination to track down the murderer. For his first case, Edoardo did
not pick the easiest one. And most of all, Roberto does not want his son
to get involved in this case: it is too personal, it would do nothing but hurt
him. Yet Edoardo feels that he must protect his family. On his way to solve
the case, he is about to stumble across a series of long-buried secrets…
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For this young man,
there is nothing more
dangerous than his
own family.

The novel is set in Alba, a town where some of the finest Italian wines
are produced. It is a place I feel familiar with since it reminds me of
the Médoc, an area in the South-West of France where some of my
relatives live. But the film could basically be set in any country which
had Resistance networks during the Second World War and produces
wine: the weight of legacy and rivalry are notions experienced
throughout the world.
My ambition with A Secret Inheritance is to give the audience a
compelling thriller with a suspenseful plot but also an intergenerational
drama with complex characters.
As an admirer of Claude Chabrol, I am aiming for the same sort of
exploration of human nature which he achieved. Like his adaptations
of Ruth Rendell, Stanley Ellin or Nicholas Blake, A Secret Inheritance
can be seen both as a study of the human mind, documenting how far
people are willing to go in order to fulfill their goal; and an entertaining
and multifaceted story which would hopefully thrill the audience.

Emile Bertherat
Emile was born in California
and grew up in Paris, where
he still lives. After a few acting
experiences in feature films as
a teenager, he shifted to film
making and scriptwriting.
He graduated in Film Theory
at the Sorbonne University,
and worked for a sales agent
and a distribution company
before being hired by a
development consultancy
company.
He also co-founded Chasse à
courts, a production association
for students, which produces
documentaries, music videos
and short films.
He is currently developing two
web series.

contacts
M +33 6 11 31 56 68
e.bertherat@gmail.com
skype: emile_berther
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Illustration by Emilie Lindquist

What first attracted me to The Combover was its drastic and dry
humor. How decades of repressed emotions first start to leak from
the characters, to eventually cause an eruption and push their lives
into whole new directions. The story has an absurd and almost
surreal atmosphere to it, yet it asks some very relevant and universal
questions, basically about what it is to be human.

The Combover
Cecilia Björk

Sweden

based on the book:
The Combover
by Adrián N. Bravi

synopsis
Arthur is a balding university teacher, obsessed by order and on edge
with the world. He is not ashamed to be bald, quite the opposite,
he stubbornly flaunts his baldness by decorating it with an elaborate
combover. His father wore his hair this way and so does he. Shaving, he
believes, is for the vulgar. One day giving a lecture, his world is turned
upside down when a student suddenly ruffles Arthur’s combed over hair
in front of the whole class. This small gesture, perhaps meaningless to
anyone else, shakes Arthur to the core. He is left so humiliated that he
decides to flee civilization.
For the first time, Arthur leaves the familiar routine and hurls himself
into the unknown. He ends up in a mountain cave preparing for a life of
austere solitude. But life in the wild is tough on the vain. And soon it turns
out that civilization is not all that far as he is found by a couple of passersby. A rumour quickly spreads in a nearby village that Arthur’s combover
holds healing powers. But when the superstitious villagers start coming
by the hundreds, hoping that the half-god with the strange hairdo will
cure them from their illnesses, it is Arthur who is forced to question his
own fixations.
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A balding man has
a bad hair day
and decides to quit
civilization for good.

Arthur’s combover is a link to a past that he is reluctant to let go of. But
everybody is giving him a hard time about it, telling him to change and
to get with the times. For me, this is very interesting. As a woman, you
are often told how you should look and behave. Even strangers on the
street comment on your appearance. Men, I believe, are not as much
subject to this. It has been interesting to follow Arthur and see how he
deals with these invasions of his personal space.
The subject of male vanity is also one that deserves deeper exploration.
Even though many people find him ugly, Arthur is very particular about
his looks. Teresa, his wife and the old town beauty, has let herself go
because of her frustration with the stagnation of their common life.
Arthur on the other hand, is fighting to keep that same status quo,
seeing every other option as selling out.
Another theme that is very appealing, both visually and thematically,
is man’s longing for and struggle against nature. The scenes for
example where Arthur fights with the wind to keep his hair in order
and his dignity intact are little gems in the story. When he gives up on
civilization and goes to live in the wild, it turns out that was not so easy
either. A similar contradiction is found when it comes to superstition.
Arthur makes fun of the people that believe his hair is magic, until
he realises that he is just like them, also obsessed by his hair for its
symbolic value.
The peculiarity and universality of the story renders it easily
transferable. Even though the novel is Italian and set in Italy, I could
easily picture the same narrative taking place in Sweden, Poland,
Switzerland or France. I believe we all struggle with similar issues, we
are all torn between our ideals and reality just like Arthur. And men all
over the planet worry about their hairlines.
I think this will make a really funny, beautiful and touching film about
making the most of what you have got, and standing up for yourself.
About learning when to fight and when to let it go.

Cecilia Björk
Cecilia Björk is a Swedish
scriptwriter, documentary
filmmaker and poet. She has
studied scriptwriting for two
years, as well as poetry and
prose at the Creative Writing
seminar at Biskops Arnö.
Her short documentary Blessed
(Saliga) premiered at the
Gothenburg International Film
Festival 2014. The film follows
a Christian tent meeting on the
west coast of Sweden that each
year gathers several thousands
of people. With a visual narrative
it explores constructions and
manifestations of faith.
She has worked doing research,
as editing assistant and advisor
on several documentary
projects, the latest two produced
by Gothenburg-based Plattform
Produktion.
In 2014 she participates in
AdaptLab, she is developing
a short film script and writing
a novel about tourism. She
collaborates with artist Emma
Hammarén on an experimental
documentary project, and was
recently granted a residency at
the Swedish Institute in Paris.

contacts
T +4670 218 9058
cecilia.bjork@gmail.com
skype: ceciliabjork
69

Al

scriptwriter’s vision
Nine is set up like a classic thriller or crime film – the protagonist has
borrowed money from the mafia, is unable to pay it back on time
and now has a last chance to repay the loan. Underneath its genre
roots, there is a story about a specific place and time in history, the
post-Soviet reality after the Soviet Union’s collapse and the early days
of capitalism. It explores the themes of identity in transitional social
conditions through an existentialist paradigm.
The story is constructed as an ensemble piece, comprising four main
characters and a few significant side characters, creating a multistranded plot following events unwinding simultaneously. It also
operates in different time layers, a significant part of the narrative
is made up of flashbacks. While this lends a richness to the literary
narrative, it creates many challenges in the medium of film, which is
more plot-centered.

Nine
Andris Feldmanis, Livia Ulman

Estonia

based on the book:
Nine
by Andrzej Stasiuk

synopsis
Warsaw, 1997, the heyday of cowboy capitalism. Pawel wakes up in his
trashed up apartment and receives a phone call: he has three days to
pay back the money he had borrowed to open his lingerie store. He is
already six months behind with the payments.
Pawel heads out into the desolate Warsaw autumn, looking for the
money. He visits old friends from the past, but none of them are willing
or able to lend him the money. All of them seem to have reached a dead
end in one way or the other, reflecting an overwhelming crisis of identity
that plagued (and often still does) all the post-Soviet societies.
Pawel’s path crosses with Bolek’s, a successful gangster, who has it all,
but is battling an existential crisis, and with Jacek’s, who is trying to set
up a drug business but is slowly succumbing to the poison himself.
Coming from different situations they are all driven by the same gnawing
feeling of meaninglessness, which forces them to hang on to the past
and makes them disconnected from their lives in the present. Their selfcentered fixation makes them blind to the doom that awaits the people
close to them.
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“I guess when
you are starting,
it does not matter
with what.”
Iron Man
contacts
Andris Feldmanis
M +372 503 7593
andris@andrisfeldmanis.com
skype: andris-f
Livia Ulman
M +372 56 15 3309
livia@liviaulman.com
skype: liviadione

While trying to stay true to the essence of the book, we worked
towards making the characters legible through events taking place in
the present and through dialogue, avoiding flashbacks, which worked
very well in the literary format, but would be too disruptive to the
flow of the story in film. The main challenge of adapting Nine for the
screen is to transpose or translate the poetry of the literary narrative
(flashbacks, descriptions, inner thoughts and feelings of characters)
into the medium of film.
Nine is in essence a very visual film – the characters’ wanderings in the
post-Soviet city of Warsaw, a huge and anonymous anatomy of roads,
streets, streetcars, trolleybuses, and its blood – the people who form
an incessant movement in these pathways. Against this backdrop the
questions of identity, fate and chance are being asked. What defines
a person? What gives meaning to being? How much of a person’s
identity is rooted in his time and society?
Coming from Estonia, which regained its independence in 1991
after a 50-year-long Soviet occupation, the setting and the themes
(both social and personal) in Nine are very familiar to us. However, as
storytellers we feel that the film should not only speak to people who
share a similar past, but should deal with issues that hold a universal
interest.

Andris Feldmanis,
Livia Ulman
Andris and Livia are a couple
sharing their lives and their
writing. They have worked as
professional screenwriters – a
rare breed in the small country
of Estonia – for the past five
years for both film and television.
Their first co-written feature
film script Pretenders (director
Vallo Toomla, producer Riina
Sildos, Amrion Production) is in
pre-production and is scheduled
for shooting in summer 2015.
It was selected for Holland Film
Meeting (HFM) Co-Production
Platform in 2014.
Andris has a BA degree in
History from the University
of Tartu, the thesis was about
using fiction films as a source
of history, and Livia graduated
from the Linguistics Department
at Tallinn University, comparing
different narrative methods in
film and literature in her final
graduation work.
They reached writing tentatively
with Andris working as a
journalist, film critic and
copywriter and Livia as a
translator and an editor, before
committing to their own (screen)
writing.
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After the first encounter with the book, I was most impressed by its
sincere approach to depicting complex characters, suffering great pain
and dealing with profound trauma. These characters are far from being
heroic or mythical, their mechanisms are real. One relates to them not
by looking up or down on them, but because one understands that
they will do whatever is necessary to survive despite their limitations.
I also want the film to capture the scenery, as portrayed in the book.
The novel is not interested in depicting the glory or the horror in the
center of Alger’s Kasbah, but focuses on a remote area far from the
eyes of the world. This is an arena for the weakest on both sides.
Born in Israel, I grew up in a conflict area and experienced it first
hand when I served in the army. The everyday contact with the civilian
population, the tension in the air, their anger, my frustration, time that
was passing by so slowly. I have not experienced tortures or battles, but
the boring war, the war you fight inside over long period of time which
sometimes is just as bad.

Loser’s Corner
Yinon Shomroni

Italy

based on the book:
Loser’s Corner
by Antonin Varenne

synopsis
1957. Occupied Algeria.
Pascal, a young French soldier, is trying to cope with the prisoner’s
screams from the cellar echo in his ears.
He holds onto anything that resembles normality, but there is no hiding
from war: it will come find you eventually.
Rashid is not an Algerian peasant like the other prisoners. Smart, well
educated, an idealist. A true freedom fighter, he is on a mission. Pascal
sees him as a friend; but can enemies really be friends?
Rubio, a native French-Algerian, knows nothing of France beside what
is African, nothing of Algeria besides what is French. In charge of the
interrogations, he is set to prove his devotion for his country, ruthless and
violent.
Paris. Present day.
George Crozat, is a heavyweight boxer that never made it. He takes on
dirty jobs beating people up to augment his measly cop’s paycheck. He
knows nothing about his victims, but wants desperately to be able to
afford a whore now and then to escape his solitude.
George is hit by a car and everything starts to spin the wrong way.
George becomes the center of a dark thriller that will put an end to a
story that began on those bleeding hills of west Algeria.
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“War does not
shape young men,
it breaks them.”
Antonin Varenne

Adapting the novel for me was about keeping those scenes of tension
and the atmosphere that I loved in the book. The adaptation has also
kept the sincere and straight forward approach to the characters.
My ambition is to take the epic story which is told in the book and
select single events that best portray the characters’ conflicts and
drama, condensing the narrative into short chapters.
Loser’s Corner is about violence, as a tool, as a way of life, as a part that
exists inside every man. I approach this theme with fear and respect as a
means to an end, to explore men’s relationship with violence.
For me, Loser’s Corner is also a story about memory and how memory
disperses and nurtures different narratives as time passes.

Yinon Shomroni
I was born in 1983 in one of
the most idealistic and socialist
minded kibbutz in Israel, to
an Israeli father and an Italian
mother. At the age of nine my
family moved to Italy to get a
break from the kibbutz way of
life. Five years later we returned
to Israel, and as soon as
high-school was over, I served
the three years of mandatory
military service.
After roaming through Europe
doing stray jobs for three years,
I studied at Minshar for Art Film
School in Tel Aviv with some
of the best Israeli directors and
screenwriters, such as Eran
Kolirin, Shlomi Elkabetz and Keren
Yedaya, and graduated in 2013.
At Minshar I wrote, directed and
produced many short films, both
experimental and dramas.
Besides working in Israel’s film
and television industry,
I am developing a feature film
project adapted from Israeli
playwright Joshua Sobol’s novel
Cut Throat Dog. The project is
in the process of fund-raising
with one of Israel’s biggest
production houses, Movie Plus
productions.

contacts
M +972 523 420089
M +972 04 6352061
haagas1@gmail.com
skype: yinon.shomroni1
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The Transplanted is a bittersweet feel-good comedy relating to the
friendship between two misplaced and opposing characters.
The (un)fortunate meeting between a racist hooligan seeking to
get over the failures of his past and a young Italian immigrant trying
to integrate, offers fertile ground for creating eccentric and funny
situations.
The story’s potential lies in the improbable cohabitation between
radically diverse loners. Without realising it, each of them completes
the other in an incongruous but efficient way.
From a small Southern Italian city to West Ham, a bustling
neighbourhood in East London, the clash of cultures pushes Vincenzo
to adapt and eventually help Steve become a better person. In turn,
Steve offers Vincenzo a full immersion into a colourful London’s
neighbourhood and a glimpse into popular British culture.

The Transplanted
Luc Walpoth

Switzerland

based on the book:
Liver and Heart
by Alessandro Marchi

synopsis
Vincenzo is a naïve 25-year-old Italian who has fled the dismal economic
perspectives of his country and is working in a fast food restaurant in
London.
One night Steve, a 38-year-old hooligan, enters the restaurant and
asks Vincenzo for a beer after last call. Vincenzo serves him and as a
result loses his job. In order to make it up to him, and to get some help
rebuilding his grocery store, Steve invites Vincenzo to stay at his place.
There, Vincenzo discovers that Steve is a racist alcoholic living alone in a
grubby house, with only his heart in a jar of formaldehyde, as company.
When Steve was 18, after a promising debut as a professional football
player, a heart attack and subsequent transplant ended his career.

How to cohabit
with a racist
hooligan with a
transplanted heart
that once belonged
to a black boy?
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The neighbourhood and all the locations of the story also serve to
emphasise the theme of integration. The football field, the pub, an
Indian restaurant or the future multi-ethnic grocery store, are all places
where people meet, share and live together. In contrast, Steve’s house
is empty, filthy and frozen in time. With the arrival of Vincenzo, Steve’s
life will slowly start to change.
By asking the question, “What does integration mean today?”, this
almost grotesque and tender buddy movie plays with clichés in a
subtle way and aims to give a slightly different answer.
It is not only about integrating in a country, a city or a neighbourhood.
It is about connecting with people and making friendships.

Despite their radically opposing viewpoints, they join an amateur
immigrant football club and an unpredictable friendship ensues.
One day, Steve is hit by a car and miraculously survives thanks to
the strength of his transplanted heart. With Vincenzo’s help, Steve
investigates who the donor was and discovers it was a black kid. With his
“black” heart and surrounded by colourful immigrants the local hooligan
will finally have to learn how to integrate.

Playing with clichés and opposites, my aim is to portray the beauty
and gloominess of a multicultural London’s suburb. The contrasts
in food, language, dress codes and music will be some of the many
components, which will slowly bind this seemingly unmatchable
couple. Last but not least, football is a central element of the story.
On the field everybody is equal. But to a racist, ex-professional
footballer playing in an amateur Sunday league surrounded by Indian,
Pakistani, Iranian, South American and African teammates, this is not
necessarily the case. And in the middle of this chaotic and colourful
crew, stands a meticulous, frail Italian who has never touched a
football in his entire life. Even though they will lose most of their
games, the joyful attitude of the team with its multicultural spirit offers
Vincenzo and later Steve, the chance to belong to a group.

contacts
M +41 78 610 83 36
luc@turbulencefilms.ch
www.turbulencefilms.ch
www.lucwalpoth.com

Luc Walpoth
Nomadic filmmaker, Luc
grew up in Bern, studied
Directing in Paris and founded
Turbulence Films, his production
company, in 2009, in Geneva.
He has directed, shot and
produced various commercials,
documentaries and short
fictions, which have premiered
at international festivals,
won awards and have been
broadcasted internationally.
His short film Invisible
Trajectories (Traiettorie Invisibili,
2011), shot in Italy, premiered at
the international competition
in Clermont-Ferrand, won six
awards and was aired by two
national broadcasters, RTS
(Switzerland) and SVT (Sweden).
Replika (2014), a short science
fiction drama, is currently in
distribution.
Always looking for new types
of narration, Luc was selected
in 2014 at the first international
Tribeca Hacks Story Matter,
where he developed Peter’s
Bubble, a prototype of peer-topeer storytelling platform.
He is currently writing two
feature films in Los Angeles,
while enrolled in the professional
screenwriting programme at
UCLA.
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Goethe’s Elective Affinities is one of the great works of literature of
the romance era. I believe this story is universal enough to become
a future androids’ school book. Life forms of the future will read or
otherwise implement it, to better understand the nature of human
emotions.
Elective Affinities focuses on the one feeling we all crave – being
attracted to another human being.
Two particles collide and nothing is the same again. Love got us.
What to do in the face of such a collision? Be cynical and fight to
ignore it? Go with the flow into the unexpected?
It is particularly interesting for me to explore the themes of the book in
the claustrophobic environment of a spaceship, where characters are
forced to interact, where there is no place to escape, nor a chance to
break free. Where love is the ultimate mystery left to solve.

Elective Affinities
Kas Zawadowicz

Poland

The film refers to Closer when it comes to plotting and characters; to
Blade Runner when it comes to the feel of decadency and inescapable
fate.
based on the book:
Elective Affinities
by Johann Wolfgang von Goethe

synopsis
Orbiting Earth, hundreds of spaceships hang motionless among the
stars. This is the safe haven of wealthy emigrants from Earth, a place
where they can prolong their existence and entertain themselves.
Blissful aimlessness.
La belle époque of the future. A new decadency.
It is the end of XXI century and humankind has not found the grand
solution. A substitute for the rotting Earth was not discovered, neither
were other civilizations. The universe is hostile, cold and empty. No
sound, no hope. Edward and Charlotte live in harmony with each other
and their spaceship until the day they challenge the concept of “Elective
Affinities”. According to this 19th century theory, our chemical nature
predetermines our attraction toward certain substances or people.
The marriage of Edward and Charlotte is thrown into chaos when two
visitors – his friend Dan and her passionate young ward Ottilie – provoke
unexpected attraction and forbidden love. The turbulent emotional ride
between the characters is an exploration of passion, responsibility and
the inescapable forces of fate.
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“None are more
hopelessly enslaved
than those who
falsely believe they
are free.”
Johann Wolfgang
von Goethe

From the visual point of view the world is designed as a background to
the characters and should underline their loneliness and aimlessness.
I envision futuristic architecture filled with stacks of memorabilia
from Earth (paperback books, Arabic carpets, wooden furniture and
household plants). The garden on the spaceship plays a special role as
a metaphorical space where characters control and redesign nature –
just like they claim to be in control of themselves.
Despite a multitude of secondary characters in the book, the film
will focus on the four main characters, turning all the others into
programmes or holograms. What I also hope to touch on with the
film are the relationships in a world where machines and programmes
become closer to us than other humans.
Both love and future are endlessly fascinating topics for me. Elective
Affinities is a sci-fi psychological drama.

Kas Zawadowicz
Kas is a Polish film writer/
director whose professional
career started with scholarships
at the University of Saragossa
in Spain (Faculty of History of
Audiovisual Arts), New York
Film Academy in the US (MFA in
Filmmaking) and Wajda School
in Poland (Directing Fiction
Film). Since 2007 she has been
developing her interdisciplinary
skills at Interactive Dramaturgy
workshops (Film Spring Open
Air) and explored mutli-platform
storytelling at TransMediaNext,
London.
She has directed/co-directed
numerous short films. Kas’
recent film Plane to the Next
Bus Stop is a Polish-German
co-production edited in
polyvideo technique in which
the viewer’s visual perception
reveals the subconscious of
the main character (screened
at the 65th Cannes Film Festival,
34th Gdynia Film Festival,
Flickers 2012 – Rhode Island
International Film Festival,
Camerimage Film Festival).
Kas is an actor’s director.

contacts
T +48 502090601
kas_hia@hotmail.com
skype: kasnaranja1
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We sell out for different reasons. We look the other way and bow our
heads because fighting back is hard.
I am an immigrant. A stranger in my homeland and a stranger at home.
I see a whole generation of my peers selling detergents and mobile
service packages. It was rough for a while in the Balkans so we let our
dreams go, instead of chasing them. All in the name of a normal life.
No more wars. No more suffering.
Now they want us to let go our memories and our histories. They will
erase all evidence of our existence to make room for banks, shopping
malls, idiotic monuments, churches and mosques. We will keep our
heads bowed and look the other way.

A Somewhat Better Ending
Marjan Alčevski

Croatia

based on the book:
Ljepši Kraj
by Bekim Serjanović

synopsis
Beks (35), an immigrant, returns to a snowy Bosnian mountain ridden
with landmines after 15 years in Norway. Local fundamentalists offer
to buy the land he inherited. It is a good deal. Alma (18), wants to
flee to Norway with him. She is pregnant with a boy from the radical
community. She loves him but does not want to become his property.
Beks despises the fundamentalists – they have destroyed the land of his
childhood, ruined his nostalgia – he blames them for all the problems
and wants to fight them. He cannot win, he knows this, but he can take
Alma away and ruin their plans for the girl. A small victory, but it still
counts. His long-time Norwegian girlfriend Cathrine (50) had recently
survived breast cancer and arrives looking for him. Beks breaks up with
her because he wants a new life with Alma.
Alma betrays him. She realises that Beks treats her as a property just like
the fundamentalists would. She decides to stay and get married.
The radicals let Beks live, provided that he goes immediately.
He crawls back to Cathrine and wants to go with her if she will take him.
She decides they will ski down a snow-covered minefield. If they survive
they can talk about their future.
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A selfish immigrant
uses a girl in trouble
to fix his own life.
He fails.

The story of A Somewhat Better Ending explores the idea of such a
man who decides to fight back for once. He fails in the end, he uses a
desperate girl and she sees through him. He fails as a human. He fails
the way we all fail. We want to fight back but without taking the risk.
This hero, Beks, thinks that helping the girl will somehow make his
life ok. That it would justify all the shitty decisions, all the pain he has
caused to his girlfriend, the years he spent without giving a fuck. If he
does this one thing, it will somehow balance things out.
Beks wants to do the right thing for the wrong reasons. I like to think of
myself as someone who constantly does the wrong thing for the right
reasons. If Beks and I could trade characteristics the result would be a
really great guy and an awful bastard.
The Macedonian government are robbing me of my memories and my
personal history. I do not fight against them. I write. It is the one thing I
may be able to do right, and for the right reasons.

Marjan Alčevski
With extensive experience in
film and TV development, my
goal is to have more of my work
produced.
So far, several short films,
one internationally successful
documentary (Cash & Marry,
2010) and a whole lot of
writing for TV.
The latest short is being
produced as Croatia’s
representative to the
EUROVISION Children’s
Drama Series 2014.
Two more documentaries
are in production.

production notes
director
Miha Knific
production company
Nukleus film
Medulićeva, 6
Zagreb
Croatia
www.nukleus-film.hr

producer
Siniša Juričić
T +385 1 4848 868
M +385 91 502 1871
skype: sinketa
www.nukleus-film.hr
production status
in development

contacts
M +385 91 4802 888
marjan.alcevski@gmail.com
skype: marjan.alcevski
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I grew up in the area where Savana Padana is set and I am very familiar
with the world that is depicted. My close friendship with the novelist
Matteo Righetto allowed me to follow the birth of the story from the
early stages. What drew me to this book is the unconventional and
irreverent tone of the narration, its entertaining fast pace combined
with the deliberate choice to be politically incorrect with all the parties
involved. It is a grotesque gangster comedy that plays with the colours,
the dialects and the rotten human relationships of an unsung, yet epic
land. It is a “polenta western” that takes place in the span of 48 hours,
when an imminent showdown atmosphere looms.
This film takes you inside a land full of contradictions, where the
shadow of Saint Anthony is everywhere. Saint Anthony is the saint of
the lost things and the saint of humble people. But where is he really
when religion has become more of a type of superstition than a real
feeling?

Savana Padana
Paolo Borraccetti

Italy

based on the book:
Savana Padana
by Matteo Righetto

synopsis
The flat land in the outskirts of Padua in Italy, known as the grill.
We are in the hot days leading to June 13rd, Saint Anthony’s day, when
tens of thousands of pilgrims arrive in town to visit the Basilica honoring
the Saint of the lost things. Everyone around here worships “the Saint”,
even Ettore, nicknamed Bestia (“Beast”), head of the local mob.
Bestia struggles to keep up with the international crime gangs that are
rocking what once was his own exclusive territory. To turn his luck
around, he decides to strike a drug deal with Chen, leader of a Chinese
gang. Bestia’s religious zeal pushes him to hide the cocaine inside a
kitsch statue of Saint Anthony hidden in his villa, waiting for the perfect
moment to put it on the market. However, the plan is spoiled by Bestia’s
long-time nemesis, a clan of Romanian gypsies. They are devout as well,
both of Saint Anthony and of the art of burglarising, and their loot from
the festivities unexpectedly includes the statue of the Saint owned by
Bestia!
Recovering the statue becomes a matter of life and death for the
mobster, causing a grotesque, exhilarating and shocking frontal clash
between all the gangs. And in the Savana Padana, the survivors are not
the strongest animals, but the smartest…
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A “polenta western”
about mobsters,
gypsies and a statue
of Saint Anthony
made in China.

The characters of this film walk in and out of the local bars to venture
in the savannah that this land has become. The temperature is high:
local gangsters, Chinese mobsters, gypsies and shady cops are all
animals that seem to thrive in such an environment. Coexistence is
difficult, though, if everyone reclaims rights on this territory.
Savana Padana captures very well the contradictions of this region,
and yet it speaks to a universal truth about the struggles involving any
process of integration and societal change.
Decline. Decadence. Change. All of this is epitomised by the behavior
of the main character, Bestia. Once a powerful mobster, he now
struggles with the contrast between the tradition he represents,
and what is new. In order to survive, he holds onto a special kind
of religious devotion for Saint Anthony, a devotion bent to his own
interests.
However, it looks like the Saint of the lost things has “lost” his power
as nobody is humble here and everybody uses everybody. The logical
consequence is the expectation of chaos!

production notes
director
Paolo Borraccetti
production status
seeking producer, co-producers, financing
contacts
M +39 349 7312920
paolo.borraccetti@gmail.com
www.paoloborraccetti.com

Paolo Borraccetti
Born and raised in Padua, Italy,
Paolo graduated with a BA in
Communications from the
University of Bologna, while
also writing and performing
as a stand-up comedian.
He moved to Milan where he
soon landed a job as a writer
for the award-winning Italian
comedy TV show Zelig.
Winner of a Fulbright Scholarship,
he moved to the United States
where he graduated with a
Master in Film Production from
the University of Southern
California in Los Angeles. He
wrote and directed several short
films including Santiago and Have
You Ever Heard About Vukovar?
that screened and won awards in
many international film festivals,
such as Telluride, Tribeca, Aspen,
Tokyo and more.
He has since produced, written
and directed documentaries,
TV shows and commercials for
various networks and clients in
the US and in Europe.
He co-produced the American
indie thriller Murder in the
Dark (2014). His documentary
Habeas Corpus-The Man With
the Four Lives, currently in
development, was selected for
the 2013 Documentary in Europe
Matchmaking Forum.
He teaches film workshops at
IED Istituto Europeo di Design.
Currently, he is based in Italy.
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Hillsborough is the defining moment of Liverpool’s recent history.
Growing up I felt the destructive legacy that the disaster had left on
my home town: the negative media coverage damaged the city’s
reputation and left the people of Liverpool feeling betrayed by their
country’s government and legal system. But over the years the
bereaved families have fought a tireless campaign for justice, uniting
generations of Liverpudlians in a collective search for the truth.
In our media obsessed societies these battles must be publicised,
but how can these families manage their grief as public property?
I am interested in how the bereavement process is distorted when a
child dies as the result of someone else’s actions; exploring how it is
possible to recover from such a loss when the circumstances of death
are deliberately obscured.
Anne’s search for the truth is fuelled by her sense of injustice, and
her investigation will form the core of the narrative structure as she
carefully pieces together the final moments of her son’s life.
The script will vividly depict Anne’s grief as she realises her son is not
coming home, and her anger when she discovers that his life could
have been saved.

Walk On
Mike Forshaw

United Kingdom

based on true facts

synopsis
April 15th 1989.
96 men, women, and children are killed during a horrific crush on the
terraces of Hillsborough stadium. This is the biggest sporting disaster in
British history.
The authorities in charge of safety on the day immediately begin to
bury the evidence of their negligence, attempting to shift blame onto
the Liverpool football supporters by feeding false allegations to the
media. The lies printed in the national press distort public perception
of the disaster and demonise victims and survivors of Hillsborough for
decades to come.

A mother
transforms her
grief into a fight
to uncover the truth
about her son’s
death.

Anne loses her 15-year-old son at Hillsborough. Devastated by Kevin’s
death, she takes comfort in the official report into the disaster that
concludes he died instantly without pain. However, her belief is shattered
when Anne discovers that Kevin opened his eyes and spoke moments
before dying… 45 minutes after the coroner ruled that all victims were dead.
This discovery sets Anne on a life-long campaign to find the truth of what
happened to her son. Battling a legal system that repeatedly obstructs her,
Anne builds a body of evidence so compelling that it ultimately lifts the lid
on the biggest cover-up in British history — but at what personal cost?
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contacts
M +44 7900993125
mikeforshaw@hotmail.com

This story is not just about this tragedy. The UK press has recently been
inundated with stories of families struggling against state injustice,
with the British police attempting to fend off numerous accusations
of dishonesty, brutality and institutional racism. I feel that Anne’s
story has a universal resonance, and that it says something important
about individual courage in the face of an unchallenged, corrupted
Establishment.
Depicting real people and documented events in fictional drama is a
delicate balance. My aim is to create an authentic character study of
a mother, whose relentless commitment to her campaign came at
the cost of her marriage and her health. Ultimately Anne’s fight for the
truth is empowering, and I hope the audience will engage with her
story while absorbing the political context of the disaster.

production notes
director
Mike Forshaw
production company
Magnified Pictures Ltd
Flat 4, 50 Lawrence Builindgs
N16 7LQ London
United Kingdom
www.magnifiedpictures.co.uk
M +44 7894033140

producer
Jessica Levick
jessica@magnifiedpictures.co.uk

Mike Forshaw
Born and raised in Liverpool,
Mike studied Film at Northumbria
University before moving
to London to study Fiction
Direction at the National Film &
Television School.
His graduation short Slippin’
premiered at the BFI London
Film Festival. His next short,
Uncle Fran, was commissioned
by the UK Film Council – as
part of their Digital Shorts
scheme – and nominated for
Best Newcomer at Rushes
Soho Shorts 2011. Both films
screened at numerous UK and
international film festivals.
In 2013, after spending 12
months travelling through Asia
and Latin America, Mike was
selected to develop his short
film Saturday as part of NISI
MASA’s European Short Pitch.
The project was awarded top
prize and is currently in postproduction. He is now based
in London and is developing
his first feature through the
AdaptLab workshop.

production status
in development
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I am drawn to stories that wedge themselves firmly between tragedy
and comedy. The brilliance of The Incident Report lies in the number
of laugh-out-loud moments that exists in this otherwise bleak world.
Miriam works at the Allen Gardens branch of the Toronto Public library,
in a neighbourhood plagued by poverty and mental illness. Be it a man
who directs traffic with a tea bag, or a woman who wears her tennis
skirt flung over her shoulder like a toga, Miriam finds herself trapped in
a dark comedy of the unbalanced.
It is this “unbalance” that I am interested in exploring – the line between
reality and fiction, imagination and memory. In a place where most
people’s realities would be considered delusional, the lines are blurry.

The Incident Report
Naomi Jaye

Canada / United Kingdom

based on the book:
The Incident Report
by Martha Baillie

As emotion and love start to weave their way back into Miriam’s life,
Allen Gardens, where she and Janko meet, and Janko’s apartment, will
slowly start to pulse with energy and sensuality created through the
use of colour, sound and movement.

synopsis
Miriam Gordon has been emotionally paralysed since her father’s suicide
over a decade ago – his body discovered surrounded by his massive
book collection. No coincidence she ends up working in a library
surrounding herself with books. Miriam is not a person who recovers.
The library is in the heart of a neighbourhood home to the mad and
the marginalised. Its patrons and their absurd interactions with Miriam
become material for the wry poetic ramblings she writes everyday on
blank incident report forms she finds in the library.
Miriam’s carefully orchestrated world begins to unravel when she
receives a series of odd, and increasingly threatening letters. Their
mysterious author casts himself as the tragic hunchback Rigoletto from
Verdi’s opera, and Miriam as his daughter Gilda.
Amidst this strange world, Miriam meets a Slovenian artist named Janko
and opens her heart to romance. As love and emotion weave their way
back into Miriam’s life, memories from her past start flooding her world in
the form of apparitions in the library.
The letters grow more and more menacing, but before Miriam can
discover the identity of Rigoletto or the reason behind the mysterious
notes, a brutal murder changes the course of her life.
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I want the audience to slowly untangle what is real, what is memory,
what is story and what is fiction, allowing them to feel the full
emotional impact of what is happening inside Miriam’s mind as
she is forced out of her protective shell. I imagine the safe haven
Miriam creates for herself in the library to be very still and controlled,
monochromatic, static – filled with straight lines, clocks, manuals and
order. The unusual library patrons and strange visions she sees will
give a magical realist feel to the film, but will fit into Miriam’s world
seamlessly. I do not want to signal that they might not be real; they are
a very strong and tangible part of Miriam’s experience.

Love, opera and
murder transform
a librarian working
amidst the mad and
the marginalised
patrons of the
Toronto Public
Library.
contacts
naomijaye@gmail.com
skype: naomijaye

I am excited to create a film where the insane can find themselves at
home next to the mundane, excited to explore the visuals of the rich
inner world Miriam creates for herself where imagination, memory
and reality all overlap. I am excited to bring the world of The Incident
Report to the big screen.

production notes
director
Naomi Jaye
production company
Tremendous Productions
223 St Clements Ave
Toronto ON
M4R 1H3
Canada
T + 416 559 9980
production status
seeking Canadian and European co-producers

Naomi Jaye
Award-winning filmmaker Naomi
Jaye’s roots in visual design
bring a distinctive charm to her
work that often focuses on the
comedic side of human frailty.
Her feature film debut The Pin
is one of North America’s only
Yiddish language films to be
made in over six decades.
It opened in theatres across
North America to rave reviews,
and made the “Top 5 Canadian
Films at the Box Office” during
its Toronto run. “The New York
Times” declared, “It is almost
bewildering to think what this
first-time feature director could
build with a larger budget.”
Alumna of the TIFF Talent Lab,
The Canadian Film Centre,
WIDC (Women in the Director’s
Chair) and winner of the WIFT
Kodak New Vision Mentorship,
Naomi is also in development on
an outlandish musical feature,
Waxing Poetic. In addition, she
is working on a UAE/Canada
project, The Common Father, a
film about a woman’s journey in
search of her past from Madrid
through Mumbai to Amman.
It should also be noted that
Naomi is the recipient of a
bowling trophy engraved with
“Best Director” that sits on her
mantel.
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Toxaemia is a film about human weaknesses. About how our need
for appreciation and admiration can sometimes lead to dramatic
consequences.
This incapacity of the characters to build normal relationships and
their disbelief that they are worthy of love and attention leads them to
grab every bit of attention they can get – searching for it in the wrong
places.
The relationships become toxic and this results in immense solitude.
Ada, paralysed by these incapacities, needs to face her fears and start
living. Her fears are embodied in Tadeusz, who in her eyes is a perverse
90-year-old, but he is also a tragic figure – a romantic war hero, who
falls due to his own obsession and succumbs to the weakness of his
age. From his perspective Ada is his last breath before dying and he
desperately clings to her.

Toxaemia
Julia Kolberger

Poland

I do not want to be moralistic in the depiction of the characters.
I want to understand them. They are deeply flawed, but at the same
time likeable, and I want to show their weaknesses and humanity by
portraying them both in a tender and in a cruel light.
based on the book:
Toksymia
by Małgorzata Rejmer

synopsis
Ada, an insecure history student, meets two men: Jan, her young
neighbour who asks her out on a date, but whom she refuses due
to her lack of self confidence, and Tadeusz, an 87-year-old eminent
insurgent from the Second World War, about whom she hopes to write
a breakthrough article.

Even an old man has
the right to love...
Or does he?

At first she is impressed by Tadeusz’s wisdom and knowledge, as well as
touched by his dramatic war experiences. Things get complicated when
the old man falls in love with Ada and starts stalking her.
Ada decides to use Jan to discourage Tadeusz. Jan mistakes her sudden
attachment for love, while the old man’s feelings turn into an obsession.
Ada, cornered and helpless, seeks help from Jan, but the young man
realizes she deceived him and takes Tadeusz’s side.
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production notes
director
Julia Kolberger

total production budget
€ 1.000.000

production company
Film Produkcja
Czerniakowska 73/79
00-718 Warszawa
Poland
www.filmprodukcja.com/en
M +48 502 555 480

current financial need
€ 900.000

producer
Stanisław Dziedzic
s.dziedzic@filmprodukcja.com
M +48 502 555 480

Ada discovers she had feelings for Jan when it’s already too late. She
realises she can only count on herself.
She decides to get rid of Tadeusz from her life. All this leads to a tragic,
yet hopeful ending.

The story is very much how I see Poland today – Ada is a metaphor of
modern Poland, stuck between historical complexes, martyrdom, the
cult of the dead, and the need to be modern. New Poland has to get
rid of old Poland to start living, just like Ada has to get rid of Tadeusz.

contacts
M +48 608 043456
juliakolberger@interia.pl
skype: pucipasta

production status
looking for co-producers,
sales agents and distributors,
financing

Julia Kolberger
Julia Kolberger studied English
literature, film studies, and
applied linguistics in France.
She graduated in Directing from
the Polish National Film School
in Łódź in 2010.
I won’t be here tomorrow (30’,
2010), her graduation film, won
the 2nd Prize at Kustendorf, Emir
Kusturica’s International Film
Festival in Serbia, the Golden
Tadpole at Camerimage 2010,
the Special Prize in the Young
Polish Cinema competition at
the Polish Film Festival in Gdynia,
and the 1st prize at the Polish
Film Festival in New York.
The Easter Crumble (30’, 2013),
a comedy drama, was awarded
the Bridging the Borders Prize
at the Polish Film Festival in Los
Angeles and the Silver Egg Award
at the Küstendorf International
Film Festival in Serbia. It won
best short film at the Młodzi
i Film festival in Koszalin and
Dwa Brzegi festival in Kazimierz
Dolny, as well as the Special
Prize in the Young Polish Cinema
competition at the Polish Film
Festival in Gdynia.
Julia is presently working on
her debut feature film, based on
the success novel Toxaemia by
Polish author Małgorzata Rejmer.
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The Swan is set amongst the solid brick and pristine tarmac of a new
housing development. As the story unfolds, buried superstitions start to
simmer and the seeming timeless quiet of the suburbs feels as though
it was only ever an illusion: like walking on deep still water, into which
at any moment you might fall and drown.
I was drawn to Tessa Hadley’s The Swan because of its understated
and mysterious tone, its relevant and timely subject matter and the
way it quietly eludes to all kinds of suspicions without being explicit.
It is story that looks at a marriage where the woman “wants more
freedom” and the man “has his suspicions”. It depicts a family
struggling with the dichotomies of long-term coupledom: the
yearning for intimacy Vs the desire for autonomy; the comfort and
security of routine Vs its soul-deadening predictability; the pleasure of
being deeply known Vs the strait-jacketed roles that such familiarity
predicates. It is an un-love story which looks closely at the daily
experiences of love, and at the true magic of it.

The Swan
Claire Oakley

United Kingdom

based on the book:
The Swan
by Tessa Hadley

synopsis
David (45) arrives home from work to discover that his wife, Suzie (35),
has had a car crash. He finds out from his children, Hannah (8) and Jamie
(15), that a swan flew into her car on the motorway. Suzie tells him that
when the bird descended she was convinced it was Francesca, David’s
ex-wife (and Jamie’s mother) who died 13 years ago. David dismisses this
as ridiculous and, as is usual, refuses to talk to her about Francesca.
In the days following the accident Suzie is distant and distracted.
As the weeks progress David observes that her behaviour is
increasingly strange and secretive and he notices that Suzie is not
quite herself. He thinks she might be falling for some kind of spiritual
nonsense, or perhaps she is having an affair, but it does not seem
that straightforward. All she says is that he does not understand.
His suspicions deepen, her behaviour becomes erratic, and David is
anxious that something might really be wrong.
This taut atmosphere of growing tension and intrigue pervades until
David feels the need to confront his disintegrating marriage, but the
answers he is given only seem to add to his sense of mystery.
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David’s wife starts
to behave strangely
after a swan
crashes into her car
on the motorway.

For me The Swan is a film about a woman’s desire for flight.
The strength of the story is in the diffracted lens that it places over this
commonplace female rite of passage. We observe Suzie’s somewhat
elusive journey through the rational eyes of her husband, David. In
David I want to show a male character who is perceptive and cares
deeply about his wife and family, but who does not know how to
amend relations, or effect the change that may be needed.
I am interested in the idea that David’s unimaginative lack of action
when he is faced with a problem actually becomes his strength and
draws Suzie back to him. He is a good man who has to, however
painfully, open himself up to things outside what he has rationally
conceived as the sum of his life.
The Swan is a film about the mystery of ordinary lives, about secrets,
about the things that are left unsaid. It is about the interpretation
and misinterpretation of signs and in this way the film will work with
subtlety, intriguing us with every line, every image, every nuance.

production notes
director
Claire Oakley

contacts
T +44 7867782657
cnoakley@gmail.com
skype: cnoakley

production company
Quiddity Films
33 Pershore House
Singapore Road
London W13 0UL
United Kingdom
www.quiddityfilms.com
T +447985 199 566

producer
Emily Morgan
emily@quiddityfilms.com
total production budget
€ 300.000
production status
seeking co-producers,
financing

Claire Oakley
Claire’s most recent short Tracks
was commissioned by Rankin
Film Production’s Collabor8te
scheme. The film screened at
Edinburgh Film Festival. Claire
also directed James, a period
short set in the 1790s written by
Felix Levinson and funded by
The Wellcome Trust that recently
screened at Brest Film Festival.
Claire was chosen for the
Birds Eye View Filmonomics
programme 2014 and in 2013
she developed her short script
Bright Shadow with NISI MASA’s
European Short Pitch.
She has previously written for
Eon Screenwriting Workshop
and worked as a script
consultant for the BFI, Working
Title Films, Momentum Pictures,
Studio Canal, Focus Features
and BBC Films, amongst others.
Claire wrote and directed
Physics, which was
commissioned by Film London,
Tomboy Films and Working
Title Films. It won the Best of
Boroughs Award in 2012 and
premiered at the BFI London
Film Festival. In 2011 Claire’s
debut short Beautiful Enough
won Best Personal Narrative at
Amsterdam Film Festival. Both
shorts have played at multiple
festivals worldwide.
Claire is represented by Hannah
Thornton at United Agents.
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Book of Projects 2014

Writers’ Room
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with the support of

Tutors 2014
The Writers’ Room 2014 presents 3 projects and 2
developers this year, who have worked together
in teams headed by the two tutors since the 1st
workshop in March in Ghent (Bruxelles).
There we joined the Script&Pitch group in
collaboration with local partner VAF (Vlaams
Audiovisueel Fonds), whom we thank for their
incredibly kind hospitality.

Writers’ Room

Every morning we worked together in one big
group, focusing on one project each day. The teams
split up for the afternoon work in order to go deeper
and focus on selected elements – working on story,
platforms, game aspects, and overall audience
engagement – in relation to the proposed media for
each project.

with the support of

Gino Ventriglia

Italy

Marietta von Hausswolff
von Baumgarten

Sweden

in partnership with

Trainers 2014

Lee Thomas

United Kingdom

in partnership with

in partnership with

The 2nd workshop took place in June in Greece,
on the Island of Nissyros, as part of our partnership
with the Mediterranean Film Institute, whom we
thank for their warm welcome. One of the aims
of this week was to explore specific elements
from each of the projects and to begin writing the
individual project presentations and development
strategy materials.
The overall aim of the Writers’ Room is to train
creative teams and professionals, coming from a
variety of backgrounds, in developing full native
cross-platform projects. Participants explore the
potentials of story worlds and enhance the value
of original authorial works. We look forward to
introducing the 2014 participants here in Torino!
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Stefano Tealdi

Italy

in collaboration with
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tourists and the town’s residents. Schlop Schlop is a lazy smart-ass,
while KK is a workaholic fuelled by a potent sense of Lutheran guilt. As
colleagues, the two are often in conflict with each other, unless united
against their vulgar boss-from-hell named IT.
The visual style of Krabstadt mixes existing buildings and landscapes
found in the Arctic and Nordic with invented structures that are
intended to spark a feeling of the Arctic and Nordic as a magical place.

financing & distribution
Krabstadt is suitable for diverse ways of exploitation; classical short film
distribution, exhibitions and performances in distinct art contexts, TV,
on-line platforms and games.
Krabstadt 01 Whaled Women premiered at the Berlinale Shorts
Competition 2013 where it was picked up for sales by KurzFilmAgentur
Hamburg. Sold to ARTE and SBS Australia among others.
The film is currently distributed by Folkets Bio for teen school cinema.
It has also been exhibited in fine arts contexts.

Krabstadt

Krabstadt 02 Sex & Taxes was produced in 2014. Financed by the
Swedish Film Institute, Medienboard Berlin Brandenburg, KK Nord,
Film in Skaane among others. It will premiere at a major European
festival in 2015.

Ewa Einhorn, Jeuno JE Kim

Sweden
synopsis & intention
Krabstadt is an edgy animated series that reflects current topics and
events. Situated in the overlap between sitcom, animation and the
fine arts, the project uses the potential of animation to be subversive,
innovative and complex, while appealing to a broad audience.
Krabstadt is a fictional Arctic town where all the Nordic countries
have sent their unwanted. The main characters, Schlop Schlop and
KK, are two annoying, yet funny women who work at the Office Of
Development.
Krabstadt combines current topics and the fantastical. There is a
talking volcano with an anger management problem, a Magic Hill Mall
and much, much more. The goal is to develop and establish a new
geographical focus and a new feminist agenda. As Krabstadt is set in
the Arctic, influences from the neighbouring countries such as Canada,
US, Russia, and China sometimes occur in the stories. The visual style
is cute and sweet while the content is sarcastic and crude. Krabstadt
does not reproduce gender normative visual codes found in most
animated figures. Instead the characters subvert stereotypical gender
expectations, both visually and in behaviour.
The revolving narrative centres on the exploits of Schlop Schlop and KK
and their dealings with peculiar and quirky co-workers, bosses, clients,
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production notes

A joke from Finland:
- What is white
and hiding up
in a tree?
- A shy sour milk.

directors
Ewa Einhorn, Jeuno JE Kim
production company
Monkey Machine Film
Ewa Einhorn
Jeuno JE Kim
Disponent g 27
211 57 Malmö
Sweden
momafilms@gmail.com
ewa_einhorn@yahoo.se

Ewa Einhorn
Ewa Einhorn is a visual artist
and filmmaker working with
animation, satirical drawing and
documentary film. She has taught
at Art Academies in Denmark,
Germany and Sweden.
Einhorn received her BA from
Vienna Art Academy, MFA
from Malmö Art Academy
and attended the Whitney
Independent Study Program
in NY. She is currently based
in Malmö and Berlin.

Jeuno JE Kim
With a background in theology,
economics, music and radio,
Jeuno Kim is a writer and an
artist working with sound,
performance, drawing, video and
text.
Born in South Korea she is based
in Sweden. She has received
her BA from Oberlin College,
MA in Theology from Harvard
University, and MFA at the
University of Illinois at Chicago.
She is currently a Professor
of Fine Arts at the Funen Art
Academy in Denmark.

in collaboration with
Kamoli Films
Helle Ulsteen
Denmark
production status
in development,
looking for partners
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a legendary town on the Equator; the third movie, about the kids in
Victoria where European, Middle Eastern and African people fight
against each other for a place in the sun.
The Polaris gaming project: The Ark Mystery (set in the ark’s shipyard);
The Nile (an endless running game); Polaris Experience (an on-line
RPG). The Polaris web project: web series, social games, web radio,
pod-cast.

financing & distribution
Polaris is produced by Mood Film with Rai Cinema, the feature film
division of Italian broadcaster Rai (both are also producing Children of
the Ice). The intended target is young adults (13-21).
We are currently looking for project development co-producers,
concept artists for the visual aspect of the project, a marketing
manager for the strategy and roll-out schedule, and publishers and
(digital) producers for the content on the different media platforms.

Polaris
production notes

Stefano Lodovichi , Isabella Aguilar, Davide Orsini

Italy

director
Stefano Lodovichi
producer
Tommaso Arrighi

synopsis & intention
Polaris is the name given to the Earth north of the Equator, since the
New Ice Age began. In 2020 a chilling wind starts blowing on our planet.
The ecosystem changes, communications break down, governments
collapse, people revolt. Cold, hunger, sickness and chaos decimate
Europe’s population. Scattered groups of individuals start building new
and very different communities... this is where our story begins.
Polaris is a twenty-year long adventure in a near future where people
have to survive against the cold and the iced wind and against the
different communities of survivors. In a sort of new Middle Age the
characters hunt, fight, seeking refuge and travelling in search of the
hottest places on where to build a new civilization.
Characters and stories unfold in different media and present each their
unique insight into Polaris: a book/graphic novel trilogy. Young Tony
travels across Europe to find her boyfriend; Lang, an engineer hired
for a secret mission to build an icebreaker ark; Amos, an “apocalypse
prepper”, saves four baby orphans.
A movie trilogy: Children of the Ice (I Figli del Freddo) is a voyage from
the Alps to the sea across Venice’s frozen lagoon, undertaken by the
four orphans who decide – after 15 years – to leave Amos in search for
the Sun; a second movie wherein the kids sail the Nile up to Victoria,
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In the New Ice Age
you can try
to survive, or you can
follow your dream and
reach for the sun.

production company
Mood Film
Via A. Bafile 2
00195 Rome
Italy
T +39 06 2419073
www.moodfilm.com
info@moodfilm.com
co-producer
Rai Cinema
total first development budget
€ 200.000

Stefano Lodovichi
Isabella Aguilar
Davide Orsini
Stefano Lodovichi and Davide
Orsini, both Italian, meet in
2010 and start working on
the script of their first work,
Asquared (Aquadro), a film
directed by Stefano Lodovichi
and produced by Mood Film
with Rai Cinema and supported
by BLS Südtirol Alto Adige.
The film proceeds to win Rome
Independent Film Festival,
Grenoble Film Festival and other
film festivals.
In 2013 together with Italian
screenwriter Isabella Aguilar
they start working on two
projects: a thriller TV movie
for Onemore Pictures and Sky
Italia, and Children of the Ice
(I Figli del Freddo), an adventure
feature film which is part of this
transmedia project. The film is
directed by Stefano Lodovichi,
produced by Mood Film with
Rai Cinema and co-produced
with Weydemann Bros.,
with a development support
contribution by BLS Südtirol
Alto Adige.

production status
in development, looking for
partners and co-producers,
financing



99

Wr

the victim getting revenge, but what happens when this victim seems
to go too far? The Forest is a story that challenges our beliefs and
judgments.
The Forest is told from the point of view of one character in each
episode, allowing us to experience a complex reality, a sophisticated
plot and paradoxical characters. Apart from the story itself, the town of
Luminar and its surrounding forest have a rich mythology, deep secrets
and a myriad life of characters that I wish to extend to other media
platforms.

financing & distribution
The Forest is intended to be an anthology based TV series with
transmedia extensions. We are looking for partners in regard to
producing and to raise financing for further development.

production notes

The Forest

production company
Ready-Made
Jesper Pedersen
P.D. Løvs Alle 1 st. tv
2200 Copenhagen N
Denmark
M +45 61656297
jesper@ready-made.dk

Jesper Pedersen

Denmark
synopsis & intention
Claire is a wealthy self-made businesswoman. One day she decides
to return to her poor hometown Luminar to take revenge on her old
friends who raped her 30 years ago. Claire will take what they took
from her: their lives and their children, children she herself was not able
to have because of the rape. Incognito, she moves back to Luminar,
presenting herself as an investor who has discovered huge gas deposits
below the forest of Luminar.
The town buys her story, and as new companies, workers, engineers
and co-investors move into Luminar, the gas adventure does seem like it
is for real. However it is all an illusion, staged by Claire.
As the drilling begins, the inhabitants take out loans in advance, believing
they will get rich soon, but the drilling unleashes something other than
wealth: ghosts, who haunt Claire’s childhood friends and drag their
secrets out into the light. Friends become enemies, as paranoia sets
in, and they begin to destroy each other through manipulation and
betrayals.

A wealthy business
woman returns to
her poor hometown to
take revenge over her
old friends who raped
her when they where
teenagers.

production status
in development,
looking for partners

Jesper Pedersen
Writer, director, game designer.
Born 1977. Lives and works in
Copenhagen. Notable stage
works include the transmedia
theatre production Club Silencio,
the immersive experience Fools
Of the World Unite and the
action-packed extravaganza
BLAM!
Awards are among others, 2012:
The Jury’s Special Prize at the
Reumert Awards for BLAM! at the
annual Danish Theatre Award;
2013: Best Dance Writer for
BLAM! at the Icelandic Theatre
Awards. Teaches courses in
pervasive designs, drama and
transmedia storytelling regularly
at The Royal Danish School of
Design and The Danish National
School of Performing Arts.

The Forest is a TV series with 3 main themes: revenge, power, and
identity. The ambition is to invite the audience on a journey that will be
dark, yet playful, thrilling, and emotionally engaging. We all cheer for
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Nora Selmeczi
Hungary

Jacob Swan Hyam
United Kingdom

biography

biography

Nora works as a writer, consultant and new media producer based in
Budapest, Hungary. She has worked in a diverse range of fields from
writing for television, web, and shorts, through story consulting, video
production and arts management.

Jacob is a producer working across advertising, documentary, music
video and film.
Having co-produced the feature documentary Springsteen & I directed by
Baillie Walsh, (EP Ridley Scott), which was released internationally in 2013,
he is currently developing a slate of narrative projects, including the low
budget, US set survival thriller Dead Desert, North and an adaptation of
the 1960s travelogue Two Middle Aged Ladies in Andalucia.

Majoring in screenwriting and dramaturgy at the University of Drama
and Film Budapest, Nora also spent a semester at the HFF PotsdamBabelsberg studying television writing and took a course with the ZDF
Media Academy. She also taught workshops on development and writing
at the Passport Control series of the Mediawave Festival.
Nora served as the managing director of the Contemporary Drama
Festival Budapest and reviewer and producer at the Hungarian National
Film Institute’s periodicals “Filmkultúra” and “Muszter”.
Currently employed by IBM, Nora is exploring the terrain of corporate
storytelling and interactive media solutions employed in client meetings,
offering insights on video production, interactive content creation and
story development.

intention
Mankind has always yearned for structure, clarity and finality: we learn
and live through stories, observe and reconciliate meaning through
them. Stories come to us in all shapes and sizes. I am most intrigued by
finding platforms for them suiting their message and audience.
Finding the magic and the rational symmetry in everything, I enjoy
exploring the rules and myths of realms and characters dreamt up. I find
the most pleasure in building large, intricate story worlds and complex
psychological landscapes and I aim for structural precision and finding
concise messages to deliver.
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contact
nora.selmeczi@gmail.com
M +36 20 387 8984

No-nonsense
consulting
and creation
of magical story
worlds.

Previous work includes over 100 music videos and commercials for Daft
Punk, David Bowie, Ed Sheeran, Tom Odell, Birdy and Alicia Keys with
directors including Jonas Åkerlund, Shynola, Sophie Muller and Emil Nava.
He produced the London Calling backed short Two Seas, which was
selected by Film London as one of 7 shorts to premiere at London
International FF 2014.
Prior to all this he worked in production and development at The
Directors Bureau in LA and Killer Films in New York.
He is currently one of the mentees of the Vipers Scheme run by the Salt
Company and was selected for Creative England’s inaugural Brighton
Talent Centre. He has also taken part in workshops Screen Yorkshire
(Triangle Two) and will graduate from the NFTS Script Development
programme in December 2014.

intention
I am interested in how stories can be tailored to their audiences through
a cross media approach. Always with the aim of producing the best
creative work in film, on-line, offline and live, whilst thinking how that
content can be best distributed to its audience. Equally exciting is how
you communicate with that audience during every stage of a project,
and engage them in a conversation about what and how they want to
be entertained. With my focus always on story first, I am excited about
discovering and developing new projects along these ideas.

contact
jacobswanhyam@gmail.com
M +44 7590 285 178
twitter: @jacobswanhyam

I produce and
develop stories
that engage with
an audience in
formats that best
fit the narrative.
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Book of Projects 2014

FrameWork
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Trainers 2014

Welcome to the 7th edition of FrameWork!
This year we organised the programme’s main
session in the picturesque town of San Miguel de
Allende (Mexico) at the end of July. We would like to
thank Sarah Hoch and Ali Khechen from Guanajuato
International Film Festival for making it possible.
The environment was truly inspiring; connections
with Mexican film professionals brought clear added
value; and the festival itself is certainly not to be
missed!

FrameWork

During 5 intense days, FrameWork participants –
composed of teams of writer/director and producers
– had 1:1 meetings on directing, cinematography,
sound design, co-production, sales, marketing, and
on the further development of their scripts.
Just now, in Torino, leading up to the Meeting Event,
a 2nd session of 3 days will complete the programme
– this time with meetings on post-production,
funding, and pitching.
FrameWork, like the other TFL programmes, aims at
supporting emerging talents from all over the world.
We are therefore glad that a majority of first films
are presented again this year, and that projects have
come from all continents: 3 from Europe, 3 from
America, 2 from Asia, and 1 from Africa.

with the support of

Jaime Baksht

Mexico

Marietta von Hausswolff
von Baumgarten

Sweden

Jean des Forêts

France

Paweł Pawlikowski

Poland

Niko Remus

Germany

Jason Resnick

United States

Franz Rodenkirchen

Germany

Edgar San Juan
We would like to thank this edition’s selection
committee and trainers for their dedication and
generosity.

Mexico

Eric Schnedecker
We wish you many discoveries, and please, do not
forget to vote for the Audience Award!

France

Katriel Schory

Israel

Maria Secco

Mexico

Stefano Tealdi

Italy
106
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script & intention
I like to believe Hunting Season has been around me since before
I first approached filmmaking. I have grown up in a family very fond
of outdoor escapades and fishing. I recall several journeys camping
with my father and brother, being a part of the team at the same time
as an observer of their relationship. The seriousness of all the rituals
around it, the cautious inspection of every element as a prelude to
the trip; cold dawns below a river shore, a dock or a waterfront; the
dim-lit silence, the waiting and the sudden adrenaline of a catch…
During those trips I was able to interact with my father in a way that
was otherwise impossible. As if there were moments when we really
connected through a wordless exchange: an unspoken competition
combined with love and pride.
I think that was the first time I studied something with a genuine
interest, fascinated and keeping my thoughts to myself. And I like to
believe screenwriting, and moreover filmmaking, is the re-shaping of
that same attitude: looking calmly at your characters, waiting for them
to reveal themselves even if they try to fight it, even if they are silent
(I believe many important and essential things are often hidden behind
silence).

Hunting Season

Southern Patagonia has always awakened a sense of survival that is
asleep in me when I am in the city. As if there was something ancient
and dark hiding within the shade of the trees, down by the lakes,
beyond the obvious stunning scenery: a silent menace. I believe that
this is the ideal context to develop my story: a teenager who mourns
and faces the decision of what kind of man he wants to become.

Natalia Garagiola

Argentina
synopsis
Nahuel is finishing high-school in Buenos Aires and has recently lost his
mother. No one from his closest environment can take charge of him so
he is put under his father’s custody for three months until he turns 18.
Nahuel has an innate violent impulse that he has been gradually learning
to control. His father Ernesto is a tough and silent hunter in San Martin
de los Andes, a small village near the mountains in southern Argentina,
where he has settled with his new family. They barely remember each
other after 10 years of distance.
As the journey begins, the wilderness becomes Nahuel’s new
environment. There is no “Mother Nature” to welcome him with open
arms. Instead, he crashes into a cruel and hostile scenery where the
survival of the fittest rules.
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After his mother’s
death, a violent
teenager travels
south to the woods
and reunites
with his absent
father, challenging
their ability to
love and kill.

Hunting Season will be an intimate film. A breach between two tones,
a portrait of the characters’ inner world and of the landscape itself,
a narrative yet observational tone that draws the truth out of nature;
and a crude, rawer tone with the furtiveness of a documentary – like a
hunter stalking his prey.

Natalia Garagiola
writer & director
Natalia Garagiola (Buenos
Aires, 1982) graduated from
Universidad del Cine, where she
later has taught classes.
She has written and directed
three fiction short films: Rincón
de López (2011), released at
BAFICI; Yeguas y Cotorras
(Mares and Parakeets; 2012)
premiered at Cannes Critics’
Week, and Sundays (2014), a
Danish co-production premiered
at Cannes Directors’ Fortnight
as a part of the Nordic Factory
programme.
Supported by Script&Pitch and
FrameWork, Doha Film Institute,
INCAA, TyPA and Rotterdam
Lab, Hunting Season will be her
first feature film.
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budget & financing

distribution & sales

production notes

Rei Cine was founded in 2008 as a creative platform
for ground breaking filmmakers in Buenos Aires.
Throughout our history, we have committed to
develop art-house feature films betting on a coproduction structure that works both financially and
artistically, and ultimately helps strengthen the impact
of our films in the international market.

Thanks to Natalia’s acclaimed short films, we
believe that Hunting Season has a great festival
potential, which will have a very positive impact on
her career as a director.

original title
Temporada de Caza

After a highly productive first experience in
Script&Pitch, Hunting Season has entered its last
stage of screenplay editing. Natalia has intuitively
delved into the film’s world, capturing its details in
full and pushing the screenplay to the next step, now
ready for a final process of development.

Besides what the festival scene can offer, we trust it
is time to test ourselves against a broader audience.
That is why we plan to open our cast to some wellestablished talents and partner with a TV station, in
search for synergic promotion towards our local
theatrical release, and with an international sales
agent able to handle the film in key world territories.
Regardless of the current status of the media
contents market and the reshaping it may or may

production company
Rei Cine
Av. Dorrego 1940 2°M
C1414CLO Buenos Aires
Argentina
www.reicine.com.ar
info@reicine.com.ar
producers
Benjamin Domenech
bd@reicine.com.ar
Santiago Gallelli
smg@reicine.com.ar
total production budget
€ 360.000

Hunting Season

current financial need
€ 190.000

Natalia Garagiola

Argentina
Recently supported by INCAA and the Doha Film
Institute, and selected to take part in the Sørfond
Pitching Forum, we are currently aiming to round
up the film’s funding and close co-production
agreements for the film. The total production budget
is now € 400.000, having already 65% in place,
seeking to complete the remaining € 140.000.
We attempt to produce a highly personal and original
film, yet responsive to an ample audience, capable of
generating engagement worldwide.
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production status
in development,
principal photography
scheduled for August 2015
not experience in the near future, we have decided
to play an active role in the process. This was the
reason behind the creation of our distribution label
in 2013, Rei Distribucion. We expect Rei Distribucion
to carry out a major role in the financing of Hunting
Season, and that is one of our main concerns
around the participation in FrameWork: to explore
and discuss the various strategies that can lead to
yield the core-financing of the feature film, not only
covering its costs, but also expanding its distribution
boundaries.

Santiago Gallelli
producer
Santiago Gallelli was born in
Buenos Aires in 1986.
He co-founded Rei Cine with
Benjamin Domenech, where they
successfully develop, produce
and distribute art-house film coproductions.
Among his works, he was the
main producer of History of Fear
(Berlinale Official Competition,
2014), Leones (Biennale Orizzonti
Competition, 2012), and Villegas
(Cannes Official Selection Special
Screening, 2012).
He is currently heading the
development of Lucrecia Martel’s
next feature film Zama, along
with Hunting Season (Natalia
Garagiola).
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script & intention
My father bought some land. He felt death lurking around (he is going
to turn 61, which for him means 106), so he decided to register it
under both my sister’s and my name. He invited us over for lunch one
weekend and cooked for us, insisting on us eating after we were both
full. Everyone was in a pretty good mood. My father speaks loudly, not
listening to anyone; but he has been like that for a while now.
When we are about to leave, he adopts a grave expression: he wants
to talk about the land, about why he is registered it under our names,
about what is going to happen after he dies and after my mother
dies and my sister and I are left all alone (and by “alone” I mean two
grown women who come from a big family full of uncles, cousins
and, as of recently, nephews). Alone, he repeats, once you have been
left alone, remember that you only have each other. (My father has
a sister with whom he is on bad terms. Occasionally he finds himself
missing her and rings her up, and then my aunt will go and say
something that annoys him and he hangs up. They live three blocks
from eachother.) His speech grows solemn and ridiculous.
My sister and I exchange looks and hug each other like two little
orphans facing a dark destiny, we are mocking him. I tell him that
he always does that; that he has to stop being such a drama queen.
Outraged by my request, my father storms out of the dining room,
saying that he does not know how he has not shot himself yet, since
everything he says is so irritating to us. A second after he comes
back; he has bought a cheese wheel for my sister and I to share, and
he does not want us to forget to take a piece home.

Alelí
Ana Guevara Pose, Leticia Jorge Romero

Uruguay

What do you do when these kind of overwhelming things happen?
You tell them as if they were funny, since, in a way, they are.

synopsis
Ernesto (57, corpulent and loud) is having a bad year. His father passed
away a few months ago and he is still trying to get over it as he deals with
everyday affairs such as what to do with Alelí, the family beach house.
Today he drives like a maniac. Alba (his mother, 80) crashed into a wall
while trying to get her car out of the garage. She is now waiting at the
ER. While arguing with another driver, Ernesto feels something bump into
his car. His sister, Lilian (60), who was also on her way to the hospital, has
just rear-ended him. Sunday is off to a lousy start.
Morning has gone by; the family gathers for lunch. An irritated Ernesto
walks around the house amidst the hustle and bustle. When he sees a
cake with a picture of his father’s face being sliced up and handed out on
small plates, he flies off the handle and storms away, slamming the door.
He runs into Florencia (his daughter, 35), who just split up with her
boyfriend and has a crying fit every ten minutes. Together they head
to Alelí, the car full of boxes holding Florencia’s things. Distancing
themselves from the rest of their family helps them get along. At the
beach house everything reminds them of the deceased. Ernesto realizes
that he is not ready to say goodbye yet.
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Alba, Ernesto,
Lilian: Al-e-li.
That’s what the
beach house is
called, the sign still
hanging on the wall.
Mowing the lawn,
sweating and
panting, Ernesto
feels his family’s
fate is in his hands.

Moments like these are what the film is made of.
Alelí is a black comedy about family, about how absurd it is to be
forced to love someone for no apparent reason, just because that is
the way it is, and about the even greater absurd feeling that takes over
people’s lives when that love is questioned.

Ana Guevara Pose,
Leticia Jorge Romero
writers & directors
Leticia Jorge Romero was born
in Montevideo in 1981 and Ana
Guevara Pose in 1980.
They became friends in college
and started working together.
Since then they have co-written
and co-directed 3 short films
together: The Guest Room
(2007), Summer Runners (2009)
and 60 candles (2014).
So Much Water is their first
feature film; it premiered in
the Panorama section of the
Berlinale (2013).
They are currently working on
their next feature, Alelí.

When a family stumbles, when the threads holding its members
together wear thin to the point of becoming almost non-existent, what
keeps them together?
Alelí finds humour in the tragic, in being afraid of dying, growing up
or changing, in the petty arguments we embark on. The film laughs at
having to put up with relatives lacking the slightest notion of taste. We
laugh, above all, at those things that make us sad, precisely because
they do.
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budget & financing

distribution & sales

production notes

Tanta Agua was the director’s first film and the
last film I produced from Control Z Films before
we closed. In 2011 we launched a new company
called Mutante Cine, along with Fernando
Epstein, and we are committed to continue
producing films and documentaries, as we open
to new horizons, maintaining the emphasis on
the discovery of new talents and the exploration
of different areas within film production and
audiovisual training (we co-organise for the 3rd
year the EAVE workshop Puentes).

Alelí is a black comedy, sometimes very noisy,
sometimes more quiet. In the need of categorizing
films we believe Alelí aims for a broader audience
than Tanta Agua, yet clearly in the same path of
film festivals and distribution interests. Alelí is more
ambitious in the sense of the themes it explores
and we consider including a well-known actor for
one of the main roles. For these reasons we aim to
make Alelí an attractive story for a big audience.

production company
Mutante Cine			
Acevedo Díaz 1235
Montevideo 11200
Uruguay
T +5982 4033073
www.mutantecine.com
contacto@mutantecine.com
aguchia@yahoo.com

We look forward to premiere Alelí in a prestigious
film festival and want to continue the relationship
with festivals that have already supported us with
previous films. Lots of opportunities and good sales
came from this experience and it is a good

co-producer
Rei Cine
Argentina

Alelí is the 2nd film by Ana and Leticia and as a
natural path we want to keep some things similar,
but also to learn and move on.

total financing in place
€ 200.663
to be confirmed in the next 2 months:
€ 345.000

Alelí
Ana Guevara Pose, Leticia Jorge Romero

Uruguay
Tanta Agua was a first step and it took us a long
time to get it done. It went through numerous labs,
markets, fund applications. It had a great exposure
before even becoming a film and at the end it did
well, was selected to many film festivals, won some
awards and got sold in around 20 territories.
For Alelí, we are applying few and focused things.
We have already obtained some national funding and
are waiting to get an answer from a regional fund in
Uruguay within the next 2 months, the co-production
fund in Argentina (with REI Cine) and Ibermedia.
In the next few months we will apply to some
international funds such as Vision Sudest and Doha.
We are negotiating a possible partnership from
Europe and are open to bring on another partner.
With this new version of the script we will, among
others, approach TV/cable channels and distributors
that have bought our previous film.
We just finished the fourth version of the script, a
version that we are very comfortable with and that
we will start showing our potential partners.
We plan to shoot in the second half of 2015.
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total production budget
€ 746.647

audience platform. But we wil not forget the
theatrical release and the other windows, such
as VOD and TV, where the wider audiences go.
These are good financial tools and promotional
opportunities that we intend to use in combination
with original ideas so as to strengthen the visibility
of the film.
Regarding a sales agent, we had a very good
experience with Alpha Violet with the previous film
and they will assess the chance to work together
again. At the same time we are open to new
proposals.

production status
in development, financing

Agustina Chiarino
producer
Montevideo, 1977. In 2003 she
became part of Control Z Films
and in 2011 she founded Mutante
Cine along with Fernando Epstein.
She produced the feature films
Gigante (Silver Bear, Alfred Bauer,
and Best First Feature Awards at
the Berlinale 2009) and
El Cinco (Venice Biennale 2014)
both directed by Adrián Biniez;
Hiroshima (Toronto IFF) and 3
(Directors’ Fortnight) by Pablo
Stoll and Tanta Agua (Berlinale
Panorama) by Ana Guevara Pose
and Leticia Jorge Romero.
They are minority co-producers
on the Argentinean films Historia
del Miedo (Berlinale Competition)
directed by Benjamín Naishtat
and Mi amiga del parque (in
postproduction) directed by Ana
Katz. They are now developing
2 feature films: Alelí by GuevaraJorge and Monos by Alejandro
Landes & Alexis Dos Santos.

We are also open to meet potential partners such
as: co-producers, distributors, broadcasters, sales
agents and film festival representatives that feel our
film has human and cinematic potential.
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script & intention
I grew up in the city of Šibenik in an environment very similar to the
one in the film, and although this film is far from being my personal
story, all the characters are variations of my family, relatives, and
neighbours.
I have always felt that all people are like warm little beasts – they
need love and closeness – but they are often suffocating and cruel,
especially to the ones they love. And they are the worst to the rest of
their pack, which, in human terms, is their family.
The style of the film hovers between Rabelaisian grotesque and
psychological realism – my characters are animalistic and quirky – yet
with emotional depth and real conflicts. On one hand, I have tried
to avoid the pitfalls of a high-strung social drama; the story has a lot
of dark humour and is slightly twisted, but my characters are not flat
caricatures, and I do not want the viewer to be emotionally detached
from Marijana, nor for her family to give the impression of cartoon
villains. Since I have already started the casting process and I have
made some choices, it feels very good to finally “meet” the characters
I have associated with on paper for so long – and I have to say that my
fear of caricatures is at this point almost completely vanquished.

Quit Staring at My Plate
Hana Jušić

Croatia
synopsis
Marijana is a terse catlike girl who does not think before she acts,
whose scrawny body seems to function without any introspection or
deliberation. Marijana is not apt at social interactions, has no friends or
lovers, but her confusing sexual drive is burning her up from inside.
Her entire world takes place in the warm and squalid prison of the tiny
flat she shares with her chubby brother and mother, and her once
powerful, but now invalid father, the leader of the pack.
After the father has taken ill, Marijana is supposed to take his place in the
hierarchy of the family. Her irrational mother and slightly slow brother
turn into two impish hippopotamuses who at the same time fiercely
molest her and touchingly depend on her, taking Marijana to the verge
of a breakdown. At one point, she finds a rather unusual escape, a secret
habit of mindless sexual encounters, which grant her unexpected inner
strength and a sense of freedom. Nevertheless, it is clear from the start
that the family and the rest of the world can’t really compete – Marijana’s
place is with her pack.
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Breaking free
is a powerful myth,
but what if it is
cosier to stay home?

In terms of the film’s visual texture, my cinematographer and I have
agreed that the imagery should reveal the beauty in ugly things
and give a sense of documentary authenticity combined with very
neatly planned and intricate art direction. In this sense, the Petkovićs’
apartment will be another character in the film, the proper setting
for these bittersweet characters, but also their mirror. Images in the
film will be strangely rich; playing with the dark, the horror vacui, the
dirt, and the overcrowded space crammed with useless things. My
basic intention in Quit Staring at My Plate is to give both an interesting
aesthetic dimension and some dark, twisted charm to the mentality
and people that I love and know so well.
A virtual prison built on mutual co-dependency, childish aggression,
but above all on ferocious love; this is a world through which I intend
to explore the eternal questions: what does it mean to break free? Isn’t
it sometimes more comforting to stay under mother goose’s wing?
Even if mother goose is nothing like the one in the fairy tale.

Hana Jušić
writer & director
Hana Jušić graduated in
directing from the Zagreb
University Academy of
Dramatic Art.
So far, she has written and
directed several award-winning
shorts such as Terrarium, Gnats,
Ticks and Bees, The Chill, and
Danijel. Some of these films look
into the issues that she now
treats in her feature-length debut
Quit Staring at My Plate.
Due to her previous work,
Hana has already gained
quite a reputation of a daring
and promising new talent.
This however has set the bar
high when it comes to the
expectations about her debut
film shooting, yet she has gladly
taken this challenge.
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budget & financing

distribution & sales

production notes

Established in 2003, Kinorama has mostly been
producing fiction films; 15 of them are features,
part of which are co-productions. The company is
particularly committed to project development and
international promotion of our films. We often work
with debutants: they get professional support and
expertise from us, and what we get from them is
enthusiasm and freshness.

During the development phase, we have tried to
make European film professionals as aware of our
future film as possible, and we will continue to do
so. We do not have a sales agent attached yet and
hope to attach one either at TorinoFilmLab or at
the Berlinale-market. We have already attached a
Croatian theatrical distributor who will distribute
our film in the whole region. We also have a Danish
theatrical distributor secured. We are negotiating
pre-sales with the national TV in Croatia, as are our
co-producers in their territories.

original title
Ne gledaj mi u pijat

This is not our first project with Hana, and we have
been working on Quit Staring at My Plate with her for
2 years already. Taking part in Script&Pitch workshop
last year and FrameWork this year helped us reach
our goal – now the script is developed and financing
is yet to be done.

We definitely prefer to make the distribution and
festival strategies with a sales agent on board,
therefore this is our priority now.

production company
Kinorama
Ankica Jurić Tilić
Štoosova 25
10 000 Zagreb
Croatia
T +385 1 231 6787
F +385 1 231 6788
M +385 98 465576
www.kinorama.hr
ankica@kinorama.hr
info@kinorama.hr
co-producers
Beofilm, Denmark
Les contes modernes, France

Quit Staring at My Plate

total production budget
€ 1.200.000

Hana Jušić

current financial need
€ 800.000

Croatia

production status
pre-production
Within the TorinoFilmLab’s programme we have
found our co-production partners who share our
sensibility and passion for this project – Morten Kjems
Juhl and Peter Hyldahl from Beofilm, Denmark, and
Patrice Nezan from Les contes modernes, France.
Since November 2013 we have developed the project
with them. Now that we have contracts with them,
the next step will be to approach the funds from their
countries. In September this year our first production
financing was secured – the artistic committee of the
Croatian Audiovisual Centre granted us production
support, stating that our project was the best
within this year’s slot. Currently we are preparing
the application to The Danish Film Institute’s coproduction fund and applications to French funds.

While Hana is recognized as the most interesting
author of young generation in Croatia, her
international reputation is yet to be built.
Quit Staring at My Plate is her first feature and it
needs strong support to stand out.
Besides the festival audience, which we count on,
we definitely expect an audience that likes black
comedy, and this is a numerous group.
In general, we believe that our primary audience
will be women aged 18 to 28. One of the reasons
is the fact that our main protagonist is a 24-yearold woman, imprisoned in a pattern she seemingly
hates, but actually cannot live without: it is a
situation many girls can relate to.

Ankica Jurić Tilić
producer
Ankica Jurić Tilić graduated in
Comparative Literature from the
Zagreb University Faculty of Arts.
She is also a graduate of EAVE
and a member of ACE, Producers
on the Move and the European
Film Academy.
Her filmography includes more
than 15 feature-length films,
several TV series, and a number
of shorts.
Regardless of her experience,
she approaches every new
project with the excitement of
a debutant. This is probably the
reason why she enjoys working
with debutants. And if they
are as original, talented, and
hardworking as the author of
Quit Staring at My Plate, then the
pleasure is all the greater, as she
puts her heart into helping them
to achieve their goal.

What this project needs now is the strong support by
a sales agent. We also hope to raise interest from the
broadcasters and financiers who will help us ensure
optimal production conditions, as well as successful
promotion and distribution afterwards.
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script & intention
While visiting friends at a large summerhouse in the Greek countryside, I
came across a young couple working in the garden. They looked out of
place; a bit clumsy at the various tasks they were performing and were
arguing all the time, while taking several cigarette and coffee breaks.
I discovered that they were a couple that had recently moved to the
area, after the man had lost his job in Athens. When they were offered
this job, taking care of the house in the owners’ absence, they grabbed
it. This was a big change in their lives, and it made me question whether
they were consciously trying to alter their habits in order to cope with
their new reality.

Michalis Konstantatos
writer & director

So I began researching and observing other similar cases of dislocated
people. This was the starting point for writing a story about people
who experience a very violent change in their accustomed social roles
and way of life, and Alice and Petros were conceived. In an effort to
reassert themselves and start over, stripped of their previous social and
financial status, they discover aspects of themselves that were previously
unnoticed amidst a rather comfortable, and perhaps superficial life.
This transformation in a family’s relationships, when its members
appear to be mere occupants of socially pre-constructed roles and
identities, without which they are having trouble orientating, is one of
main themes driving the plot. This seemingly loving and caring couple
grows distant in the face of such challenges. They fail to recognise and
appreciate elements of their new life that could potentially keep them
content, if not happy.

All the Pretty Little Horses
Michalis Konstantatos

Greece
synopsis
Alice and Petros, a married couple in their late 30s, just moved from
Athens to a small apartment in a Greek seaside provincial town with their
son Panayiotis (5). Alice works as a part-time in-house nurse. Petros as a
caretaker of a luxurious villa owned by Anna (55), a wealthy, independent
woman, who only visits whenever work allows.
Petros and Alice try to adapt to their new circumstances and roles, but
frictions arise between them. Petros is more ready to accept his new
reality, while Alice, who has a heightened sense of pride, strongly resists.
She starts to visit Petros at the villa, a constant reminder to them of better
times, and gradually they spend more time there when Anna is away.
When they return to their small flat, they have a hard time coping. Alice
indulges in property porn, while Petros, with the pretext of work, visits
Anna at the villa with a flirtatious attitude.
Their misuse of the villa peaks when they invite a supposedly friendly
couple, pretending that the villa is theirs. The dinner awakes Petros’
dormant, more arrogant and aggressive side, which gradually transforms
to a near-obsessive desire to continue to stay at the villa. For Alice,
however, it is more of a reality check. She confronts Petros and the
gap between them widens alarmingly. Petros tries to bridge the gap,
but things take an unexpected turn when Anna returns to the house
and discovers that they have been living there all along. Now, their
confrontation with reality is inevitable.
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A couple is off to
a fresh start in the
Greek countryside,
but they end up
appropriating a
house that does
not belong to them.
When the owner
of the house finds
out, things take an
unexpected turn.

Ultimately, I would like to explore, (or perhaps allow it to emerge),
what would keep these people united while facing their difficulties
and defining their personal stance, as lovers, parents and distinct
personalities.
The film’s cast will consist of amateur and professional actors
alike. During the casting sessions, I will primarily look for the right
physique to match the film’s characters and then appropriate traces
and personality traits of the actors, which will form the basis of the
characters crafted through rehearsals.
Sound design always plays an important part in my films. It extends the
frame, crafting a landscape absent from the picture, and at the same
time relieves narrative expositions. The soundtrack will use existing
natural sounds, processed so as to create a fundamental element of
the film: suspense.

Michalis Konstantatos studied
Directing at Stavrakos Athens
Film School, Sociology at the
University of Athens and he
completed an MA in Architecture
in the field of Designing Space
and Culture at the National
Technical University of Athens.
Since 2002 he has been
directing short films, theatre
plays, TV dramas, music videos,
experimental short films and
video installations for public
spaces. He is also the cofounder
and director of the theatre
company “blindspot”.
Luton, his 1st feature film had its
world premiere at San Sebastián
in the 2013, New Directors
official selection.
He has written and directed two
short films that were awarded
in various international film
festivals.

The film, to me, belongs to the thriller genre. A thriller that is not
based on the “who dunnit” premise, but on who can come up against
themselves and survive?

121

budget & financing

distribution & sales

production notes

Horsefly, the delegate producer of the film, is Yorgos
Tsourgiannis’ production label. Since their inception
in 2003, they have produced and co-produced a
number of award-winning short and feature films.

Michalis Konstantatos’ debut film, Luton, had a very
positive response from the press, critics and festival
programmers internationally. They acknowledged
the film’s bold and uncompromising directing
vision, and he was recognised as a fresh voice and
promising talent to follow. This is exactly where
we want to pick up our work. All the Pretty Little
Horses is a psychological thriller with linear narrative,
naturalistic dialogue and elements of suspense.
It also combines elements of social realism drama.

production company
Horsefly Productions
Asklipiou 107
Athens 114 72
Greece
www.horsefly.gr
info@horsefly.gr
T +30 2106729179

Fabian Massah
producer

This film also marks the continuation of a very
successful and creative collaboration between the
director and the production team of his 1st feature,
Luton; premiered in 2013 at San Sebastián Film
Festival, New Directors section, and participated in
the main competition sections of several important
international film festivals.
The project has undergone initial script development
through Script&Pitch 2013 and FrameWork.

We believe that the result will be a satisfying
experience for sophisticated, art-house audiences,
male/female over 35. However, we also strongly
believe that the film has the capacity to cross over

co-producers
Endorphine Production
www.endorphineproduction.com
Faliro House Productions
www.falirohouse.com
total production budget
€ 1.060.000

All the Pretty Little Horses
Michalis Konstantatos

production status
advanced script development,
financing, preliminary casting
and location scouting

Greece
The project has received development funding from
the Greek Film Centre, where it has been submitted
for production funding. By the end of 2014 we expect
to have distribution and about 50% of the financing
confirmed in Greece. We will also apply for German
Funds (Hamburg, MDM, Medienboard) and seek the
support of a local distributor and broadcaster, i.e.
ZDF and ARTE; € 100.000 have been secured already
through own investments in Greece and Germany by
the co-producers.
Once the co-producing structure is finalised and
the majority of funding is in place, we will apply to
Eurimages to complete our financing plan.
Preliminary casting research and location scouting
has begun. We have our DOP and editor attached,
and are looking to work with international talent and
crew from the co-producing territories. We intend to
shoot in Autumn 2015, at the earliest.
We are currently looking to secure a 3rd co-production
partner, possibly in France (to take advantage of the
recently formed fund targeted for Greek/French coproductions) and an international sales agent to get
on board during the script stage.
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current financial need
€ 960.000

to wider audiences internationally, due to the
universality of the themes; namely how people deal
with violent change, precarity and loss. These are
some of the ideas we will take into consideration
when shaping our marketing and distribution strategy
together with an international sales agent.

seeking additional co-production
partners (preferably in France),
seeking international sales agent

Fabian Massah is a Berlin-based
producer. With his production
company, Endorphine Production
he produced Aslı Özge’s awardwinning debut Men On The
Bridge (2009), which premiered at
Locarno and Toronto IFF, and was
released in several key territories.
Recent co-productions include
Atlantic by Jan-Willem van Ewijk,
supported by the Medienboard
and Eurimages, recently premiered
at Toronto IFF 2014, to be sold
by Fortissimo Films, and Luton.
Presently, he continues his work
with Aslı Özge on her new project
All Of A Sudden. The project
was selected for the Berlinale
Co-Production Market 2013, has
received development support by
the Media Programme, and will go
into production in Autumn 2014.
It is a co-production with Golden
Palm winners Haut et Court, Paris
and Oscar-nominated Topkapi
Films, Amsterdam. Memento Films
will handle world sales.

Christos V.
Konstantakopoulos
producer

A number of sales agents were introduced to the
project at the TFL Meeting Event last November and
are expecting to read a polished draft. Their feedback
will be valuable, as we envisage collaborating for
the optimal international distribution strategy, the
positioning of the film and most importantly, our
festival strategy, which remains the most crucial
decision for the film’s career.
Our main priority is to secure an A list festival slot at
i.e. Cannes, Venice or Berlin, coordinating the festival
launch with select market screenings.
In terms of domestic distribution, we have an on
going collaboration with Greek distributor Feelgood
Entertainment (Luton, Dogtooth) who have a proven
track record with quality Greek films and have
already expressed their interest to be on board.

Christos V. Konstantakopoulos
is an Athens-based producer
and founder of Faliro House
Productions. Established in
2008, FHP is a frontrunner in
the re-emergence of Greek
cinema, while also operating
an international division for coproductions worldwide.

Yorgos Tsourgiannis
producer
Yorgos Tsourgiannis, the delegate
producer of All the Pretty Little
Horses, has been producing films
with his production label Horsefly
Productions since 2003.
This film is the continuation
of his collaboration with
writer/director Michalis
Konstatatos, after producing
his debut Luton, which premiered
in 2013 at San Sebastián IFF.
Horsefly’s latest productions,
Norway by writer/director Yiannis
Veslemes and II by Efthimis
Kosemund Sanidis, both debut
films, premiered in 2014 in
Karlovy Vary IFF and Locarno FF
competition sections respectively.
In 2008, in collaboration with Boo
Productions, he produced Yorgos
Lanthimos’ Dogtooth, winner of
Cannes Grand Prize, A Certain
Regard 2009, and nominated
for an Academy Award for best
foreign language film in 2011.

Recent credits include Ira
Sach’s Love is Strange, Listen
up Philip by Alex Ross Perry,
Stratos by Yannis Economides,
Yorgos Lanthimos Alps, Athina
Rachel Tsangaris’ Attenberg, Jim
Jarmusch’s Only Lovers Left
Alive, Richard Linklater’s Before
Midnight among many others.
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script & intention
It is a fine line between the tragic and the ridiculous, and this is exactly
what challenges me most about this film. Pigs on the Wind constantly
balances on that thin rope: around the film’s central idea – a man
that makes a movie for pigs to see before their slaughter so that they
taste better – grows an allegory so powerful that it might even be
misinterpreted. What is the meaning of the artistic creation? Is the
audience innocent? And, most importantly, how far can a man go to
find his own voice?
At first glance, Pigs on the Wind explores the delicate and savage
world of the film industry with a funny twist. However, this is not
just a movie about movies. In a local film market that is currently
mostly preoccupied with the economic meltdown, I did not wish
to refer directly to the overused theme, although the film resonates
its allegory and impact rather clearly. Greece is in the forefront of a
European crisis, it is not only a crisis of finances, but also one that
challenges the value system established in the 20th century. When
Thomas signs his Faustian contract with the all-mighty producer,
he has to literally get blood on his hands in order to earn his living.
The core of the movie lies in this very process, where Thomas will
attempt to find out who he really is.

Pigs on the Wind
Stergios Paschos

Pigs on the Wind aspires to be a very dense film that, however, never
loses touch with its surreal comic origins.

Greece
synopsis
Thomas is a 30-year-old film director in contemporary Athens. His
great talent can only be matched by his infuriating arrogance, so when
his first film tanks, Thomas finds himself humiliated and swamped in
debt. Thomas’ life utterly sucks, until he sees the light in the face of an
almighty producer, Max. The thing is, Max produces meat.
In fact, he is the biggest producer of pork meat in Europe, and he
informs Thomas that they have found that pigs are sensitive to images
and sound. What we call movies. Their response to the movies affects
the hormones that they produce and if you show them the appropriate
movie just before you kill them you can have meat with a divine taste.
In their research to find the perfect movie, they discovered that Thomas’
failed first film was highly appreciated by his farm pigs.
This is why Max needs Thomas to direct the ultimate “pig movie”.

Thomas needs
to make the best
film of his life
for an audience
of pigs.
What does a
masterpiece taste
like?

Stergios Paschos
writer & director
Stergios Paschos was born in
1985 in Velestino and moved to
Thessaloniki in 2003 to study
Agriculture. Instead, he attended
classes of creative writing,
freehand drawing and acting.
In 2008 he moved to Athens and
studied Film Directing.
He has written and directed
seven short films while his work
has received funding from the
National Broadcaster (ERT).
He has worked as a screenwriter
in film and television. Pigs on the
Wind is his first feature film.

Is it a tacky joke? A scientific revolution? Or a true artistic calling?
Thomas, hesitant at first, but in need of money, accepts the job.
Throughout the process, he will fall in love with an ingenious female
scientist that works in the lab, Margarita, and, thanks to her, he will end
up making his most personal film. That is – a total failure with the pigs.
Devastated, he will have to get back to his roots, in order to reinvent
himself and discover what it really takes to give pork a taste of heaven.
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With the project currently heading towards its
3rd draft, after intensive work in TorinoFilmLab’s
Script&Pitch and FrameWork programmes, we are
looking for co-producers in France or Germany. We
have a Croatian co-producer (Zdenka Gold of Spiritus
Movens) in place, our lead actor (awarded Haris
Fragkoulis) and the support of the Greek Film Centre
with its Development Fund (€ 12.000 received in 2nd
stage, now applying to the 3rd for € 12.000 more).

With our local film market facing a paradigm
shift, we will focus our marketing efforts on
international audiences – incorporating of course
strategic planning on a national level. The film’s
world premiere and the choice of a sales agent
are crucial for the distribution strategy and its
timetable. Our goal is to premiere the film
at an A List Film Festival in 2017.

original title
Gourounia ston Anemo

Also, € 20.000 have already been invested in the
project by a private equity partner. We plan to apply
for the Main Production Fund of the GFC (maximum
€ 200.000), as well as to the film support sector of
the new National Broadcaster, NERIT (€ 180.000).

Cannes’ A Certain Regard would be the perfect fit,
but also a spot in the parallel programmes (Critic’s
Week, Directors’ Fortnight) would secure the film
the necessary visibility to boost sales in Europe and
elsewhere.

production company
Marni Films
12 Mnisikleous street
10556 Athens
Greece
T +30 2103228860
www.marnifilms.gr
co-producer
Spiritus Movens
Croatia
total production budget
€ 700.000
production status
in development

Pigs on the Wind
Stergios Paschos

Greece
After having established our third partner, we plan to
submit an application to Eurimages. In FrameWork
we wish to lay the foundation for a successful
shooting in Spring of 2016. We are determined to
make this film by any means possible, despite all
difficulties that arise from Greece’s current situation.
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Phaedra Vokali
producer
Phaedra Vokali graduated with
honors from the Marketing &
Communication Department of
the AUEB and got her MA in Film
Studies from UCL in 2008.
She has since worked as Head of
Programming for the Athens IFF,
while later she became editor in
chief of CINEMA Magazine.
She has been working as a
producer in Marni Films since
October 2013 and is a member
of the EAVE Producers’ Network.

The timeframe would be perfect for the world
premiere to take place in one of the top European
Festivals (Cannes, Venice) or Toronto. With that in
place, it is fairly certain that the project will later
have a successful festival presence around the
world. Apart from enhancing sales, this will give
the film credentials for the local market (which is
not massively interested in first features by young
directors), following the example set by other
independent Greek films with a strong festival
presence. The co-producers and sales agent will of
course help shape the distribution plan further.

She just completed the shooting
of her first feature film, Suntan.
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When I was living in Thailand, I saw a group of boys pulling an
elephant to sea to bathe him. The purity of that image is my inspiration
for Popeye, which explores the loss of innocence.
The film has themes that are close to my heart: migration,
displacement, and the idea of home. As someone who has lived
overseas for close to a decade, I often wish that home and work did
not have to be so far apart from one another.
The elephants in Thailand are exemplary of this state of homelessness.
Due to increasing deforestation in the region, they have few natural
habitats to return to and are forced to live among men. I have
witnessed firsthand, how they are often sent into the circus or onto the
streets, tied to rubbish dumps and made to walk through Bangkok’s
chaotic traffic, with their skin peeling from sunburns.
These elephants are displaced, much like the characters in the script
whose lives are marred by migration and development in the region.
Thana, who is obsessed with achievement, realises late in life that he
finds no solace in the city, returns to his hometown to discover it has
changed completely. In a rapidly developing Southeast Asia, people
are caught in this transitory existence where nothing feels permanent.

Popeye
Kirsten Tan

Singapore / Thailand
synopsis
A slice of life on an idyllic farm – a young boy with his elephant. They
visit a nearby lake and go for a swim together.
Cut to today – Thana is now a 55 year-old pot-bellied self-made
architect living in Bangkok. His co-workers are cold towards him and his
wife hates him. He finds no joy in work.
By chance, he bumps into Popeye, his long-lost elephant from childhood.
Popeye was sold years ago so Thana could go to school. Knowing that
Popeye has endured a hard life, he purchases the elephant on impulse
and brings it home. When his wife sees Popeye, she freaks out.
This starts Thana on a journey in search of the farm where they grew up
together. Along the way, Thana falls in and out of love with a Burmese
illegal immigrant, helps a dying man fulfill his wish and runs into trouble
with the law. At the end of Thana’s journey, his endeavor fails when
he discovers that the farm no longer exists – it has been rebuilt into a
cheesy one-star hotel. Even worse, he learns from his estranged uncle
that he has mistaken another elephant for Popeye, the real Popeye
passed away years ago. The news hits him with blunt force.

A disenchanted
architect bumps
into his long-lost
elephant on the
streets of Bangkok
and together they
journey in search of
where they grew up.

In many ways, this film is about loss and the futility of chasing the
past – we have Thana, a successful man, who forgot how to love and
be loved, and the last memories he has of being loved were back on
the childhood farm when his parents were still alive, and when he had
Popeye. Thus, when he sees the new elephant at this point in his life,
he wants it all back, but unfortunately, it comes too late. His eventual
failure to bring Popeye home serves as a cautionary reminder to us to
cherish what we have, because Time is not forgiving.
As a story, Popeye feels allegorical and so visually, I am aiming for
lyrical naturalism much akin to Lynne Ramsay’s Ratcatcher. I want
the landscapes to have a dream-like quality so that as Thana journeys
home, it feels like we are entering a forgotten memory. I wish for the
film to feel like a fairytale for adults. The tone is a fine interplay of black
humour and tragedy, with a hint of surrealism that streaks through it.
It should feel light in its delivery, yet deeply human.

Kirsten Tan
writer & director
Kirsten Tan is a writer/director
with a penchant for visual
storytelling and off-beat humour.
Being a bit of an adventurer,
Kirsten was raised in Singapore
but has lived in South Korea and
Thailand before moving to New
York City to pursue her Master’s
in Film Production at NYU.
There she was honored to
receive the Tisch School of the
Arts Fellowship.
Singapore’s national broadsheet,
The Straits Times has exhorted
her as a “director to look out for”.
Her work has been screened in
over 40 film festivals, including
MoMA, Rotterdam, Toronto and
Busan. She has received over 10
international awards, including
Best Director and Special
Jury Prize at the Singapore
International Film Festival and a
National Prize at the Kodak Film
Awards.
Her most recent feature
screenplay, Popeye, was one of
ten international projects selected
to participate in the Berlinale
Talents Script Station 2014.

Then, he sees the lake where he used to play with Popeye as a child,
and jumps in for a swim.
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E&W Films collaborates with visionary writers and
directors to create forceful sensorial works that resonate
strongly with Asian and international audiences.

Popeye will be positioned as an accessible film by
an emerging filmmaker with a strong directorial
vision. We believe that the premise, with an
elephant as a key character, and its dark comedic
tone will be intriguing and appealing for audiences
beyond just the festival circuit.

production company
E&W Films
3 Jalan Anak Bukit, #26-06
Singapore 588998
M +65 91375018
ewfilms.com.sg
weijie@ewfilms.com.sg

For our first feature film, I Have Loved, we were
able to shoot entirely in Siem Reap, Cambodia on
a tightly managed micro-budget. Where possible,
we have also tried to keep the scale of Popeye
and its budget lean, to make it financially viable
for potential investors. This will not be at the
compromise of the project.
The production budget of € 480.000 is average for
a Singapore production of this scale, and this figure
can be stretched more in Thailand.

Our primary audience is the 25-40 age group
from Southeast Asian territories, though Popeye
has the potential to reach out to an international
niche audience. Its exploration of themes such
as unrelenting change, displacement, loss and
concepts of home are universal.

co-producer
TBD - Thailand
total production budget
€ 480.000
current financial need
€ 301.400
production status
in development

Popeye
Kirsten Tan

Singapore / Thailand
Presently, the project is in the development stage
and we want to make sure that the materials are
in the best possible state before reaching out to
our potential partners formally. Our intention is
to actively begin our fundraising and preparation
efforts from the first quarter of 2015.

Because Popeye explores the consequences
of imposed captivity, as well as the destruction
of natural habitats for elephants in Northeast
Thailand through deforestation, the film may also
appeal to audiences interested in environmental
issues and conservation.

In terms of financing, we are waiting to hear from
both the National Arts Council Singapore, for which
Kirsten has been nominated for a Young Artist
Award, which carries a grant amounting to
€ 12.300, and the Media Development Authority of
Singapore, whose Development Assistance grant
offers a similar amount. We are confident of a positive
response from both by the end of October 2014.

Understanding that the two of us are still new to the
scene, as of yet we have not pursued sales agents
because we want to make sure that the material is
in a suitable stage of development before sharing it.

We hope to find a Thai co-producer and a
European partner to complete the financing.
We are arranging initial meetings with potential
co-producers in Thailand in October 2014. It is also
our intention to apply for the Media Development
Authority of Singapore’s New Talent Feature
Grant, a production grant for first-time feature
film directors amounting to € 154.000. Call for
applications will be opening shortly.
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Lai Weijie
producer
Lai Weijie graduated with a BA
(Hons) in Philosophy at the
National University of Singapore
before receiving an MFA in Film
Production from NYU Tisch
School of the Arts Asia on a
Media Development Authority
of Singapore’s Media Education
Scheme scholarship.
His co-directorial debut, I Have
Loved, was in competition at
the 15th Shanghai International
Film Festival and the Asia Pacific
Screen Awards 2012. Producing
credits include Homecoming,
that made more than S$3 million
in Singapore and Malaysia, That
Girl in Pinafore, No Regrets!
(Shanghai Film Market 2012, CoFPC), Popeye (Berlinale Talents
2014 Script Station, TorinoFilmLab
FrameWork), and 12.12 by
Kirsten Tan.

Through attending TorinoFilmLab and film markets
in the first/second quarter of 2015, we hope to
begin initial contacts with reputable international
sales agents with a successful track record on
similar films. Upon completion, Popeye will be
presented to prestigious international film festivals
with market components in key territories in order
to maximise its chances of sales in international
territories.
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When I started writing The Wound I was frustrated with very narrow
depictions of African masculinity in cinema and wanted to push back
against some of the homophobic attitudes sweeping my continent.
But it was not to be that simple.
Researching the mysterious Ukwaluka, an initiation into manhood
thought to cure young men of homosexual desire, ambivalent feelings
arose in me as I began to grapple with the idea of my own masculinity.
As a gay boy growing up, I longed for mentors; father figures who
could show me how to be a gay man (but really just a man) in this
world. As The Wound grew in my head and on the page, the problem
– the beautiful contradiction – of a middle-class gay boy entering
a traditional rites-of-passage into manhood, began to flower in
complexity. Kwanda became a vessel for my own conflicting feelings.
The loneliness of being incomplete. The longing for expression,
transgression, acceptance and love. The overwhelming feeling of what
it means to wrestle with what it means to be a man.

The Wound
John Trengove

South Africa
synopsis
Kwanda – a precocious gay teenager from the city – travels to the rural
settlement of his family’s origin to be circumcised in a traditional rites-ofpassage into manhood.
For three weeks, Kwanda and his fellow initiates – a group of rural boys
– live in isolation, recuperating in mountain huts. He forms an intimate
bond with his caregiver – Xolani – a mysterious rural man who helps him
endure his first week on the mountain.
Kwanda’s curiosity is piqued when he begins to suspect that Xolani is
involved in a closeted sexual relationship with Vija, a charismatic and
volatile alpha male from the village. Kwanda is drawn to Vija and seeks
out his approval as a father figure, sparking a jealousy between the two
rural men. When it is discovered that Kwanda has witnessed a sexual
encounter between them, Vija fears exposure and goes on the hunt for
the city boy.
Forced to choose between his compassion for Kwanda and his loyalty
to Vija, Xolani helps Kwanda escape. But, as they descend the mountain,
Kwanda discovers too late that he has been ambushed when Xolani
pushes him off a mountain ledge to his death.
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A gay teenage
boy’s traditional
rites-of-passage
into manhood turns
dangerous when he
disturbs a closeted
relationship between
two rural men.

John Trengove
writer & director
John Trengove is a
Johannesburg-based director
with a theatre-making degree
from the University of Cape
Town and a Masters in
filmmaking from New York
University.
His work spans theatre,
television, documentary,
commercials, short film
and experimental video.
His critically acclaimed
miniseries Hopeville received
a number of international
accolades, including the Swiss
Rose d’Or for best drama and an
International Emmy nomination.
His recent theatre work includes
the dark comedy Love &
Prozac, which is currently being
adapted for television, and The
Epicene Butcher, which won
the Amsterdam Fringe Award
for best international production
and performed at the Edinburgh
Festival in 2013.
John’s short film, The Goat,
premiered at the Berlinale and
Toronto IFF in 2014 and earned
him a best director award at the
Mzanzi IFF.
He is currently developing his
first feature film, The Wound,
about male circumcision rituals
in South Africa.
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Urucu Media is an independent production company
nurturing new voices in South African film. In the 3
years since its inception, we have showcased works
at the Berlinale, Cannes, Locarno, TIFF, and other
50 international film festivals. We focus on building
the local industry and talent through international
co-productions and distribution. The company has
attracted private equity investment, public funders,
sold content to top broadcasters and earned awards.

Pyramide will act as our world sales agent (with an
MG in place). Indigenous Films is our distributor in
South Africa. Salzgeber will bring the film to Market in
Germany and Austria. LOIs are available upon request.

production company
Inxeba
Urucu Media
140, 14th Street – Parkhurst
Johannesburg
South Africa
www.urucumedia.com
er@urucumedia.com

Through our participation at the Berlinale Script
Station, the support of the Arte International Prize
and Hubert Bals, we have crafted a solid script.
During La Fabrique des Cinemas du Monde in
Cannes, Produire au Sud and Durban Film Mart we

We intend to premiere the film at one of the A level
festivals. We aim to shoot in June 2015 and release
the film in early 2016. Our short film The Goat,
part of our research for the feature, premiered in
competition at the Berlinale 2014 and followed
to win Best Short Film at our local festival, John
Trengove also took the Best Director Award. The
film then played in competition at TIFF this past
September and at Stockholm IFF soon, it has been
solicited for over 20 IFFs this far.

The Wound
John Trengove

South Africa
met our co-producers Eric Lagesse from Sampek,
Marie Dubas from Premiere Ligne, Dominique
Welinski from DW in France; Bjorn Koll from
Salzgeber in Germany; Trent from Oak Motion
Pictures in Holland and Ingrid Lil from Barentsfilm in
Norway. Pyramide will act as our world sales agent
and we have an MG in place. Indigenous Films is our
distributor in South Africa.
We are making a controversial and political film.
Finding support in South Africa has proven to be
difficult in the 2 years of development. Our national
funder has a mandate to support films with purely
a commercial neck. We are depicting a taboo story
world, we chose an ending that portrays a sad reality
of homophobia in the African continent. We are not
willing to compromise on the integrity of the work;
therefore we turned to the international community
in order to finance a film that shines light on a serious
issue in our contemporary society.

We have a thrilling drama that appeals to a mature
male and female audience, world cinema lovers,
the socially responsible and cinephiles. Set in a
world never depicted in a moving picture before,
it is a dangerous love triangle that plays within
the realm of traditional culture intersecting with
homosexuality in an African context. It is a high
stakes story that will show a unique world to the
viewers and keep them at the edge of their seat
all the way to the end. The film interrogates the
question: what does it mean to be a Man?

total production budget
€ 711.000

Elias Ribeiro
producer

current financial need
€ 434.400

Elias is a Brazilian filmmaker who
worked in various countries.
He moved to Joburg for a MA
in Film Producing and founded
Urucu Media in 2011. He spent
12 years between Spain, US,
Germany and the UK. He learnt
to speak fluently 4 languages
and worked in media in different
capacities; from production
assisting, talent scout, trained as
an editor, cameraman and moved
into directing and producing over
the years.
His travelling gave him
understanding of universal
themes, the opportunity to
work in all departments within
production, and the ability to
effectively communicate with
his team. He has delivered
content for broadcast, theatrical,
educational, airlines, VOD and has
shot in over 10 countries.
He has worked on fiction and
documentaries. He is developing
his 2nd feature fiction film, The
Wound. His 1st feature fiction,
Territorial Pissings showed at Final
Cut in Venice 2013 and Locarno
Open Doors 2014, where it was
awarded a special mention from
the jury. Elias is a member of EAVE.

We have applications with CNC (approved on step
one), WCF, HB+ and will submit to Sorfond next
February.
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script & intention
Sal explores the relationship between man, nature, destiny, and the
never-ending struggle to gain wisdom. This is a movie about a man
who wants answers and when he finds them, discovers that they are
useless. His real lesson, if he can grasp it, will be to recognize this.
Heraldo represents humanity’s fears, wishes, losses and yearnings.
His transformation will not be possible until he breaks this cycle, and
he will only control his own destiny when he understands his torment.
His narrative is clouded by his confused mind. Past, present and future
are indistinct, as are fact, fiction and illusions.
Heraldo knew that someday he would pass through here, but he did
not know until yesterday that today would be that day.

William Vega

Colombia
synopsis

On the road, in the high and rocky mountains, he has an accident that
leaves him wounded at the bottom of an abyss. There, Salomón and
Magdalena, a couple who lives hidden among the arid landscape, find
him and care for him.
They feed him with cactus and treat his injuries with salt, but Heraldo’s
exterior wounds are just a sign of his scarred soul. By erasing the traces
of his past, Heraldo can return to the path.

writer & director

William Vega is a writer/director
born in Cali, Colombia, in
1981. He is a graduate of the
Universidad del Valle’s School of
Communications & Journalism
(Colombia, 2004) and
specialized in Film & Television
Screenwriting at the School of
Arts & Entertainment (TAI) in
Madrid (Spain, 2008).

Sal

Heraldo undertakes a trip to find out who his missing father was. To do
this, he must cross a big desert zone in Colombia on his old motorcycle.

William Vega

A man seeks
answers about his
killed father. After
an accident he will
be trapped in a
deep abyss.

His first film, La Sirga had its
world premiere at Directors’
Fortnight 2012, and has been
selected for major festivals
around the world incl. the
Discovery Section of the Toronto
IFF and the Latin Horizons
section of the San Sebastián Film
Festival.
After the nomination to the
Golden Camera at the 65th
Cannes Film Festival 2012, it
was awarded the FIPRESCI
Prize in Mar del Plata IFF 2012;
Best Film in Bratislava IFF 2012,
Best Director in Vladivostok IFF
2012, Best First Film in Habana
IFF 2012, Peter Brunette Award
for best director in RiverRun IFF
2013, and Honourable Mention
New Directors in San Francisco
IFF 2013.
Sal, his new project, has the
support of Cinéfondation,
Ibermedia Programme, TFL,
and ARTE France.
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Contravia Films was founded in 2006 by a group of
Communicators and Visual Artists with the objective
to build a solid platform of independent cinema in
Colombia. Our feature films have been premiered at
major festivals worldwide, like Cannes, Berlin, Toronto
and San Sebastián. Our filmography includes: Crab
Trap (El Vuelco del Cangrejo), winner of the FIPRESCI
Prize in Berlin 2010, La Sirga selected for Cannes
Directors’ Fortnight 2012 and Los Hongos, Special
Jury Prize, Locarno 2014.

Sal is a project of great international relevance.
It is expected that the film will premiere
internationally at renowned festivals such as Cannes,
San Sebastián, Toronto, Venice and Locarno, before
continuing on to premiere in the co-production
countries. In this way we wish to find partners for
distribution and sales agents that can collaborate to
exploit the universal potential of this project.

production company
Contravia Films
Calle 4 No. 24A – 77
Cali
Colombia
T +572 3703996
www.contraviafilms.com.co
andreaestradag@contraviafilms.com.co
papeto@contraviafilms.com.co

We have a strong script that was developed over the
last two years with the support of Cinéfondation, TFL
Script&Pitch (ARTE Prize), FrameWork, Ibermedia and
the San Sebastián co-production market 2014.

Along with a belief in experimentation that comes
from Contravía Films, art-house cinema takes upon
itself challenges that not only relate to language,
but also to distribution.
To reach a wider audience we must devise
alternative ways for the public to access the

Sal

Christian Breuer – Mustafa Dok
Bredok Film Production
Tempelherrenstr. 19
10961 Berlin
Germany
T +49 30 41998007
www.bredok-filmproduction.com
breuer@bredok-filmproduction.com

William Vega

Colombia
Now we are focused on the financing, hoping to
close it by the end of Spring 2015 with a total budget
of € 507.000.
The financing plan aims to ensure national financing
in three countries. At this stage we have two
partners, Bredok Film from Germany and Cine Sud
Promotion from France with 20% of the budget for
each country. We have applied for FDC, Colombian
Fund, from which we expect to get € 275.600 for
production and we will apply French and German
funds in the beginning of next year. We are looking
for additional financing from world sales and TV presales. Our aim is to shoot in July 2015 and complete
the film by January 2016.
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co-producers
Thierry Lenouvel
Ciné-Sud Promotion
5 rue de Charonne
75011 Paris
France
T +33144545477
M +33678000592
thierry@cinesudpromotion.com

film, which are not currently offered by standard
channels. We have built a network with various
alternative cinema spaces in Colombia, including
approximately 80 cultural centres, museums
and intermediate cities that do not lie within the
commercial distribution circuit. With this network,
combined with the networks of our co-producers,
we are working to strengthen the distribution of Sal.
We cannot ignore the roles that digital media play
at this stage. Thanks to successful experiences
with iTunes, Netflix, Amazon, DVD and PPV with
La Sirga, these new channels will prove critical for
the distribution of the film. Traditional channels will
also play a decisive role, through which we hope
to reach some 30.000 spectators in Colombia.
Successful on-line forms of distribution will be our
challenge for Sal. We hope to subvert the idea of
“cinema for the few” and, by strengthening options
for alternative forms of display, create possibilities
through which the public might approach the
cinematic experience in new ways.

total production budget
€ 507.000
current financial need
€ 405.000
production status
finalised development,
financing process,
shooting in July 2015

Oscar Ruiz Navia

Andrea Estrada Gutiérrez

producer

producer

Cali, Colombia 1982. Graduated
in Social Communications from
Universidad del Valle. In 2006 he
founded the production company
Contravia Films, developing and
producing independent cinema in
Colombia.

Andrea Estrada Gutiérrez began
as Manager/Producer in the
company Tiempo de Cine
heading advertising pieces and
content for the cultural TV
channel.

With his debut as director, writer
and producer, El Vuelco Del
Cangrejo (Crab Trap), he won
the International Critics Award
Fipresci at the Berlinale Forum
2010 and the film was selected
for more than 70 festivals around
the world.
In 2012 he produced the feature
film La Sirga by William Vega,
selected in Cannes Directors’
Fortnight. In 2013 he made the
short film Solecito, selected in
Cannes Directors’ Fortnight.

From 2009 she has produced
more than 20 exhibitions of the
most important contemporary
Colombian and Latin artists to
Museo La Tertulia.
She is the researcher and writer
of the book The producer in the
Colombian Cinema, winner of the
national grant for film researching
given by Colombian Ministry of
Culture.
From 2010 she became part of
Contravia Films and partner from
2013.

In 2014 he premiered his 2nd
feature Los Hongos at Locarno
Film Festival, and received the
Special Jury Prize: Filmmakers
of the Present; it was developed
with the support of FrameWork
2011, Buenos Aires Lab and The
Cinéfondation Residence.
He is currently co-producing
several films: Sal by William
Vega, Siembra by Angela Osorio
Santiago Lozano and Tormentero
by Rubén Imaz.
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Kodokushi is the kind of death that falls upon someone who has lived
an exceptionally isolated life in Japanese society; his passing only
becomes known to others when his corpse begins to smell.
It is a social issue unique to Japan – and far removed from my own
reality. I am a Filipina who has lived her entire life in the Philippines.
Total isolation is rare in our way of life. Even if one lives alone in an
apartment, it is normal for the neighbours to want to get to know you.
I first learned about it from a news magazine article I read years ago.
I started to empathise with the sense of isolation it embodied when I
realized that my grandmother is in her way, living in isolation – even
though she lives with her extended family, myself included.
Her eyesight is poor and she only has one hearing ear. She has trouble
remembering and we have a challenging time talking to her. To the
aged, that is the inevitable isolation. It got me thinking about what
living really is. Consequently, I became more afraid of that time –
should I get to the age of my grandmother – when I would lose my
faculties, my freedom; when I can no longer live my life.
It is easy to conclude that kodokushi afflicts the large old population
in Japan. But in fact, many of those who died a kodokushi were
middle-aged. Did they just give up on life and wait for death? I talked
to Japanese photojournalist Soichiro Koriyama who recently exhibited
eight-month worth of documentation of apartments left by kodokushi
victims and he told me that many of the stains left by the corpses were
pointed towards the door. Perhaps this was a last attempt to reach out
to others, we reckoned. He also noted that in some cases there were
no eulogies; no commemoration of the person’s life.

Kodokushi
Janus Victoria

Philippines / Japan
synopsis
Divorced and not getting any younger, Yoji resolves not to die a “lonely
death”. His ex-wife has moved on, happily married. His life’s savings could
sustain his simple, solitary existence in Tokyo for five more years, but no
longer.
Two chance encounters prod him to change his life. Late one night,
a Filipina bargirl taking a break outside her club piques his interest,
appearing to sense his sadness. Then Yoji discovers the decomposing
corpse of his neighbour, an old man whose name he does not know,
and whose death is ruled a kodokushi or the lonely death. Unwilling to
suffer the same fate, Yoji throws caution to the wind to seek out the
bargirl Sarah, who has returned to the Philippines.
Yoji finds himself trawling the seedy underbelly of Metro Manila in search
of Sarah, but feeling oddly alive for the first time in years. Metro Manila
teems with stories like Yoji’s – men who come to the Philippines seeking
something that they cannot find in the impersonal urban landscapes
of Japan. For all its drawbacks and discomforts, the chaos of Manila
offers the promise of life, human connection, an unpredictable destiny –
anything but the dark, silent certainty of kodokushi.
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A middle-aged
Japanese salaryman risks everything
and moves to the
Philippines to
escape the fate of
kodokushi, the lonely
death.

This film is my way of rewriting the life of someone who seems
doomed to such an end. Yoji, a middle-aged Japanese salary-man
will attempt to escape this fate by moving to the Philippines, where
happiness is supposedly easy to find. Indeed, many Japanese men of
Yoji’s generation do come to my country to look for a second chance
in love and to have a family; many Filipinas settle for a marriage to a
foreigner who may not be a love match, but could be a good provider.
But what if the escape plan does not work out either? Through Yoji’s
journey, I also want to understand and show why, despite living with
trifling and stifling living conditions, many of my fellow Filipinos find
the will and reason to live.

Janus Victoria
writer & director
Janus Victoria is a filmmaker
and broadcast journalist in the
Philippines.
Her first short film, Hopia
Express, won the 2006 Best
Short Film Award at Cinemanila
Film Festival.
A fellow of the Asian Film
Academy, Janus also attended
the Talent Campus in Berlin and
in Tokyo where she received
the 2013 Talent Campus Tokyo
Award for Kodokushi.
As a broadcast journalist, Janus
has produced and directed
dozens of documentaries for
Philippine television networks.
Her notable works include
Floating School, a finalist in the
2012 NHK Japan Prize and Black
Manila, a finalist in the UNICEF
Asia Pacific Child Rights for
Television 2014.
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Paperheart is an independent film production
company set up by producer Lorna Tee and writer/
director Ho Yuhang, who have collaborated on
numerous projects that have won awards in the
international film festival circuit. The company
strives to collaborate and support young and
talented filmmakers in Asia.

Kodokushi touches a raw nerve with many in our
contemporary society, especially in this age of
disconnect that we live in. Though it is a Japanese
phenomenon, dying alone kodokushi style, is not
difficult to comprehend to many people aging
alone, which is prevalent in most of the developed
countries. And the desire to escape this fate to find
a more fulfilling life and death will not be lost to
non-Japanese. The subject may be a bleak one, but
the film also features love, joy, optimism and hope
to the audience in the quest to escape kodokushi.

production company
Paperheart Sdn Bhd
B-1- 2, Happy Mansion, Jalan 17/13
46400 Petaling Jaya
Selangor
Malaysia
T +603 79318989
lorna.tee@gmail.com

In recent years, there are a number of films that
have been made with protagonists in their silver-

current financial need
€ 570.000

After receiving the Tokyo Talent Campus Award
last year, the producing team came on board and
worked on research and development of the film
by participating in a number of labs and workshops.
Realising that without a well-developed script, which
is often the case with many film projects from Asia,

total production budget
€ 585.000

producer

production status
research, script development and financing

Kodokushi
Philippines / Japan

After the completion of the script, with the support
of professional mentors from TFL, we will work
towards securing co-producers, investors, sales
agent and distribution for the film. The aim will be
to profile the film further in other project markets to
introduce the director and we feel that the subject
matter will have a universal appeal as more and
more people around the world are living alone
and the fear of dying alone is not confined to the
Japanese.
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Lorna Tee is a producer/film
festival consultant shuttling
between Asia and Europe.
She has worked with Focus
Films, Variety, Asian Film Awards,
Irresistible Films, Asia Pacific Film
Festival, Berlinale and others.
Her producing credits include
Rain Dogs, Crazy Stone, Lover’s
Discourse, At The End of
Daybreak, Come Rain, Come
Shine, and Postcards from the
Zoo.

Janus Victoria

the process will be helpful to develop a mature and
solid script. We have also started working on initial
casting of the leads from Japan and the Philippines
that will be helpful in securing investment and
distribution in those territories, where we aim to
secure 40% of the total budget. We understand,
since it is a first time feature director that the film
will need to be supported with well-known leads
from those two territories. We have started initial
discussions with top Japanese film companies and
distributors on the film to garner feedback and
interest at this early stage.

Lorna Tee

haired years, which have proven to be appealing to
the increasing number of audiences who find the
majority of the films in the cinemas to cater just to
the young people of this world. Hence, Kodokushi,
with a message that is easily identifiable to many
elderly audiences, with the optimism of finding love
and happiness in later stages of your life as part of
the film theme, will hopefully join the ranks of the
films that have successfully crossed over to more
mainstream audiences.
The casting of the film will be a crucial factor to the
distribution of the film in Japan, which remains to
be the third largest country in terms of box office.
We intend to secure a well-known actor in the lead
role, which will greatly enhance the prospect of the
film sales in not just Japan, but across Asia.
Furthermore, with the strong ties of the team to
many quality sales agents, distributors and film
festivals, we hope to be able to secure distribution
for the film in numerous territories after a premiere
in a top film festival.
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with the support of

with the support of

Tutors 2014
The Audience Design programme has undergone
a big change this year. First off, we opened the
call to a wider group of TFL alumni, which resulted
in the selection of 2 AdaptLab 2013 projects
and 4 audience designers. Additionally, we have
introduced the participation of the projects’
producers in the workshop, so as to not only
strengthen the creative collaboration, but also
to tie the audience engagement strategies more
firmly to the production realities of each project.

with the support of

Lena Thiele

Germany

Valeria Richter

Denmark

in partnership with

Trainer 2014

Audience Design

The 1st workshop week starts with an analysis of
the 2 projects and their audience potential.
The group work aims to create a map of the core,
options, ambitions and engagement potential
of each project, while bringing everyone on the
same page, as guided by the 2 Audience Design
tutors. By the end of the week, results and tasks
for the continued work of defining an engagement
strategy for each project are discussed and
decided. Between June and November these
concepts are developed via group-skypes, interim
documents and collaboration within and across
the teams, resulting in a High Concept Doc for
each project and the Meeting Event presentations.
This form of collaboration is still a novel approach
and we thank the project teams and audience
designers for their open minds and hard work!
We also thank Le Group Ouest for hosting us in
Brignogan, sharing the week with Script&Pitch.

Stefano Tealdi

Italy

partnershipwith
with
ininpartnership

Audience Design aims to inspire bridge building,
creating links to potential audiences through a
storytelling approach. It asks filmmakers to share
their vision early on and to collaborate on the
communication aspects of their project. This
shift in angle can, by default, also contribute
positively to the script development. Audience
Design aims to build awareness and create new
discussions between audience “representatives”
and filmmakers on finding the best ways to create
audience engagement.
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Emanuela Barbano
Italy

Petar Mitric
Bosnia Herzegovina / Austria

biography & intention

biography & intention

Graduated in Economics and Business with a degree in Marketing,
a twelve year career in leading international companies in the
communication and advertising industry. Since 2012 she is partner in Due
Monete, a Turin-based young independent production company where
she is creative producer.

Petar Mitric holds degrees in Film History and Global Studies. He attained
experience in European film industry during his stays at the Danish
Film Institute, Eurimages and MEDIA Desk Austria. He is co-running the
production company IGNIS in Belgrade and the audience design project
CineLine in Vienna.

In the advertising industry she learned the importance of speaking to a
specific audience and how to do it. She turned her career into movie
production because she wanted to deal with relevant content. But the
importance of the audience and the necessity of reaching it through
several media is one of the priorities in each project she approaches.
For this reason she is involved in the development of the ‘Fair Trade
Films’ project, an innovative marketing and distribution agency for niche
independent movies. The goal of the project is to help independent film
production providing film producers with the know-how and support
for promoting projects directly with their specific target audience
internationally.

contact
emanuela.barbano@duemonete.it
M +393478753144
skype: jjmema

If nobody is listening
there is no story to
tell. So let’s find who
really cares about your
story and connect.

As part of the CineLine project whose goal it is to develop a dynamic
catalogue of measures to help compensate for the competition
disadvantages of independent film productions and to empower art
cinema through alternative distribution strategies, Petar Mitric is taking part
in TFL. Designing and developing tailored strategies for individual projects
throughout their entire life cycle, and implementing them in a close
cooperation with the filmmakers is the future goal of Petar’s work.
Thus far, the CineLine team has fully implemented fruitful audience
design strategies for several feature films, focusing on film literacy and
building an expert pool capable of providing practical know-how for each
individual film’s exploitation.

Benjamin Cölle
Germany

Olimpia Pont Cháfer
Spain

biography & intention

biography & intention

Benjamin Cölle works as creative producer for documentary, fiction and
cross-media at INDI FILM in Stuttgart and Berlin (Germany). He has a
background in Cultural Studies (Humboldt University Berlin) and Visual
Culture (Goldsmiths, University of London).

Olimpia Pont Cháfer has Master Degrees in Audio-Visual Communication
(Sevilla) and Cinema Theory (Paris). She counts several years of experience
in the field of film festivals programming and marketing. Since 2008 she
works for the production and world sales company Coproduction Office,
where she is Head of Sales.

As a developer and producer of cross-media, the most inspiring but
also the most difficult task is to engage with the users and to create a
storyworld that makes them take part. Cross-media storytelling is like a
story telling tree with different fruits growing on it. Each platform has its
own role and they all work together to bring the story to its full capacity.
Audience Design for fiction and documentary can benefit from this
approach, because in today’s connected world, the different audiences
have to be addressed in different ways and in different stages of the
production process.
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contact
ben@indifilm.de
M +49 176 2493 8827
skype: indifilm.ben

Exploring storyworlds
is an adventure that
I like to share with
everyone.

Audiences have always interested me. Through my studies and
experiences I have tried to understand what an audience is looking for
and the most important for me is to find the best way to bring the films to
the audience in order to make them exist.
All these years at Coproduction Office have contributed to a wide
knowledge in terms of sales and marketing for films on an international
level. I believe that this knowledge in combination with my different
experiences as festival programmer and film theatre manager are a valued
expertise to be shared with scriptwriters and directors in their project
development process, and that a “think together” is maybe the best, first
strategy to target a future audience, to reach it and bring the film to life.

contact
petar@cine-line.net
M +436805575227
skype: kalesija2

Attracting
spectators is a skill.
Creating spectactors is an art.

contact
olimpia@coproductionoffice.eu
M +49 176 6682 7561
skype: olimpiapch

Let’s think together
and reach our
audience!
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intention
Elsa in Goma is an adaptation of a novel I wrote for teenagers, inspired
by my own experience. Freshly graduated from journalism school, I
started working in Goma a few weeks after the genocide in Rwanda.
The film addresses a chapter of my country’s history, that of the French
involvement in the Rwandan genocide. A subject still taboo to this day,
despite the mass of books, documents, and reports that exist on the
topic. A couple of fiction films have approached the question from other
angles; never head-on and never from the fresh perspective of a girl just
turned 18, ready to conquer the world. Elsa is at an age where she has to
make choices and these experiences will decide the course of her life.
She loses her naivety and understands that a handful of fellow citizens,
a clan at the head of the French State, installed a secret diplomacy of
their own. They helped a fanatic African regime to maintain power at the
cost of genocide, and then helped the regime leaders to flee after being
overthrown. The film, while dealing with awareness rising, passion and
commitment, is ultimately about memory and transmission, about the
contrast between the official version of history, as conveyed by the elder
generation to the youngest, and the complex reality.

Elsa in Goma

strategy note

writer: Isabelle Collombat
producer: Ron Dyens

France

Elsa in Goma is more than a movie. It is a “knowledge project” with the
aim to build a bridge between two moments in time (the present and
1994) and two places with cultural and geographical differences (France
and Rwanda) in order to build awareness of what happened and let new
generations learn about the consequences now.

synopsis

The key element of the story, The Blue Notebook (Elsa’s notebook),
will be at the core of the strategy. It will function as an on-line
aggregator; feeding different media platforms that will each bring
different aspects of the story and its real life elements to the fore.
Prior to the launch of the movie, Isabelle Collombat’s bilingual website
will be the first stage of The Blue Notebook-strategy. Its main purpose
is community building, while the film adaptation is still in development.
Through this platform, Isabelle will share her personal Goma
experiences and narrate the story of her dream to make the film. The
website will also contain information on relevant articles, interviews,
links to related documentaries, events, pictures and exhibitions by
genocide survivors.

Elsa is 18. She has a dream. To be a photo reporter and document
the world. Her chance to fulfill the dream brings her face to face with
a reality she never approached so close up before: the aftermath of
the genocide in Rwanda and corruption on high levels in the French
government and military. Elsa is sent to Goma, Africa, with Katrin, an
experienced radio reporter, who does not need a young dreamer to tag
along. Katrin is following a lead on a weapons trade: guns and munitions
may have been sold to the killers during and after the genocide, despite
the UN embargo.
She traces fishy relations to aid organizations and other players in the
war zone. Elsa starts to document with her camera and one photo
sends Katrin off on a trail that ends up killing her. Now Elsa is alone.
During their short time together, she and Katrin did connect, and Elsa
feels she has to folllow the trail. Her investigations will reveal all the dirt
underneath the surface of good; Elsa was 18 when she left Paris in 1994,
upon her return, she is much more mature. Elsa’s dream has suddenly
made her grow up.

Only from afar can
you get the whole
picture.
For a good photo,
you must risk getting
closer.
contact information
Isabelle Collombat
isabelle.collombat@gmail.com
M +33 6 85 03 72 22
skype: isabelle.collombat
Sacrebleu Productions
10 bis rue Bisson - 75020 - Paris
ron@sacrebleuprod.com
M +33 6 83 06 34 56
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The film launch will coincide with the on-line release of a graphic
novel, Elsa’s Blue Notebook, based on Elsa’s photo-diary. Her story
will be re-told in the first person and from a different perspective – less
intimate and more geopolitical.
Once the film is released, a film literacy campaign will be designed to
support screenings at universities and schools. This strategy will be
implemented in close and continuous collaborations with relevant
experts and includes the publishing of teaching materials. Since the
Rwandan genocide happened 20 years ago, the main target audience
is teenagers; young people, not even born then, who never saw the
coverage of the genocide. Due to the gravity of the subject, teachers
and parents will of course also be involved.

Isabelle Collombat
writer
Graduated in French-German
studies and Journalism, Isabelle
Collombat is a writer living in
Lyon. She is the author of several
novels for children and teenagers.
She is interested in what makes
the planet tremble and what
makes each one of us tick.

Ron Dyens
producer
In 1999, Ron Dyens founded
Sacrebleu, a production
company, which has since
received prestigious honours
such as the Golden Palm,
the Procirep Award for Best
Producer, a nomination to the
Academy Awards, the Berlinale
Silver Bear and twice the Annecy
Crystal.
Sacrebleu is now producing
Longway North, an animated
feature film.
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intention
In Hans Henny Jahnn’s novel The Ship I discovered what I admire
in some of my favourite movies: the use of genre, which not only
provides the audience with a thrilling, visceral and tantalizing plot, but
also promotes a powerful human theme. There Will Be Blood, Black
Swan, The Shining and Rosemary’s Baby for example are all films about
the visceral side of the human mind, yet they take the audience on
remarkable visual and emotional journeys. I envision The Ship being in
the tradition of these films.
I think of The Ship as a “thriller” version of a coming-of-age story – about
a young man struggling to find his place in the adult world and a young
woman who discovers the power she wields over men.
Both young lovers will lose their innocence: it is a film about the dark side
of passion, as well as the idea that love and violence are born within the
same mysterious place in the human soul. Another quality that excites
me about The Ship is the very particular story universe of the cargo ship
where Gus and Ellena’s adventure is entirely set. It is commonly assumed
that a good film should be like a journey into a new world – and this story
literally takes you on a voyage. Comparable to a ride through a haunted
house, we will embark on board the Lais with the main character.
We always remain close to him, we discover the maze-like hallways,
staircases and hidden rooms as he discovers them. His physical and
mental trip is immediately experienced by the audience, who are dragged
into the human drama of his love story and at the same time – with an
accelerating pace – into a hallucinating spiral of suspense and shiver.

The Ship
writer/director: Philipp Mayrhofer
producer: Oliver Huzly

Germany / France
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writer & director
Philipp Mayrhofer was born in
South Tyrol, Italy. He studied
philosophy in Vienna and Paris,
where he lives today.
He directed two documentary
features, several TV
documentaries and a fictional
short Königsberg, which
premiered in Cannes in 2012.

strategy note

synopsis
Hamburg harbour, early 20th century. Gus, a young man, passionately
in love with Ellena, the daughter of a merchant captain, follows her on
board the cargo sailing vessel named Lais, hiding himself as a stowaway.
The ship has already embarked on its journey when the young lovers
discover that it carries a secret military cargo, fated for an unknown
destination. They soon learn that the real boss on board is not Ellena’s
father but the sinister military agent Laufer, a brute with no qualms about
having anybody thrown overboard who shows undue interest in the
cargo and does not follow his orders to the letter.
Gus thus has to remain hidden in the belly of the ship, an endless labyrinth
of corridors and secret passageways. The journey becomes a trying
ordeal enlivened only by the clandestine visits of his beloved and the
company of some of the seamen who discover his presence on board
and befriend him.
Slowly, Gus becomes aware of the sailors’ rising fear of the unknown
cargo. As Ellena’s visits become fewer and rumours hint of an alleged
alliance with Laufer, Gus struggles increasingly to keep his mind from
unravelling, while madness and paranoia steadily rise around him.
After a heavy storm, Ellena is found missing. The crew believes Laufer is
responsible for Ellena’s disappearance. Panic spreads on board. Set on
finding Ellena and hell bent on taking revenge on Laufer, Gus becomes
the leader of a mutiny...

Philipp Mayrhofer

Two young lovers
embark on a mysterious
journey; their romantic
adventure on a cargo
ship soon turns into a
nightmare of jealousy,
treason and desire.
contact information
Oliver Huzly
Baby Blue Pictures
oliver.huzly@babybluepictures.de
Igor Wojtowicz
Ferris & Brockman
www.ferris-brockman.com
igor@ferris-brockman.com

Within the story world of The Ship, a number of elements can attract
specific audience groups. The aim of the Audience Design strategy is to
connect these audience groups with the specific elements of the story
world in an early stage of the production process and invite them to
enter the story world across multiple platforms.
Our main goal is to develop an Audience Design strategy that focuses on
boosting a sexy, scary, funny, suspenseful and director driven Englishlanguage film. We believe that the story world of The Ship will attract
many different audiences as it deals with passion, obsession and the
classic conflict between good and evil. It is a genre film, a mystery thriller,
where the location of the story, the ship, is as important as the story
itself and therefore will inspire separate artistic and interactive elements
on- and possibly offline. The genre and the main characters appeal to
male dominated audiences in the first place. Therefore the strategy aims
to open the story’s universe up to female audiences by building on the
strong female character(s) and the casting of an attractive male lead.
An internationally known cast (i.e. Nicholas Hoult, Marine Vacth, Ralph
Fiennes, Ulrich Tukur, Willem Defoe), an imaginative and atmospheric look
and a hip score by French cult artist Koudlam, will all be implemented
in order to create appeal across European and further international
territories. As a director driven signature film it will be positioned with
a classical press promotion strategy, opening at an A-Festival. Being an
adaptation of a novel by the known German author, Hans Henny Jahnn,
the strategy also connects the film with his followers and promoters.

Oliver Huzly
producer
Oliver Huzly is a Berlin-based
producer and writer who has
worked on films such as Animals
United, Cairo Exit, Jar City and
Rabbit Proof Fence.
He was born in Stuttgart,
Germany and went to University
in Munich and Berlin.
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We are delighted to be partnering with
TorinoFilmLab since 2010, giving two Pixel
Lab projects the opportunity to participate in
TorinoFilmLab’s Meeting Event, offering selected
projects the important opportunity to access and
engage with the international film industry.

The Pixel Lab

a project by

For the 5th consecutive year TorinoFilmLab
are partners on our main annual development
programme, The Pixel Lab. The programme
develops and hones the skills that media
professionals need to create, produce and distribute
cross-media stories to engage today’s audience
across the multiple platforms, devices and spaces
they now inhabit. Teaching is led by the world’s top
practitioners currently working in the cross-media
space through focused, project-driven work.
Past participants include European funders,
commissioners, producers from film, TV and
games, writers, story architects, interactive and
game designers, directors, format developers, arts
professionals and advertising executives.
The Lab begins with a six-day residential where
Power to the Pixel selects up to 20 European
producers to attend with a project and 20 media
professionals without – who must have a track
record in their particular industry sector. Projects
can be fiction or non-fiction and stories must be
able to extend into film, TV, on-line, mobile and
gaming. Applications open in January 2015.
Producers attending The Pixel Lab additionally
benefit from distance learning, from July to
October, followed by a 2nd workshop at Power to
the Pixel: The Cross-Media Forum in London in
October 2014, where the producers present their
projects to a room of cross-media stakeholders.
One project will be awarded The Pixel Lab Award of
€ 3.000, voted by leading international experts.
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storyworld & status
The Thirteenth Amendment freed the slaves in 1865, but it had one
caveat: forced labour is still acceptable as “punishment for a crime”.
We speak to men who have served long sentences for petty crimes
and crimes they did not even commit or locked up for offenses like
stealing a B&W TV and being locked up for life. With a system focused
on incarceration, there is not enough being done to rehabilitate those
inside. It begs the question: how can a community get out of this
cycle of crime and punishment? And why does a country seemingly so
concerned with liberty, have such a high rate of incarceration? Answer:
it pays to imprison.
This project is complimented by a co-collaborative video editing
platform, which allows audiences to directly engage with the content
by editing their own versions of the documentary. Essentially, we are
asking how can the audience be participatory in the making of this
film? The project seeks to give those affected by the issues raised a
chance to voice their opinions and champion real change through
social awareness and participatory democracy.

From the Plantation
to the Penitentiary

FTPTTP is currently in advanced development. We have agreed
a partnership with video-editing software developers WeVideo
(Norway, Palo Alto) who will provide a unified, interactive platform
with integrated video editing facilities. We already have a strong list of
allies and supporters (as well as experts and partners) and lab partners,
Power to the Pixel and MIT Open Documentary Lab, as well as support
from filmmaker, Michael Moore.

director & producer: Tina Gharavi

United Kingdom / U.S.A.
synopsis
In 2011, filmmaker Tina Gharavi travelled to Angola Prison in
Louisiana, to interview men released from Death Row after wrongful
conviction. Expecting to develop a death row documentary, she
was instead surprised to learn of another burning social issue: the
incarceration of human beings for private profit. This story will both
shock an audience who know little about this new “slave trade” and
will invite them to question the notion of profit from social justice in
a civilised capitalist society.
From the Plantation to the Penitentiary is a documentary that confronts
the worsening social issues arising from the current prison-for-profit
system. A film that puts front and centre social injustice, political
corruption and racial inequality in America today; asking whether
America needs to re-examine its past in order to be able to move
forward.
FTPTTP will be the first-ever co-authored social justice documentary,
utilising an on-line, co-collaborative video editing platform, the film will
allow audiences to directly engage with the content and edit their own
versions of the documentary. FTPTTP is more than a documentary, it is
a social justice campaign founded on participatory filmmaking.

160

Slavery is alive
and well, even
under the nose
of the first black
US president...
in PRISON.

Tina Gharavi
director & producer
Born in Tehran, Tina Gharavi
is a BAFTA-nominated, awardwinning filmmaker whose first
feature, I Am Nasrine, a comingof-age story of two teenage
Iranian refugees, was nominated
for a BIFA & BAFTA in 2013.
She is currently developing her
follow-up feature, The Good
Iranian, with the BFI and Film4
and a co-collaborative social
justice documentary about the
US prison system.

Distribution is built right into the project – from inception to delivery.
This will be the first co-authored documentary distributed by
audiences using social media as a dissemination route. The completed
co-authored films that will be produced by project participants will
be distributed directly through the platform, as users will be able to
distribute their film via their personal social media accounts. We will
also submit our film to documentary festivals, multi-platform media
project festivals as well as social justice-themed festivals.

contact information
Tina Gharavi
tina@bridgeandtunnelproductions.com
Bridge + Tunnel Productions
Curtis Mayfield House, Floor 4
World Headquarters
Carliol Square Newcastle Upon Tyne
NE1 6UF Tyne & Wear
United Kingdom
T +44 (0)191 232 2500
M +44(0)797 017 6732
www.bridgeandtunnelproductions.com
www.prisonforprofit.com

Nelly Stavropoulou
assistant producer
Originally from Greece, Nelly
Stavropoulou comes from a
strong academic background
with multi-media journalism
and film production training.
She has participated in the
production of several short films,
as a researcher, video editor and
junior producer. She has been
working as an assistant producer,
supporting the development and
research focus of this project.
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storyworld & status
We would like to bring to life the phone memories of hundreds of
participants. Each phone has a story, from the pocket Nokias of the 90s
to the smart phones of today. Each phone will provide an intimate portrait
of its owner. We will explore how these digital dialogues flow though our
phone memories and what journeys they ultimately take us on.
Using a web based emulator, we will begin by asking our collaborators:
What stories lie in your phone memory? Are there messages you treasure…
messages you regret sending or receiving? Perhaps the last message you
received from a relative who passed away, the first text your child sent you,
a text that broke your heart, a text that fixed it, a text that brought good
news and bad... or simply a message you do not want to forget.
Text Me is:
A 50’ creative documentary – I have recently finished writing a memoir,
which puts under the microscope my own mobile phone story. I have
adapted this memoir into a single 50’ creative documentary. This film
will also be serialised as a series of ten micro shorts for the final Text
Me website. The first episode will be previewed at the opening of the
BALTIC Text Me exhibition.

Text Me

A web emulator, collaborative artwork and SMS experience designed
to enable hundreds of people to contribute and visualize their own
mobile phone stories.

director & producer: Victoria Mapplebeck

United Kingdom

Text Me begins with a personal story, but it also tells a universal story, one
in which we increasingly expect more from technology and less from
each other. I am developing Text Me as a creative documentary for TV
and the web. In collaboration with The BALTIC Centre for Contemporary
Art in Gateshead, we would like to develop a web-based emulator in
which our audience can visualize stories from their mobile phones.
The digital footprints of hundreds of contributors will be viewed in a
gallery, on-line and on phones. We are fascinated by the stories hidden
in our phone memories. Our phones have become personal archives
that hold stories, secrets and clues about who we are. We want to bring
these previously hidden stories to life.
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director & producer
Victoria is an award-winning
writer, director and producer.
She created Channel 4’s first
cross platform documentary
series, Smart Hearts, nominated
for a New Media Indie Award.
Her current project Text Me
recently won Best European
Cross Platform Project at Power
to the Pixel.

BALTIC Centre for Contemporary Art exhibition and website – At
BALTIC and on-line our audience can view hundreds of mobile phone
stories and share their own. This collection may also tour other galleries
in Europe.

synopsis
Text Me is about the story behind the message. My own mobile phone
story began a decade ago, when I realised I had unwittingly archived a
three-year text message dialogue between myself and an ex-partner.
Hidden in a vintage Nokia were 100 texts, that told the story of how we
met, broke up, dealt with an unplanned pregnancy. My texts began, ‘I
had a great time last night’ and ended, ‘Have you got the results yet?’
when my ex-partner requested a paternity test when our son was two.
His texts began, ‘Loved meeting u’ and ended, ‘Yes, I got the results… I’m
moving to Spain…’

Victoria Mapplebeck

Text Me is a cross
platform project
that explores the
multitude of stories
hidden in our phone
memories.

A legacy project – An on-line archive preserving hundreds of text
messages and creating a dialogue about our digital secrets.
Text Me has had 20K of development funding, from the Channel 4
Digital Innovation Fund, and The London Centre for Arts and Cultural
Exchange. This has enabled us to develop the concept, technology,
audience engagement and marketing strategies. We have recently
been offered an in kind contribution of € 11.587 from BALTIC gallery,
which will cover exhibition and invigilation costs for the four week
show, We are now looking for partnerships with European funders
and co-producers who are interested in supporting the 50’ creative
documentary and the Text Me website.

contact information
Victoria Mapplebeck
24 The Colonnades
8 Wren Rd
London SE 5 8QS
United Kingdom
T +44 207 7032258
M +44 797 747 7450
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Biennale
College - Cinema

Two years ago, in August 2012, La Biennale di
Venezia launched, in partnership with Gucci, the
Biennale College - Cinema. The primary goal of the
programme, now in its 3rd edition, is to supplement
the Festival with an advanced training workshop for
the development and production of micro-budget
audiovisual works, open to selected teams of
directors and producers from around the world.
The challenge is to be able to produce, at the end
of a year-long series of activities covering the entire
spectrum of filmmaking – including conception,
development, production, marketing, audience
engagement, sales and distribution – 3 feature-length
micro-budget audiovisual works with a budget of
€ 150.000, that will premiere at the Venice Film Festival.
Two editions have now been successfully completed:
6 films from Italy, Thailand, England and the US have
been presented and have since travelled the world
at festivals and in theatres: Memphis – selected at
Sundance 2014 and in distribution in 25 territories,
Mary is happy, Mary is happy – winner of all major
Thai film awards, a cult among the young adult
generation, Yuri Esposito – considered by “Time”
critic Richard Corliss as one of the best films of the
2013 Venice Film Festival, H. – ready to begin its
festival run after a very good start this September in
Venice, Short Skin – already sold in more than 10
countries, Italy included!, and Blood Cells – with a
wonderful performance from Barry Ward, star in Ken
Loach’s Jimmy’s Hall.
What is also very important is that many developed
projects, not only the 3 finalists, are entering
production! Just recently, the Malaysian film River of
Exploding Durians was in competition at the Tokyo
Film Festival, and we are expecting more films in the
coming years.
Biennale College - Cinema could from the outset
count on the collaboration of TorinoFilmLab and IFP.
The results of this collaboration are both academic
and professional, since each institution has chosen
a number of projects to be presented at their coproduction platforms.

a project by

in partnership with

Please welcome these 3 projects, and discover their
potential!

The Biennale College - Cinema Team
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intention & production
There is a moment in Take the money and run, when, while preparing
a prison break, Woody Allen asks his fellow prisoners who else is
planning to escape?
– Joe and Steve – they respond.
– Steve? But he is a guard! – Allen says with a surprised voice.
– Yes, but he can not take it anymore either.
This conversation tells a lot about the absurdity, and humour of the film
we are planning to make. It is about a group of men who decide to go
on strike from their everyday family life and move in together, forming
the movement of the UnderAppreciated and Unsatisfied Men (UAUM).

Adam Breier
writer & director

As they go along their crazy journey of licking their wounds and
bitching about others, little by little they start to realise that instead of
blaming their loved ones for certain things they should concentrate on
themselves.
I am fascinated by stories about the conflict of freedom versus
responsibility. In this particular film we intend to create an absurdly
unique tone of self-irony on all levels, from acting to production
design to sound. The overall feel of the film will be flamboyantly funny,
yet unsettling at the same time.

The Strike
Adam Breier, Fanni Szántó

Hungary

contact information

synopsis
Gabor’s main purpose is to be a good husband and a great family man,
but since his wife is busy building her career and his teenage daughter,
Flora, is growing up, they do not value his care.
One day, Gabor discovers that his daughter has lied to him – instead of
studying, she uploads a betraying video on her blog about Gabor. In the
fear of losing his authority he seizes her laptop to teach her a lesson.
Later he realizes that his wife knows all about Flora’s blog and even has
supported her. Feeling cheated and hurt – not finding any other way of
communication – he uploads a video message to Flora’s blog announcing
that thanks to his family he will leave and focus on himself, finally.
Gabor gets a lot of offensive messages, as the video becomes very
popular on YouTube, and a surprising amount of responses from ignored
and desperate family men, who support him. One has a huge house in
the countryside where he lives alone; Gabor moves in and invites other
middle-aged, dissatisfied men to live there too.
The members of this new male commune live irresponsibly day-to-day,
partying every night, and becoming more and more like children again.
Gabor, for the first time in years, feels that people look up to him as a
leader. He do not know yet that leading a bunch of men with derailed
lives is not an easy task, and it can lead to tragedy.
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Gabor, an
underappreciated
father, makes a
desperate YouTubevideo to get his
family’s attention,
but he gets a
large number of
underappreciated
male’s attention
instead.

production company
AZT-Media Ltd.
Ken utca 5
1097 Budapest
Hungary
akos@aztmedia.hu
total production budget
€ 1.000.000
production status
in development, at treatment stage, financing
seeking co-producers, cofinancing

Adam Breier has received an
MA degree in Media Studies in
Hungary, he took screenwriting
courses in New York, and has
graduated from the EICTV
(Escuela Internacional de Cine y
Television) in Cuba majoring in
fiction directing. His short films
have been shown in festivals in
more than ten countries.
He has directed commercials
in Hungary and France and has
lived and worked in France,
Cuba and USA. He is fluent
in French, Spanish, English
and Hungarian. His 1st feature,
The Strike was selected for
the Venice Biennale College Cinema 2013.

Fanni Szántó
co-writer
Fanni Szántó was born in 1991, in
Budapest. She is studying at the
Hungarian University of Theatre
and Film Arts. After writing
various short films, this project
would be her first feature film.

Akos Schneider
producer
Akos Schneider has a BA in
Economics, an MA in Film
Studies and, after working in
the film industry for 10 years
he established his production
company AZT-Media, producing
motion picture content.
169

Bc

intention & production
In this story I want to explore the power struggle that takes place
whenever there is an imbalance in the male-to-female ratio within a
group. While we worked on this script, based on the true experiences
of Monica – the writer – my awareness for these group dynamics in
everyday society grew. The dark pressures caused by this phenomenon
were still very much present in Monica, but – as I discovered – also
within myself. I had been both prey and predator in this battle for
attention, often using my masculinity as a weapon. In the story, these
dynamics are magnified; in the enclosed space of the clinic the search
for heroin is replaced by the equally addictive hunt for attention.
Part of the cast will be non-professional actors, in order to bring the
authenticity of this world into the film. The choice for a wide screen
format will have the viewer experience the physicality of the institution,
shooting with a shallow depth of field to make it an undefined place,
a small-scale version of the world at large with similar rules and social
hierarchies. The lensing style will be raw and naturalistic, balanced
between a dynamic camera, close on the skin of Saura, and at other
times a more distant, calm frame to capture the group interactions.
Long takes and one-shot scenes will invoke Saura’s state of paralysis.
The subtle hyper realistic manipulation of sound and dialogue will tap
into Saura’s underlying emotional world.

Imaculat
Kenneth Mercken, Monica Stan

Romania
synopsis
Saura (19) had led a sheltered life until she met Vlad, who introduced her
to love and heroin. Now that Vlad is in prison, Saura commits herself to
a rehab clinic. Inside, Saura’s loyalty to her boyfriend makes her special
in the eyes of the male junkies and saves her from their sexual pressures.
She is desired, yet protected by everyone. One day Vlad sends his best
friend, Costea, to the rehab, to keep an eye on her. Costea’s presence
awakens Saura’s own desires. In a moment of mutual attraction Saura
gives herself to him. The news travels fast and makes everybody turn
against Saura, isolating her.
The hostility escalates to the point that at night Saura gets raped.
The incident repeats itself with several patients. Driven crazy by
loneliness, Saura would do anything to get back the men’s affection,
even keeping quiet about the rapes and confronting Costea’s jealousy
and violence. Eventually Saura gets discharged. Outside, Saura feels
like just another face in the crowd. She shoots up again. Back in rehab
among the new patients, Saura can once again feel special, immaculate.
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In a maledominated rehab,
Saura transforms
from a saint into
a whore in order to
find her true self.

The budget is € 500.000. We aim to acquire support from the
Romanian CNC and from the Belgian VAF. We are also looking for
a co-producer from France or Germany. Our core target audience
consists of art-house cinema lovers, but also young people between
the ages of 16-27, with an active life, living mainly in urban areas.
They are exposed to all kinds of addictions: drugs, alcohol, smoking,
sex, tech devices etc. The film is a courageous exploration into the
roots of the most important addiction: the addiction to the attention
of others. We believe that by using the right marketing concept we can
invite a major part of this audience to see the movie. The distribution
strategy is based on a premiere at an A class festival where the option
for deals with niche distributors is most probable.

Kenneth Mercken
writer & director
After a short career as a pro cyclist,
Kenneth enrolls in film school.
In 2011, he graduates with The
Letter, a short about his dark
adventures in the cycling sport
that wins him the VAF Wildcard.
Recently he has been working
on his debut feature Coureur, in
both Binger and TorinoFilmLab.
In November 2014 he will shoot
another short, Feel sad for the
Bunny, co-written with Monica Stan.

Monica Stan
co-writer
Monica Stan is a Romanian
screenwriter. Her filmography
includes the shorts Down the
Rabbit Hole, (Edinburgh IFF, Karlovy
Vary IFF and more), Little Red (Berlin
Today Award competition, Berlinale
2011) and the feature Marussia
(Berlinale 2013, Generation section
and others).

Marcian Lazar
producer

contact information
production company
Sindbad Film
70 Regina Maria
Bucharest
Romania
T +40724041627
sindbad03@gmail.com

Marcian Lazar is a producer based in
Bucharest, Romania. He produced
Loverboy (2011) by Catalin
Mitulescu, selected in Cannes’ A
Certain Regard and Wolf (2013) by
writer/director Bogdan Mustata,
which premiered at Sarajevo FF.
He is currently producing Heidi, a
feature film by Catalin Mitulescu,
and developing In Between by
Bogdan Mustata.
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intention & production
Our primary intention for the Meeting Event is to gain support for
financing with an Executive Producer or Production Company. We
specifically want to explore co-production opportunities by shooting,
editing and/or hiring key crew members in Europe.
We want to package a cast and crew that meet the requirements with
the right partners for co-production funding.
Our budget is € 500.000 (or $ 650,000). Thus far, we have received
discounts and commitments for financing on post-production. We are
also seeking sales agents and distributors who would like to become
involved during the development stages.

contact information
Matteo Servente
matteo.servente@gmail.com
T +1 (901) 488-4200
skype: matteo.servente

Nessun Dorma
(No One Sleeps)

Ryan Watt
T +1 (901) 240-9660
ryan@nsmedia.com

Matteo Servente, Melissa Anderson Sweazy

U.S.A.

Matteo Servente
writer & director
He graduated at Torino
University and went on studying
filmmaking in Paris and Sydney.
His debut short, Dammi il La
won awards internationally.
His new feature, Nessun Dorma,
was part of the 2013 Biennale
College and the 2014 IFP No
Borders.

Melissa
Anderson Sweazy
co-writer

synopsis
The lives of 75-year-old Penny, the nighttime police dispatcher, and
70-year-old Nino, the barber, get turned upside down when 11-year-old
Speed arrives in a small town in rural Tennessee, home to no more than
300 people.
When Nino finds Speed sleeping on his staircase, he reaches out to
Penny trying to figure out how to handle the situation. Not an easy task,
considering Speed’s reluctance to open up and cooperate.
Despite the remarkable age difference and in their effort to understand
more about the child’s past, Penny and Nino learn how to relate to
Speed, by getting him involved into their daily routines, both at the
barber shop and at the police station, where he eventually gets familiar
with some of the regulars.
During his stay, Speed also helps to unveil some secrets between Nino
and Penny.
As social services come looking for him, more details about his past
emerge. Penny and Nino find themselves standing up for Speed and
decide to help him in his quest for a mysterious mermaid.
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An 11-year-old boy
barrels into a rural
town in a stolen
Trans-Am, upending
the lives of a police
dispatcher and a
barber.

She is an award-winning
screenwriter, blogger, and
photographer.
Her short screenplays have won
prizes at prestigious festivals,
her essays have been featured
in LA Weekly and her blog was
honored by Blogger as a Blog
of Note.

Ryan Watt
producer
Ryan Watt is the Director of
Development at New School
Media Inc. in Memphis, TN.
He has produced 5 featurelength films and works with
emerging artists to shepherd
their projects from development
through production and
distribution.
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Ido Abram - Netherlands

Paula Danckert - Canada

director of presentation & communications of the EYE Film Institute

producer

Ido Abram is Director of Presentation and Communications of the EYE Film Institute
Netherlands. Abram is part of EYE’s management team and heads the following
departments: Programming, Distribution, Education, Marketing & Communication,
Press & Industry & Public Relations. EYE is both a film museum and the national film
institute of the Netherlands.
Before he joined EYE, Ido was the Director of the Binger Filmlab and CineMart Director
at the International Film Festival Rotterdam.

Paula Danckert is a dramaturg, producer, Foley artist and teacher. She has worked across
Canada and abroad. She has been a radio drama producer for The CBC, Foley artist at
Salter Street Films, radio host for Artspeak on CKUD, and the company dramaturg at
Canada’s National Arts Centre.
As Dramaturg at the Banff Centre’s Playwrights’ Colony in Alberta, The Stratford Festival
of Canada and Artistic Director of Playwrights’ Workshop Montréal, Paula has played a
pivotal role in new play development.

Jamie Baksht - Mexico

Isabelle Fauvel - France

sound engineer

development advisor & story editor

Jaime is a Mexican sound engineer and one of the top film dubbing mixers in Mexico
City. He is also the chief engineer for Astro LX, a new state-of-the-art mix stage. He was
nominated for a British Academy of Film and Television Arts (BAFTA) Award for his work on
the acclaimed Pan’s Labyrinth, Guillermo del Toro’s gothic fairy tale set in Franco’s Spain.
He has worked as sound re-recording mixer in many films, and has been nominated in
several occasions for the Ariel Award for Best Sound, winning in three occasions: in 2002
for Cuentos de Hadas para Dormir Cocodrilos, in 2004 for Zurdo, and in 2007 for El Hoyo.
He won a Goya Award (also for Best Sound) for Pan’s Labyrinth (2006).

Starting her career as a producer, in 1993 Isabelle founded Initiative Film, a consulting company
specialising in the development process. Upon becoming an artistic director, story editor of
specific projects, she manages numerous professional meetings bridging different industries,
especially between the publishing and the producing worlds as one of her fields of expertise
is adaptation. Within the framework of festivals and international forums she supports talents
in their search for partnerships. She is also a scout for Jerusalem Film Lab and contributed to
creating Shoot the book, a new event around adaptation during the Cannes Film Festival. She
recently designed Socrates, a brand new workshop for story editors, matched with directors.

Marietta von Hausswolff von Baumgarten - Sweden

Jean des Forêts - France

scriptwriter & story editor

producer

Marietta is Head of MotherofSons (MOS), development/production company for
film and TV based in Stockholm. Script advisor with TorinoFilmLab since 2008.
Script consultant (Binger Filmlab; Tiff STUDIO Toronto; Boost Rotterdam;Generation
Campus Moscow, Talent Campus Sarajevo, Berlin; Script Lab Russia; LUX, Biennale
College - Cinema etc). Screenwriter of Call Girl (FIPRESCI Award Toronto 2012).
Member of the Swedish Drama Union and European Film Academy. Minister of
Persuasion for the Kingdoms of Elgaland-Vargaland (KREV).

Based in Paris, Jean des Forêts produces and co-produces two to three films a year all
of which are auteur-driven features targeting the international market.
His productions have premiered in the major festivals (Cannes, Berlin, Venice, etc).
Jean des Forêts is appointed member of CNC/MAE – Aide aux Cinémas du Monde
committee. He is head of studies and group leader for EAVE Europe/Latin-America
Puentes workshop since 2011 as well as EAVE French National coordinator.

Antoine Le Bos - France

Pierre-Emmanuel Mouthuy - Belgium

scriptwriter & story editor

lawyer

After a first life as a sailor, he interrupted a PhD in Philosophy to dive into
screenwriting. As a writer, he co-created the multi-broadcasted animation series
Ratz, worked with various independent film directors like Lucile Hadzihalilovic or Atiq
Rahimi, and won the Gan Foundation Prize in 2005. In 2002 he started working as a
script-consultant for producers, and then as a tutor for CECI, European Short Pitch,
Script&Pitch, Interchange and Cross Channel Film Lab 1 and 2. In 2006 he created
Le Groupe Ouest, European Film Lab in Brittany.

Founder of Mouthuy Avocats – a Brussels-based leading law firm in the
entertainment industry – he has been involved in more than 150 cinematographic
and television feature film productions or co-productions, out of which several
have been presented to the most prestigious film festivals (Cannes, Berlin, Venice,
Toronto).
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Paweł Pawlikowski - Poland

Valeria Richter - Denmark

film director

story editor & producer

A literature and philosophy graduate, with extensive post-graduate work at Oxford on
German literature, Polish-born Pawel Pawlikowski started as a documentary filmmaker
in British television. His second feature, Last Resort (2000), earned him international
critical acclaim at numerous festivals, including Toronto and Sundance, and won the
2001 British Academy of Film and Television Arts (BAFTA) award for “Most Promising
Newcomer in British Film”. His latest film, Ida, premiered to great critical acclaim in the
Toronto Film Festival and earned the award for Best Film, Actress and Cinematography
at the 2013 Gdynia Film Festival.

Valeria is Head of Studies at TorinoFilmLab (Writers’ Room/Audience Design) and
has worked for TFL since 2008, where she also established the POWR-workshop for
scriptwriters at the Baltic Event/Tallinn. Valeria continually develops her own projects,
new workshop formats and works internationally in her company, Pebble, as script
consultant and tutor. She teaches film adaptation at the University of Copenhagen.
In 2014 she produced and premiered 4 short films at Cannes Directors’ Fortnight
as part of the one-off Nordic Factory-programme (workshop, residency & production).

Răzvan Rădulescu - Romania

Franz Rodenkirchen - Germany

scriptwriter & film director

story editor

Răzvan Rădulescu is a Romanian scriptwriter, novel writer and film director.
He studied Philology at the University of Bucharest and Opera Directing at the Music
Academy of Bucharest. His literary debut in 1985 was a collection of anthologies
and he has written 2 novels. As a scriptwriter, he has collaborated with numerous
directors such as Cristi Puiu (Stuff and Dough, The Death of Mr. Lazarescu), Radu
Muntean (The Paper Will Be Blue, Tuesday After Christmas), Cristian Mungiu
(4 Months, 3 Weeks, 2 Days), Calin Netzer (Child’s Pose).

Franz is a Berlin-based, internationally working script consultant and tutor.
From May to September 2013 he was Artist in Residence at the Dutch Film Academy,
Amsterdam. He is a tutor at TorinoFilmLab’s Script&Pitch & FrameWork, the Script
Station of Berlinale Talents; plus among others the Nipkow Programme, CineLink
Sarajevo, CPH:LAB, the Berlin Film Academy (dffb) and Binger Filmlab. He also
teaches a script consulting workshop for film professionals. In the past 15 years, he
has consulted on many independent film projects from all over the world.

Niko Remus - Germany

Edgar San Juan - Mexico

post-production supervisor

scriptwriter & producer

He studied Film & TV Sciences at the University of Cologne and was a film editor for
feature & documentary film before becoming a postproduction supervisor. He works
mainly on feature films, mostly international co-productions and gives seminars on
postproduction, he is part of the pedagogical team at EP2C - postproduction workshop.
Recent projects are: A Pigeon sat on a Branch, reflecting on Existence by Roy
Andersson; Only Lovers Left Alive by Jim Jarmusch; Hannah Arendt by Margarethe von
Trotta; Bal (Honey) by Semih Kaplanoglu; The Last Station by Michael Hoffman; Lemon
Tree by Eran Riklis.

Edgar San Juan studied Political Science at ITAM, México; screenwriting at CCC,
México and production at ESCAC Barcelona. He is the writer and producer of Norteado
and Chalán (Gofer); co-producer of La Nana (The Maid) and co-producer of La Sirga.
San Juan is the CEO at Film Tank, a company based in Mexico, where he works writing
and producing film and television. He teaches at the screenwriting programme of the
film school in Mexico, CCC (Centro de Capacitación Cinematográfica).

Jason Resnick - United States

Maria Secco - Mexico

producer

director of photography

Jason Resnick is a consultant and executive producer advising organizations and
filmmakers on the opportunities for production, financing and distribution in the
independent film marketplace. His clients have included Millennium Entertainment,
MGM Studios, SkyItalia, Proimagenes Colombia, Seven Stars Film Studios, Twin,
Score Revolution, the Riki Group, the Canadian Film Centre and Script East. Prior to
his consulting career, Mr. Resnick served as SVP and General Manager, Worldwide
Acquisitions for Universal Pictures and Focus Features.

Born in Montevideo, Uruguay, lives and works in Mexico city. She studied Industrial
Design in Montevideo and Cinematography at Centro de Capacitación Cinematográfica
in México. Worked in films such as Gasolina (Julio Hernández, 2006), Agua Fria de Mar
(Paz Fabrega, 2010), Vete Màs Lejos Alicia (Elisa Miller, 2010), Marimbas del Infiero (Julio
Hernández, 2010), La Demora (Rodrigo Plá). Polvo (Julio Hernández, 2011), Tanta Agua
(Leticia Jorge & Ana Guevara, 2012), LejanÍa (Pablo Tamez, 2014), Los Años de Fierro
(Santiago Esteinou, 2014) La Jaula de Oro (Diego Quemada Diez, 2014), Club Sandwich
(Fernando Eimbcke, 2014 México).
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Eric Schnedecker - France

Lena Thiele - Germany

sales agent

creative director

Eric Schnedecker is a partner at UDI (Urban Distribution International) representing
the sales company internationally, with special focus on the United States, Latin
America and Spain. He is based in New York where he is responsible for international
sales and acquisitions.
Eric has an extensive international experience working in France, Spain, England,
Italy and the US for major entertainment companies such as Disney, Universal,
Turner and Arte.

Creative Director and writer Lena Thiele designs media formats in the field of film,
on-line, mobile and games. In 2008 she co-founded a Berlin-based games studio.
Since 2010 she is focusing on international transmedia productions. In 2012 she joined
the media company Miiqo Studios UG. In addition she works as trainer and consultant
for the media industry, universities and film schools. She was juror in the digital
programme for the 2012 International Digital Emmy Award. Lena Thiele holds a Masters
of Arts Degree from the University of Arts, Berlin.

Katriel Schory - Israel

Lee Thomas - United Kingdom

producer

producer

Katriel studied at the N.Y.U Film School. In 1973 he joined Kastel films as Head of
Productions, at that time the leading production house in Israel. In 1984, he formed
BELFILMS LTD and produced over 200 films and television programmes, including
feature films, TV dramas, and international co-productions.
Since 1999 he serves as the Executive Director of the Israel Film Fund, which supports
and promotes Israeli feature films.

Lee Thomas is a freelance digital strategist for the film, TV and games industry.
He first encountered TorinoFilmLab as a participant in 2012, returning with his own
project to the Writers’ Room in 2013; and finally introduced 2014’s Writers’ Room
participants to the world of transmedia development as a trainer.
Now located in Montreal, Lee continues to work on his own projects and continues
to straddle the film, TV and games world.

Eva Svenstedt Ward - Sweden

Gino Ventriglia - Italy

story editor

story editor

Eva studied production at National Theatre School of Canada, scriptwriting at Binger
and has an MSc from INSEAD, France. Fiction producer for Swedish Television from
1993, she moved to development in 2000, becoming Head of Development in
2004. Among myriad projects, she script-edited Stieg Larsson’s Millenium Trilogy for
SVT. Eva was Creative Producer at Swedish Film on children series The Roofters and
recently Executive Script Editor on Yellow Bird’s 6 feature film adaptations of Liza
Marklund’s books. Eva is a tutor, editor & story/script consultant.

Script&Pitch Tutor 2008-2010, FrameWork Tutor 2008-2011, Interchange Tutor 2010,
Writers’ Room Tutor 2011-2014. Gino is based in Rome and works as a story editor
and tutor for TorinoFilmLab. Since 2012 he works at the Biennale College - Cinema
at the Venice Film Festival as a tutor and group leader. He teaches Drama Writing
and Crossmedia Storytelling at the Centro Sperimentale di Cinematografia, the Italian
National School of Cinema. He has written screenplays for cinema and television, both
for independent companies and broadcasters.

Stefano Tealdi - Italy

Anita Voorham - Netherlands

producer & director

story editor

Born 1955 in South Africa, he graduated in Architecture and was head of AV production
for Politecnico di Torino, Italy. He established production company Stefilm in 1985,
and he develops, produces and directs documentary features and series, including
Vinylmania (IFFR 2012) and Char… the No Man’s Island (Berlinale Forum 2013). An EAVE
graduate, he chaired the European Documentary Network EDN and directs the annual
event Documentary in Europe. He tutors for Cannes Film Festival, EDN, ESoDoc, Media
Business School, Med Film Factory, Scuola Holden, Films des 3Continents.

Anita works internationally as a freelance script consultant for films and TV series.
She started out as a script editor and creative producer for production companies
and public broadcaster NTR, and wrote for the award-winning series Gooische
Vrouwen, which sold to the UK, France, Germany and others. Currently Anita works
for TorinoFilmLab, Binger Filmlab and Venice Biennale College - Cinema. She serves
on the selection committee for CineMart and has served on the Dutch Film Fund’s
advisory committees for feature films and minority co-productions.
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Staff

Emanuela Martini
President
Savina Neirotti
Director
Matthieu Darras
Head of Programmes
Mercedes Fernandez Alonso
Head of Operations
Valeria Richter
Head of Studies & Publications
Olga Lamontanara
Head of Communication
with the collaboration of Costanza Masi
Franz Rodenkirchen
Scouting
Agata Czerner & Greta Fornari
Project Managers
Greta Fornari & Letizia Caspani
Hospitality Office
Francesco Signor
AdaptLab Scouting & Relationships
with Publishers and Producers
Laura Marcellino
Promotion & Distribution
Daniele Segre
Production & Distribution
Laura D’Amore
Jury Coordinator

Flarvet
design
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50th Karlovy Vary
International Film Festival
July 3 – 11, 2015

The Media Center is a 20,000 square foot laboratory for co-working, programming
and educational activity at the intersection of storytelling and tech.

JOIN OUR NEWSLETTER

for updates on our upcoming international exchange programs and fellowships.
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TorinoFilmLab
via Cagliari 42
10153 Torino - Italy
T +39 011 2379221
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www.torinofilmlab.it
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