You like cinema
that much that you are
currently working
on something?
YES

NO

Cool.
Are you in the mood
for a long-term
commitment?
YES

NO

YES

Sure?
You might change
your mind after
having watched some

NO

TFL FILMS
Or not yet?
Boost your career
with the training
opportunities of TFL
such as…

We feel you.
But we do have exactly
what you need:

SCRIPTL AB
STORY
EDITING

TFL NEXT
&

TFL
EXTENDED
We have
two options for you:

SCRIPTL AB
&

FEATUREL AB

Well, three actually!
If you are Italian or
French that’s for you:

ALPI
FILM L AB

Nice.
We look for someone
like you for our
annual programmes.
Is your current project
a feature film?
YES

NO

It is a TV series, right?
Check out

SERIESL AB

Are you still
in the middle of
the process?
YES

NO

Wrapping up the year

TFL MEETING EVENT

Need a hand with
the final touches?
Hint: $$ Check

TFL FUNDS

THE
NATIONAL
MUSEUM
OF CINEMA

We are proud to state that the National Museum
of Cinema runs one of the best renowned labs in
the world: 144 TFL Films have been completed and
successfully released, many of them presented and
awarded at the most important festivals around the
world. In 14 years, TFL has trained more than 2.000
professionals and developed 800 film and TV
projects.
The National Museum of Cinema’s brand has
been constantly traveling to many corners of the
world and has become synonymous of quality
and expertise within the audiovisual industry.
International partners and funds, that bring 76% of
the TFL budget, contribute to promote the Museum’s
label across borders.
At the same time TFL has attracted an
international community of high-profile film
professionals in Torino, thanks to the workshops
organised in town and specially thanks to the
TFL Meeting Event co-production forum and the
collaboration with local partner organisations.
TFL is the Museum’s laboratory, and as such, is an
area of research and development: already in 2011,
we approached transmedia projects and launched
a programme on audience design, to identify and
engage the potential audiences of a film; we started
to work on TV series development in 2017, when
seriality was arriving mainly from United States,
in order to support European voices; and we are
pioneers in Virtual Reality storytelling, with our first
workshop for VR professionals launched last year.
This is possible thanks to the support of MiC –
Ministero della Cultura, Regione Piemonte, Città
di Torino and Creative Europe – MEDIA Subprogramme of the European Union, and the TFL
network of international partners.

TORINOFILMLAB

While I was in Venice this year, I had the opportunity
to watch the second feature of Michelangelo
Frammartino, Il Buco. It was moving in many ways:
for its beautiful poetry, because we were back
to theatres as well as live events, and because
Michelangelo developed his previous feature Le
Quattro Volte during the first TorinoFilmLab edition
back in 2008.
Since the very beginning, TFL has wanted to be a
lab not only for projects but also for talents, a place
where filmmakers can boost their careers. 2021 was
a year with plenty of good news coming from our
alumni: in Cannes, Julia Ducournau won the Golden
Palm with Titane and Juho Kuosmanen won the
Jury Prize with Compartment No. 6; Michelangelo
Frammartino got the Special Jury Prize in Venice,
while in Locarno TFL Alumnus Edwin won the Golden
Leopard with Vengeance Is Mine, All Others Pay Cash.
It was also a fruitful year for TFL Films. Four TFL
Films were selected for the Berlinale, and one of them
– Natural Light by Dénes Nagy – won the Silver Bear
for Best Director; we celebrated six titles screened in
Cannes, where Feathers by Omar El Zohairy got the
Nespresso Grand Prize at the Critics’ Week; and five
films were selected at Venice, of which Pilgrims by
Laurynas Bareiša was awarded Best Film in Orizzonti.
I can never thank enough the TFL and Museum staff,
the Heads of Studies and the tutors for their strong
passion and commitment.
And thanks to you, who are reading this introduction,
for being with us during this final event – enjoy the
projects!
Mercedes Fernandez Alonso
TorinoFilmLab Managing Director

Enzo Ghigo
The National Museum of Cinema President
Domenico De Gaetano
The National Museum of Cinema Director
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TFL MEETING EVENT
2021

After almost two years of no physical TFL workshops
and events, we are extremely delighted to welcome
you to a new TFL Meeting Event, which this year
unfolds both onsite and online.
During the event in Turin, you will have the chance
to see the pitches and presentations of the selected
participants of the FeatureLab and ScriptLab
programmes, to discover a new TFL Coming
Soon selection showcasing the TFL Projects in
postproduction, and to meet, greet and exchange in
person with fellow industry colleagues from all over
the world.
The online version will take place just after the
Turinese sessions in the frame of the Torino Film
Festival and its Industry Days. Thanks to a special
environment that will make you feel like almost
being in Turin, you will be able to virtually follow
the onsite event’s programme as well as to attend
panels, round tables and one-to-one meetings with
other film professionals.
Let’s celebrate this November, more than ever,
this reunion between the TFL participants and all the
attending decision makers, including sales agents,
distributors, producers, funding bodies and festival
representatives, and enjoy the preciousness of
collaboration, networking and exchange, to make
our industry and the TFL Community stronger and
ready for new and exciting challenges.

SUPPORTED BY

ASSOCIAZIONE
MUSEO NAZIONALE
DEL CINEMA

INDUSTRY PARTNERS

FINANCIAL PARTNERS

Last but not least, we – all the staff of the
TorinoFilmLab – are also extremely happy to meet
and see you again!
ASSOCIATED PARTNERS

Olimpia Pont Cháfer
TorinoFilmLab Head of Industry
SOUND FOR PICTURE

IN COLLABORATION WITH
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Tuesday,
30th November

Wednesday,
1st December

9.30 - 11.00 @ SCUOLA HOLDEN

9.30 - 10.45 @ SCUOLA HOLDEN

Official Opening
Pitching Session 10 FeatureLab
Projects moderated by Vincenzo
Bugno, TFL Curator

Pitching Session 10 ScriptLab
Projects (second part) moderated
by Amra Bakšić Čamo, TFL
Curator

20.00 @ PALAZZO CERIANA MAYNERI

11.00 - 11.45 @ SERMIG

10.45 – 11.15 @ SERMIG

Opening Dinner

Coffee break

Coffee break

11.45 - 13.00 @ SERMIG

11.15 - 13.00 @ SERMIG

One-To-One Meetings with
FeatureLab Projects

One-To-One Meetings with
ScriptLab & TFL Coming Soon
Projects

FROM 29TH NOVEMBER
TO 1ST DECEMBER

Monday,
29th November

13.00 - 14.30 @ SERMIG

Lunch break
14.30 - 15.30 @ SCUOLA HOLDEN

Pitching Session 10 ScriptLab
Projects (first part) moderated by
Amra Bakšić Čamo, TFL Curator
15.30 – 16.15 @ SERMIG

Coffee break
16.15 - 19.15 @ SERMIG

One-To-One Meetings with
FeatureLab & ScriptLab Projects

13.00 - 14.30 @ SERMIG

Lunch break
14.30 - 18.00 @ SERMIG

One-To-One Meetings with
FeatureLab, ScriptLab & TFL
Coming Soon Projects
Awards Ceremony
21.00 @ COMBO

Closing Dinner & Party

TFL Coming Soon moderated
by Daniele Segre, Production
& TFL Funds advisor
(upon invitation only)

FROM 6TH TO 10TH DECEMBER
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TFL PARTNERS’
AWARDS

TFL Production Awards
Production grants (a total of € 180,000) assigned
to four FeatureLab projects by an international jury.
Two of them are allocated to projects involving
European and non-European producers thanks to
Creative Europe – MEDIA sub-programme support
to International Co-production Funds.

Eurimages Co-production Development Award
A cash-prize of € 20,000 to encourage international
co-production from the initial stages of a project
attributed to one project among ScriptLab and
FeatureLab ones, by a jury composed of 3 members.

TFL Co-Production Fund
Production grant of € 50,000 combined with
tailor-made consultancies to bolster the realisation
of a feature film project by experienced filmmaker,
produced by a European company with international
partners.
Thanks to Creative Europe – MEDIA sub-programme support to
International Co-production Funds

TFL Audience Design Funds
3 distribution grants of € 45,000 each for European
producers or sales agents working on internationally
co-produced feature films, plus customised sessions
to support the creation of innovative promotional
strategies to reach the project’s audiences.
Thanks to Creative Europe – MEDIA sub-programme support to
International Co-production Funds

18.30 - 19.30 @ SCUOLA HOLDEN

18.15 -19.30 @ SCUOLA HOLDEN

Right after the Turinese
happening, stay with us for the
online edition of the TFL Meeting
Event 2021 where a bunch of
specially designed digital events
will make you feel almost still
in Turin.

TFL AWARDS

You will be able to virtually take
part in the FEEL TFL sessions that
will guide you to discover our
activities and community, and to
network with a larger audience
that features TFI Torino Film
Industry guests.

TFL reserves also two special sustainability awards
Green Filming Awards
Addressed to TFL Production Awards - winning
projects, the grant comprises the creation of a
sustainability plan during the production phase
covering any extra costs up to a maximum of
€ 2,000, in addition to a further monetary
contribution of € 2,000 to be invested in the
collaboration of a green manager allocated by
Trentino Film Commission.
TFL White Mirror
Writing grant of € 3,000 to one ScriptLab project,
to support stories that tackle environmental issues,
sustainability or any related changes happening in
today’s world, through a personal and engaging
tone – from new consumption habits to the different
ways of life.

Thanks the Council of Europe’s Eurimages Fund

CNC Award
CNC - Centre national du cinéma et de l’image
animée assigns a grant of € 8,000 for the
development of one of the projects from ScriptLab,
supporting the writer/director in the work after the
participation in TorinoFilmLab. Granted by 3 film
professionals jurors.
ArteKino International Award
ArteKino provides € 6,000 for the further
development of a project coming from either
ScriptLab or FeatureLab programme.
Post-Production Award
A grant of € 5,000 in image post-production services
at Amsterdam-based Filmmore and € 5,000 in
sound post-production services at Posta, as well
as a scholarship to the producer of the winning
FeatureLab project to participate in the APostLab
annual European post-production workshop 2022.
Sub-ti Access Award
In order to promote accessible contents of the
film for audiences with sensory disabilities, Sub-ti
Access Srl. (Turin), will offer to a FeatureLab project
subtitles for the deaf and hearing impaired, and audio
description for the blind and visually impaired, with
audio subtitles, in English or Italian (value up to
€ 4,500).
Sub-ti Award
The prize, offered by Sub-Ti Ltd. (London), will
provide one of the FeatureLab projects with
English, Italian or German subtitles. The subtitles will
be provided in a format for DCP inclusion (value up
to € 2,000).
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Vanja Kaluderčić
Artistic Director at
International Film Festival
Rotterdam • Croatia

Denes Nagy
Film Director • Hungary

Davide Nardini
Head of Italian Scripted
Originals at Amazon
Studios • Italy

Juliette Schrameck
Producer at Agat Films
& Cie • France

Michael Weber
Managing Director at
The Match Factory
• Germany

Vanja Kaluderčić was appointed
Festival Director of International
Film Festival Rotterdam as of
February 2020. In this role,
Kaluderčić represents the artistic
voice of IFFR, one of the largest
audience and industry-driven film
festivals in the world. Kaluderčić
drives IFFR’s curatorial line as well
as its industry developments to
futureproof the festival. Under
her leadership the festival made
the bold decision to expand its
50th anniversary across multiple
months to weather the many
challenges presented by the
Covid-19 health crisis. Kaluderčić
brings a wealth of 20 years of
industry experience, both on an
international scale and within
the Dutch film landscape. She
was previously the director of
acquisitions at global streaming
service MUBI, and had prior
roles at Les Arcs European Film
Festival, Sarajevo Film Festival,
Netherlands Film Festival and
IFFR itself. Kaluderčić has served
as a jury member at Berlinale,
International Documentary
Film Festival Amsterdam (IDFA),
CPH:DOX and many more
festivals around the globe.

Dénes Nagy graduated from the
University of Theatre and Film
Arts of Budapest (SZFE) in 2009.
As a guest student, he spent a
year at the Berlin Film Academy
(DFFB). His short fiction Soft Rain
premiered at Cannes Directors’
Fortnight in 2013. The premiere
was followed by an important
international festival circuit, where
the film was repeatedly awarded
the main prize (Best European
Short Film at Angers Festival
- Premiers Plans 2014, Grand
Prize at Odense IFF 2014, Best
Fiction at Vilnius ISFF 2014). His
documentary Another Hungary
had its premiere at the IFF
Rotterdam 2014, while his latest
documentary Harm premiered in
the Documentary Competition of
the Sarajevo Film Festival 2016.
His debut feature Natural Light
premiered in Competition at
Berlinale 2021 and was awarded
the Silver Bear for Best Director.

For Amazon Originals in
Italy, Davide supervises the
development and production of
original contents and series in
production such as Bang Bang
Baby and Vita da Carlo. After
working at the main European
film markets, he moved to film
distribution and business affairs
and co-founded the movie
theatre Il Kino in Rome. He set up
the first channel for independent
European films on CuboVision,
Telecom Italia’s VoD service. After
a short period in France working
as a buyer for a TV company,
he served in the Business Affairs
team at the BFI London Film
Festival, working on several
projects including a partnership
with the Chinese platform iQiyi
for the distribution of European
cinema in China. More recently,
he has been consulting both
for film and TV. He has been
Acquisition and Sales Consultant
for the Italian production
company Palomar. Two years
later, he was appointed to
International Affairs, supervising
all of Palomar’s International
Productions, from development
to exploitation.

Juliette joined the French
collective production company
Agat Films – Ex Nihilo as a
partner producer in September
2020. She develops international
co-productions and French
films. She was most recently
the Managing Director of mk2
Films, overseeing international
acquisitions, sales and coproductions. At mk2, she initiated
collaborations with directors like
Naomi Kawase, Céline Sciamma,
Ryusuke Hamaguchi, Mati Diop,
Corneliu Porumboiu, Christophe
Honoré or Kôji Fukada. The latest
films she co-produced were
Jia Zhangke’s Mountains May
Depart (Competition, Cannes FF
2015) and Ash Is the Purest White
(Competition, Cannes FF 2018),
Cold War by Pawel Pawlikowski
(Best Director at Cannes FF
2018) and The Worst Person in
the World by Joachim Trier (Best
Actress at Cannes FF 2021).

After his career at Bavaria Film,
where he became Managing
Director of the international sales
division, Weber founded his own
world sales company, The Match
Factory, in 2006. Filmmakers from
around the world are represented
by The Match Factory, including
Aki Kaurismäki, Marco Bellocchio,
Fatih Akin, Christian Petzold,
Lucrecia Martel and Maren Ade.
The company is a regular at
all important festivals, with its
films taking the most prestigious
awards. Michael Weber is also
partner of the production
companies Pola Pandora
since 2012, and Match Factory
Productions, founded in 2013
together with Viola Fügen.
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Nathalie Capiau
Domestic Promotion &
Eurimages Representative
at VAF • Belgium

Alexander Bohr
Associate Producer of
ZDF/Arte • Germany

After an exciting career as a
reporter and producer of TV
programmes on art and culture
at the Belgian-Flemish Public
Broadcaster VRT (1994-2004),
Nathalie joined VAF – Flanders
Audiovisual Fund. As Deputy
Promotion at Flanders Image
– the international promotion
and communication department
– she has been organising
international industry events and
promotion campaigns in Belgium,
as well as at key film festivals
around the world (Cannes,
Berlinale, Venice, IDFA, TIFF and
Les Arcs, among others). She
coordinated the development of
Location Flanders, the Flanders
Film Commission. On the other
hand, she have been a festival
consultant and coach of young
talents. Currently, Nathalie is
also involved in the VAF gender
& inclusion working group, and
representing Belgium-Flanders at
Eurimages.

Alexander studied
communication research, art
history, philosophy and American
studies. He is the author and
director of numerous feature
documentaries for German public
broadcasters ZDF, 3sat and ARTE
mainly on film topics and portraits
of film directors as Michelangelo
Antonioni, Atom Egoyan, Michael
Haneke, Im Kwon-taek, the
Kaurismäki brothers and F. W.
Murnau. Since 1994, he coproduced several international
award-winning feature films
for ARTE, including Gun-Shy by
Dito Tsintsadse (Best Director at
San Sebastián IFF 2003), Tabu
by Miguel Gomes (2012), In the
Fog by Sergei Loznitsa (2012),
Ruben Östlund’s Force Majeure
(Un Certain Regard Jury Prize at
Cannes FF 2014) and The Square
(Golden Palm at Cannes FF 2017),
White God by Kornél Mundruczo
(Un Certain Regard Main Prize
2014), Mustang by Denis Gamze
Ergüven (2015), A Fantastic
Woman by Sebastián Lelio (Best
Foreign Language Film Oscar
2018), and many others.
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Mathilde Henrot
Programmer of Sarajevo
Film Festival & Locarno
Film Festival • France

Mette
Damgaard-Sørensen
Artistic Director at New
Danish Screen • Denmark

Marcin Łuczaj
Head of Acquisitions
at New Europe Film Sales
• Poland

María Zamora
Producer and Partner
at Avalon Distribución
Audiovisual • Spain

Born in 1975, graduated from
HEC Business School, INALCO,
Paris X and Paris II, Mathilde
Henrot worked 8 years for
MK2 as Director of Sales, also
handling acquisitions. A decade
ago, together with Alessandro
Raja, she founded the platform
Festival Scope Pro and, in 2016,
Festival Scope. ArteKino Festival,
developed by the duo with
ARTE since 2016, presents to
European audiences emerging
and confirmed European talents
online and in cinemas. She
also founded the production
company Maharaja Films. Since
2012, she curates the Kinoscope
programme of the Sarajevo Film
Festival. Since 2018, she has
been a member of the Selection
Committee of the Locarno
Festival.

Artistic Director at New Danish
Screen since 2014, a low
budget scheme supporting first
features in fiction, documentary
and hybrids. The scheme has
supported titles like Shelley by Ali
Abbasi (2016), Winter Brothers
by Hlynur Pálmason (2017), The
Guilty by Gustav Möller (2018),
The Return by Malene Choi
(2018), Sons of Denmark by Ulaa
Salim (2019), Psychosia by Marie
Grahtø (2019) and Persona Non
Grata by Lisa Jespersen (2021).
New methods of developing have
been a focus for the scheme,
where the visual development
method “The Sketch/Skitsen” has
proofed its qualities. Prior to New
Danis Screen, Mette was Principal
at European Film College,
scriptwriter and developing
producer, editing commissioner
for feature films at Danish Film
Institute, founding editor of the
film magazine EKKO as well as
Head of Communication and
film critic at national television
TV2. She was trained in Film and
Media Studies at University of
Copenhagen.

Marcin works for Warsawbased sales and production
company New Europe Film
Sales, overseeing the company’s
acquisitions & development. The
company slate includes such films
like Rams by Grímur Hákonarson
(Un Certain Regard Main Prize at
Cannes FF 2015), Summer 1993
by Carla Simón (Crystal Bear at
Berlinale 2017), The Disciple by
Chaitanya Tamhane (FIPRESCI
Prize at Venice FF 2019, Netflix
original), Sweat by Magnus
von Horn (Cannes FF, Official
Selection 2020), Corpus Christi
by Jan Komasa (Oscar nominee
2020) and Lamb by Valdimar
Jóhannsson (2021, distributed by
A24 in the United States), to name
a few. He graduated in Film &
Media Studies from the University
of Lodz and in Cultural Studies
from the University of Warsaw.
Marcin is also a consultant for
the financing company Anton
Corp and part of the selection
committee for IFFR’s CineMart.
He is a TorinoFilmLab and EAVE
alumnus, and used to be a
programmer for film festivals such
as ZubrOFFka and Warsaw Film
Festival.

María Zamora is a film producer.
She has produced many first
films from Spanish directors
such as Map by León Siminiani
(IDFA 2012), Summer 1993 by
Carla Simón (Crystal Bear at
Berlinale 2017) or My Mexican
Bretzel by Nuria Giménez Lorang
(IFF Rotterdam 2019). Woman
Without Piano by Javier Rebollo
(Best Director at San Sebastián
IFF 2009) or The Days to Come
by Carlos Marqués-Marcet (IFF
Rotterdam 2019) are other of her
titles as a producer. Among her
last productions stand Libertad
by Clara Roquet (Cannes Critics’
Week 2021) and What Went
Wrong? by Liliana Torres (Seville
European FF 2021, Tallinn Black
Nights FF 2021). She has Carla
Simón’s second film Alcarràs
(CNC Award at TFL Meeting Event
2018) in post-production, and
she just finished the shooting
of Álvaro Gago’s debut Matria.
María is also working in the
development of several feature
films and series.
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SCRIPTLAB

At the best of times, adversity focuses the mind and
strengthens resolve. Our commitment to the core
purpose of ScriptLab – creating an environment for
open and creative conversations between filmmakers
and supporting them in their development of fiction
feature films at an early stage – remains steadfast. We
have aimed to combine the focus and accessibility of
online work with the intense and emotional experience
of meeting in person.

WITH THE SUPPORT OF

IN PARTNERSHIP WITH

ScriptLab 2021 showcases a diverse group of writer/
directors, and screenwriter + director teams with varied
experience, coming from 20 different countries.
We have filmmakers coming from visual arts and
from documentary film contributing to an enriching
exchange between peers with different backgrounds.
A quarter of this year’s projects are created by female
filmmakers from South/Central America, and 13 of the
projects are first features.
The Story Editor trainees have significant contributions
to make in the field of development going forward in
their professions.
In this time of upheaval and transition, not only in our
industry but in the world at large, it feels significant to
be conscious and conscientious not only about what
we want to achieve, but how we want to achieve it
and with whom. The filmmakers in ScriptLab 2021
have developed a wide range of inspirational projects,
supported by world class tutors, encouraged and
stimulated by each other, in a spirit of creative
collaboration with the firm belief that all are served
by the existence of a multitude of independent
voices telling singular stories.

PEDAGOGICAL TEAM
HEAD OF STUDIES

Amra Bakšić Čamo
Producer • Bosnia and
Herzegovina

Philippe Barrière
Scriptwriter, Story
Editor • France

Isabelle Fauvel
Story Editor,
Development Advisor
• France

Răzvan Rădulescu
Scriptwriter, Film
Director • Romania

Ana Sanz Magallón
Story Editor • Spain

TUTORS

We are excited for you to meet them.
Eva Svenstedt Ward
ScriptLab Head of Studies
Amra Bakšić Čamo
Curator

CURATOR

Eva Svenstedt Ward
Script Consultant
• Sweden/United
Kingdom

Marietta von Hausswolff
von Baumgarten
Scriptwriter, Script
Consultant • Sweden

PITCHING TRAINER

Agathe Berman
Producer, Scriptwriter
• France
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SYNOPSIS

Alessia Chiesa
Writer & Director • Argentina
Alessia graduated both as a director and a
DoP at the University of Cinema in Buenos
Aires, and completed two Master’s degree in
Film Studies at the New Sorbonne University
in Paris.
She wrote and directed five short films,
which were selected at several film festivals.
The last of which, Cela Ne S’est Jamais Passé
(2012), was supported by Le GREC (France),
promoting innovative film narratives.

Contemporary Road
Alessia Chiesa

A blended family from Argentina takes
an overly ambitious road trip to the wonders
of Florida, United States.

ORIGINAL TITLE

MAIN PRODUCERS

PRODUCTION STATUS

Ruta Contemporánea

Agustina Costa Varsi, Malena
Kremenchuzky

In development

CO-PRODUCER

€ 1,200,000

PRODUCTION COMPANY

Volpe Films
Buenos Aires – Argentina
www.volpefilms.com
T +54 1147837267
volpe@volpefilms.com
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Tiresias Films – France

Her debut feature film The Endless Day had
its world premiere in Generation Kplus at
Berlinale 2018 and its national one at Mar
del Plata Film Festival 2018. Along its festival
career, the film won several prizes, including
Best Debut Film at Mar del Plata Film
Festival 2018 and Best Direction at Festival
Internacional Pachamama – Cinema de
Fronteira 2018.
Beside ScriptLab, her second feature film
project Contemporary Road was also
selected at Berlinale Script Station 2020 and
Indilisboa’s PLOT – Professional Script Lab
2020.
alessiachiesa@gmail.com

Going through a midlife crisis, Victor takes his three children
from two different marriages to Florida, United States, with
the promise of an exciting road trip.
This is the first time the four of them are traveling abroad
together. 7-year-old Julia, who does not yet know that her
parents are separating, sleepwalks at night and misses her
mum. The two teenagers are from Victor’s previous failed
family: 14-year-old Nicolas fends for his father’s recognition
without success, and 16-year-old Paula would rather have
stayed in Argentina. The half-siblings’ connection is formed
by tense relationships as they spend most of the time alone
in hotels or amusement parks, while Victor, overwhelmed
by his personal and financial troubles, hijacks the trip by
arranging business meetings and running after a new
woman.
As the tensions escalate, the many dysfunctionalities in the
blended family become evident, forcing them to question
the possibility of moving forward – in their trip but also as a
family.

INTENTION

I wish to portray the critical moment of this family through
the different age perspectives of the children and their father,
all playing very different roles in this peculiar assembly.
My intention is to tell the story from the point of view of
the family as a system, not siding with a specific character.
Through the confrontation of their subjectivities and desires,
their vulnerabilities will reveal in a way that will enable us
to understand their struggle and have empathy for their
situation.
Growing up in a blended family inspired me to represent
children’s subjectivities and their interaction with one
another as well as with the adult world, along their
growing up process. This also leads me to explore (mis)
communication inside complex relationships such as family.

TOTAL PROJECTED BUDGET

SEEKING

Private equity partners, American
private investors, co-producers
from North-America, Germany,
Italy, Belgium, Luxemburg,
Spain and Canada as well as
SVOD platforms, sales agents
and distributors

My aim is that their journey makes us question our
perception of family and the familial roles, ultimately
challenging the potential of being our true selves within the
inextricable boundaries into which we were born.

SCRIPTLAB
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Moara Passoni

A Brazilian dictatorship is overthrown
by impoverished housewives
as the price of tropical beans rise.

ORIGINAL TITLE

PRODUCTION STATUS

SEEKING

Custo de Vida

In development

Producers, co-writers, financing

€ 1,200,000

A New York State Council on the Arts fellow
and La-Fémis-Cannes Producing Atelier
alumna, Moara was picked as one of the “25
New Faces of Independent Filmmaking” of
2020 by Filmmaker Magazine.

Out of the blue, Ana’s husband’s arrest by the regime leaves
her alone and adrift with two kids to raise, and she has to
find a way to scrape by. She works twenty hours a day, is
not able to see her children, and then she finds out that her
daughter, trying to rescue them, is risking her integrity in an
insalubrious slaughterhouse.

She earned an MFA in Screenwriting and
Directing from Columbia University in
New York, holds a BA in Anthropology,
Political Sciences and Sociology from the
University of São Paulo, and studied Dance
& Performance at the Pontifical Catholic
University of São Paulo as well as Aesthetics
at the University of Paris 8 Vincennes-SaintDenis.

Cost of Living

TOTAL PROJECTED BUDGET

Moara Passoni
Writer & Director • Brazil

1974. Dictatorship proclaims that Brazil is enjoying an
economic miracle but Ana, a black housewife living in the
impoverished outskirts of São Paulo, each day has less feijões
(the tropical beans of Brazilians’ everyday meals) left.

Moara’s debut nonfiction film Êxtase
(Ecstasy) premiered at CPH: DOX 2020 and
screened at several film festivals such as
MoMA’s Doc Fortnight 2020 and Visions
du Réel 2020, winning numerous awards
including the Prix D’Innovation Daniel
Langlois at Montreal Festival of New Cinema
2020, the Jury Award for Best Film by FirstTime Director at the São Paulo International
Film Festival 2020 and the Youth Award at
Cinema Jove – Valencia International Film
Festival 2021.
She served as a co-writer and associate
producer for the Academy Award-nominee
and Peabody Award-winner The Edge of
Democracy by Petra Costa, which was also
nominated for Best Political Documentary
and Best Narration at the Critics’ Choice
Documentary Awards 2019, Best Writing by
the International Documentary Association,
Best Documentary and Audience Award by
Gotham Awards in the same year.
moarap@gmail.com

From the edge of the abyss, Ana joins nun Angelica to write
a letter to the authorities telling them about the rampant
inflation hitting staple foods while their wages are frozen.
A month later, the letter explodes across the country with
1.300.000 signatures.
Ana finds herself leading a grassroots rebellion that will
alter her sense of herself and shake the foundation of the
dictatorship to its core, as the regime insists: they have all
they need to eat.

INTENTION

I was born in the same neighbourhood the Movement
started a decade earlier. I was raised by the women of the
Movement. And I am the daughter of one of its participants.
“Imageless” figures, as women from the favelas, back then at
least they never had access to cameras, universities or press.
There is almost no image of them. And making this film is a
way of bringing to the screen their way of doing politics and
democracy.
I see it as a bare minimum post-neorealism film moved by
the strength of Ana. And I want to cross the political with the
sensorial to investigate how she uses her body as a weapon.
Sharing a moment of radical transformation in the life of
Ana, the film is inspired by the true story of the Cost of Living
Movement as lived by her.
There are two stories in this film: the historical one and one
that is a metaphor and has immediacy for our times.
This is both a 1970s story, a liberation story, a black woman’s
story, and a Brazilian story of brutal survival, dignity and
desire.
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Rhys Jones
Writer & Director • United Kingdom/
Ireland
Rhys is a Welsh/Irish filmmaker who earned
an MFA in Scriptwriting and Directing from
the NYU Tisch School of the Arts as a
three-time BAFTA Scholarship recipient. His
graduation shorts were screened at festivals
worldwide and received several awards and
recognitions including a BIFA long list and
two BAFTA Cymru nominations. Following
this, Rhys was selected at BFI Flare x BAFTA
Crew Mentoring, a programme supporting
LGBTQ+ filmmakers.

Dead Sheep’s Wool
Rhys Jones

United Kingdom, present day.
A teenage slave escapes in search of his sister
after an accident separates them.

24

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Deivos Limited
Darlington – United Kingdom
www.rhysmarcjones.com
T +44 7393836040
anipolunin@gmail.com

Alex Polunin

€ 2,300,000
(17.5% already secured)

TFL CATALOGUE 2021

PRODUCTION STATUS

In development

When Tien is taken away after falling and breaking her leg,
Bao begins to fear for her life. He escapes captivity and
enlists the help of Hanh, a wealthier Vietnamese student
enrolled at the local university.
Hanh’s student status depends on their enslavement; they
work towards her university costs in the United Kingdom
and, back in Vietnam, Hanh’s parents pay Bao’s family a
subsistence. Now they must work together in order to find
Tien and close the payment cycle without alarming British
authorities. All the while they are hunted by modern slavers,
hell-bent on recapturing their property and eliminating any
connections to their crimes.

His latest short Father of the Bride screened
in Competition at SXSW Film Festival 2020
and Moscow International Film Festival 2020,
and it will be broadcasted on BBC in the
United Kingdom and on Amazon Prime in
the United States.
He is currently developing his debut feature
project Black Church Bay with BBC Film,
following support from the iFeatures
programme and the Cannes Cinéfondation
Residency. His follow-up feature film project
Dead Sheep’s Wool, developed with BFI
Ffilm Cymru Wales and ScriptLab, was also
selected for Berlinale Talents 2021.
rhysmarcjones@gmail.com

PRODUCTION COMPANY

Bao and Tien are Vietnamese siblings illegally enslaved in a
cannabis farm on the outskirts of a British town. Bao oversees
the farm’s daily operations and hopes for promotion; Tien
hopes to break free and start her own legitimate business.

INTENTION

At current estimation, 3.000 adolescent slaves tend to
cannabis farms across the United Kingdom, coaxed and
trafficked from Vietnam in the hope of providing for their
families. Exploited for profit, their produce accounts for over
95% of the cannabis market. This money is exchanged and
laundered through legitimate fronts, including the British
education system.
It is this clash of contrasting worlds that drew me to this
subject (supply/demand, East/West, rich/poor, free/enslaved)
as well as the precarious dilemma of all involved. Bao and
Tien are caught between feeding their family or fleeing to
freedom, whilst unable to turn to the authorities for fear of
incarceration or deportation.

SEEKING

Financing

With this modern update of the runaway slave story, I
intend to create a visceral film that delves into the fraught
realities behind sensationalist and dehumanising headlines.
Employing an objective and naturalistic aesthetic, I hope to
compassionately portray this morally complex system.

SCRIPTLAB
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Virginia Urreiztieta
Writer & Director • Venezuela
Virginia Urreiztieta’s work revolves around
atmospheric tales that explore the modern
diseases of the mind and soul, with a focus
in women.
She attended the NYU Graduate Film
Program, where she directed several short
films, including Gas Station, produced
by James Franco and featured in the
collaborative feature film The Color of Time,
which premiered at Rome Film Festival 2012.
In 2014, she was selected at the Berlinale
Talents Buenos Aires. Her film Panorama
premiered at Clermont-Ferrand International
Short Film Festival 2016 and was awarded
with the Special Jury Mention.

Deeper

Deep in the Venezuelan plains,
an untamed tomboy searches
for a mythic tiger.

ORIGINAL TITLE

MAIN PRODUCER

PRODUCTION STATUS

Hondo

Natalia Machado Fuenmayor

In development, financing

PRODUCTION COMPANY

CO-PRODUCER

TOTAL PROJECTED BUDGET

La Pandilla
Caracas – Venezuela
www.lapandilla.net
T +34 629606968
correo@lapandilla.net

Genuino Films – Mexico

€ 850,000

TFL CATALOGUE 2021

Elena’s fragility has not only made Anick feel responsible
for her mother’s wellbeing, but also shaped her view of the
world. While convinced she needs to be a man to survive,
Anick feels the impending threat of womanhood in her
developing body.
One morning, Anick discovers a dismembered cow. She
assumes it was the “man-eater”, a tiger that has supposedly
been stalking the cattle in the region. However, her
assumption is challenged upon learning that armed groups
recently invaded a nearby ranch.
Needing to escape her suffocating surroundings, Anick
decides to go on a quest plagued with dangers to uncover
the true source of the violence.

virgicell2@hotmail.com

Virginia Urreiztieta
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Deep in the Venezuelan plains, 14-year-old Anick, an
untamed tomboy, and her mother, 40-year-old Elena, run a
cattle ranch. Fearing the expropriation of her land by armed
groups, Elena has long coped with her paranoia with fleeting
relationships and drinking.

INTENTION

In 2001, Venezuelan President Hugo Chávez made
the expropriation of farmland central to his revolution.
Consequently, anarchy broke out, instigating armed groups
to take over private land using intimidating methods.
Needing to delve deeper into these events of my homeland,
I traveled to the region in search of stories. However, my
research pivoted when I met the “Man-Woman.” I soon
realised that the nickname, given to her by her community,
was an attempt to define the complexity of femininity of
the increasingly modern age. Thus, I dedicated myself to
portraying rural Venezuela through the gaze of the plainswomen, who find themselves caught in the middle of the
contemporary and turbulent socio-political landscape.

SEEKING

I do not intend to depict a specific historical or media
event, but rather to explore a universe, an atmosphere,
the severity of a natural world and of human relationships
marked by survival. It is an attempt to connect a condition of
vulnerability and ethereality with the hostility of a rural life.

Co-producers

SCRIPTLAB
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Ian Barling
Writer & Director • United States
A native of Atlantic City, New Jersey,
Ian toured the eastern United States as a
drummer in various punk rock bands
in his youth.
His last short film Safe premiered at Cannes
Critics’ Week 2021.
He currently lives in New York City, where
he is developing his debut feature project
Francis.

Francis, a middle-aged Atlantic City card dealer, abandoned a
life of sin long ago for Anna, member of an influential family
whose newfound mayoral ambitions are taking a profound
toll on their relationship.
Past and present collide when Danny, Francis’ estranged son
from his first marriage, returns to the decaying resort town
under suspicious circumstances. After impulsively offering
to house Danny and train him to deal cards, Francis strains
to balance his broadening responsibilities and is forced to
contend with the familial and professional fallout.
When Danny finally reveals his true intentions, Francis must
revisit the shadows of his past, and in doing so, desperately
struggles holding onto the better version of himself he
worked so hard to create.

info@ripariuspictures.com

Francis
Ian Barling

A card dealer’s troubled past
is exposed while navigating the obscure
return of his estranged son.

PRODUCTION COMPANY

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Riparius Pictures
New York – United States
www.ripariuspictures.com
T +1 6097032881
info@ripariuspictures.com

Jordan Drake

$ 2,000,000 / € 1,700,000

PRODUCTION STATUS

SEEKING

In development, financing

Creative producer, financing

INTENTION

I grew up without a father, whose presence in my youth
was comprised of rare, brief and often cryptic appearances.
Yet, over time a black-and-white resentment began to
complicate with shades of grey. Without vindicating him, I
began to consider his perspective, imagining his thoughts
and feelings in an attempt to grasp an emotional logic in his
seemingly incoherent behavior.
Thus, Francis is the carrying out of one such reimagining. It
is a deeply personal exploration of the internal dynamics of a
fraught father-son relationship. It is the study of a man who
has long alluded me, but whose qualities, both virtue and vice,
I am increasingly finding in myself. It is a specific vehicle for
the cinematic examination of universal notions of parental
responsibility, traditional masculinity and unbridled love.
I am no longer seeking answers from my father. Rather,
I am searching for his subjectivity, for his essence, for the
humanity that we share. This story allows me to continue
that search.
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Dee Meaden
Writer & Director • United Kingdom
Dee studied Sculpture at the Slade School
of Fine Art and the Chelsea College of Arts
and Design in London before moving to
film. In 2018, she earned an MA in Directing
Fiction from the National Film and Television
School.
Dee has worked as a writer, director and
producer for over 15 years, and her films
screened at several festivals such as Warsaw
IFF, BFI London Film Festival, Edinburgh IFF,
Clermont-Ferrand ISFF and Telluride FF,
among others.

Incandescent
Dee Meaden

Jed cannot wait for everyone
to realise that he’s the new Brando.

In addition, she has worked extensively
within advertising, directing and producing
for agencies such as Langland, Hogarth,
Grey London and Saatchi & Saatchi. She also
works as an educator in film, teaching at
institutions such as Google, YouTube and the
Met Film School and as script consultant on
over 500 short films.
Dee is currently developing several feature
projects and is represented by Casarotto
Ramsay & Associates.
meaden.d@gmail.com

Present day London. Jed is a talented young actor, obsessed
with the idea that he is the next Brando.
When he hears that a new production of A Streetcar
Named Desire is in the works, he becomes convinced his
breakthrough moment has arrived and does everything he
can to secure an audition.
Jed is incredibly upbeat and optimistic, but we start to see
that his positivity is driven by a fear of failure and a staggering
capacity for denial that is just papering over a raw, desperate
need for validation.
And although he is only in his early 30s, Jed’s ideas about
masculinity are out of date. He has not noticed the world
departing from its fascination with the brooding, muscular
machismo that still holds him rapt.
At the moment he needs recognition the most, are revealed
to be taking a sudden interest in gender equality and gender
non-conformity which threatens to destroy his Brando
dreams, his identity and ultimately his whole concept of
masculinity.

INTENTION

Incandescent has been born from the hilariously fearful and
self-serving reactions some of my male friends have had to
the Me Too movement.
I see the film as a necessarily cruel yet also affectionate
portrait of oblivious, self-serving, male privilege in a
confused, panicked, meltdown or of traditional masculinity in
its pitiful death throes.

PRODUCTION STATUS

SEEKING

In development

Producers

It is a comedy, but it is one that should often feel deeply
uncomfortable to watch. We should want to laugh but not be
sure we have permission to, as Jed’s an awful, self-obsessed
man but he is also incredibly vulnerable. He is incapable of
experiencing his own emotions and so unable to process
pain that he has to deny or mythologise it. His fantasy of
heroism offers an escape but also threatens to render him
obsolete.
In some sense, he is deeply deserving of our sympathy as the
world has not prepared him for the possibility that he is not
completely fantastic.
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Ester Martin Bergsmark
Director & Co-writer • Sweden
Ester is a graduate from the Konstfack
University College of Arts, Crafts and
Design. They co-directed with Mark
Hammarberg the documentary feature
Maggie in Wonderland (Honorable Mention
at CPH:DOX 2008 and Guldbagge Award for
Best Documentary 2009), and later directed
the documentary She Male Snails (2012).
Ester’s debut fiction feature Something
Must Break won the Tiger Award for Best
Film at International Film Festival Rotterdam
2014 and has been awarded at several
international film festivals. It was released
in the Nordic countries as well as in France,
Spain, Germany and Poland, among others.

Land of Ferns

In a place swarming of life, play and wildness the siblings
Margit and Mika have a world of their own. No one is boy or
girl and there are no rules for who can love whom and how.
They are best friends and lovers.
One day, Mika leaves Margit to do Military Service and the
forbidden between them must end. Margit has no ground
anymore. She is a gaping, charming and a bit aggressive girl
who never belonged in the small town so she runs away to
the bigger city, hoping to find love and friendship.
Margit ends up in a commune with the cynical activist
Ina and the nostalgic dreamer Paco. They are annoyingly
interested in her. She carries a lot of shame after hiding all
her life so she is afraid that they will find out about her past.
Margit starts to realise that the world she thought she had
lost may be found and enlarged in this new place. But first
she must dare to accept herself. She can either run away
again or join the struggle of changing the world here and
now.

estermartin.bergsmark@gmail.com

Ester Martin Bergsmark, Jessika Jankert

Let’s say you’re my boyfriend,
or we tell it like it is.
Shove it in their dull faces.

ORIGINAL TITLE

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Ormbunkslandet

Anna-Maria Kantarius

€ 2,300,000

PRODUCTION COMPANY

PRODUCTION STATUS

SEEKING

Garagefilm
Stockholm – Sweden
www.garagefilm.se
T +46 760393050
annamaria@garagefilm.se

In development

Co-producers, sales agents and
film festival representatives

INTENTION

Jessika Jankert
Scriptwriter • Sweden
Jessika graduated in Screenwriting from
Brobygrafiska and in Project Development
from the Valand Academy at the University
of Gothenburg. She co-created and cowrote with Lovisa Löwhagen the TV series
Hashtag (SVT, 2016), which was nominated
for Best Mini-series at Prix Europa 2016, Best
Non-English Language Drama Series at C21’s
International Drama Awards 2016 and Best
Mini-series at Rose d’Or Light Entertainment
Festival 2017. Jessika also co-wrote
Lyckoviken (Viaplay, 2020), one of the most
viewed TV dramas that year, and the feature
film So Damn Easy Going by Christoffer
Sandler, which will premiere in cinemas in
March 2022.

I want to make a tender movie that breathes, lives and grows.
I feel the main character Margit so strongly. She helps me to
dare to dream, play and challenge the given.
Imagination is a force that can transform our reality, so it
gets bigger and richer. To grow might then not be to climb
a ladder, rather, to carefully make a weave. Where the dirty,
shameful and uncomfortable may be joined by the warm,
pleasing and joyful.
I want to make a non-judgmental careful depiction of a
taboo. The focus of the film is not to get caught in a wound
but to see how what Margit has been through is transformed
into a superpower for healing understanding and struggle.
The film is about growing on their own terms. Being
vulnerable and opening your heart is a must to grow, which
can be an inspiration to us all. To dare to play, because the
futures that we can imagine set the boundaries for who we
can become together.

jessikajankert@gmail.com
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Deben Van Dam
Writer & Director • Belgium
Deben earned a Master’s degree in
Audiovisual Arts from the RITCS School of
Arts in Brussels. His graduation short film The
Way of All Flesh (2013) received numerous
awards in Belgium and abroad. Since then,
he has worked on feature film and TV series
projects as a scriptwriter.
Deben also directed the second season of
Belgian TV drama series Over Water (2018),
which is available on Netflix. Lazarus is his
debut feature film project.

Lazarus cannot remember who he is, but nobody believes
him. Suspected to be an asylum seeker, he wanders the
streets of Brussels until he meets a suicidal dentist called
Erwin. Lazarus talks Erwin out of killing himself only to find
him dead the next day.
Optimistically, Lazarus decides to borrow Erwin’s identity so
he can find his own. At first, no one seems to notice Erwin’s
disappearance, but it does not take long until Lazarus must
deal with the estranged family Erwin has been pushing away.
Lazarus tries to leave, but the family keeps pulling him in.
The longer he stays, the more difficult his choice becomes:
should he try to construct a new life or rebuild the one that
has been erased?

debenvandam@gmail.com

Lazarus
Deben Van Dam

Lazarus has forgotten everything
about himself. So he steals a dead man’s
name, to find his own.
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CO-WRITER

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Frederik Willem Daem

Gilles De Schryver

€ 2,100,000

PRODUCTION COMPANY

PRODUCTION STATUS

SEEKING

De Wereldvrede
Sint-Amandsberg – Belgium
www.dewereldvrede.be
T +32 93780802
post@dewereldvrede.be

In development

Co-producers, distributors and
sales agents

TFL CATALOGUE 2021

INTENTION

How do I compare myself with someone who owns nothing
at all: no home, no money, not even a name nor recognition
of one’s existence? How would such a person look at me
and vice versa? What would happen if you put the two of us
in a room together, forcing us to stare at the inevitable end
of life?
It is these kind of thoughts that made me write Lazarus, a film
about the quest that every human being embarks upon to
find a sense of belonging. A search for meaning which often
is as absurd as life itself.
With Lazarus, I want to make an idiosyncratic film that tries
to rattle the convictions of who we are, or pretend to be. But
one that is funny and exciting in a way so that we do not get
too afraid.

SCRIPTLAB
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Ely Chevillot
Writer & Director • Belgium
After mathematics studies, Ely Chevillot
graduated in Film Direction from IAD –
Institut des Arts de Diffusion in Louvain-laNeuve, Belgium.
Her graduation short film The Elusive (2016)
was selected in more than 60 festivals
around the world winning 11 prizes, while
her first produced short All Smothered
premiered at Le Court en dit long Festival
2020.
Besides her projects, Ely Chevillot works as
a screenwriter for other directors (such as
Marta Bergman and Christophe Hermans)
and for TV series (such as Fils De, to be
released in 2022 on Belgian TV).

Medusas

After twenty years of living abroad, gay choreographer
Damien returns to his fishermen family needing to confront
his conservative father with his past violent behaviour.
Poisonous jellyfish have invaded the waters off a Brittany
village shore, and his father is comatose in hospital, having
been heavily stung. Damien is left with waiting for his father
to die and helping with the funeral arrangements.
Old family patterns fall back in place as Damien joins the
fishermen work, challenged by unusual low tides caused
by the jellyfish. His older brother refuses to talk about the
past. His nephew expresses queer personality in a way that
was never attainable to Damien, and claims he can hear the
jellyfish. His brother’s wife awakens new desires, making
Damien question his identity.
Damien is stung by a jellyfish. When he awakens, his father is
taking care of him, as manipulative as before. But Damien, his
father and his nephew have a strange new connection: they
can all hear the jellyfish…

She is also a teacher, coaching kids with
creative or scientific projects and workshops.

Ely Chevillot

ely.chevillot@gmail.com

Amidst a jellyfish invasion in Brittany,
a man finally returns home
to confront his family.
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ORIGINAL TITLE

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Les Méduses

Bożena Bogdziewicz-Önkol

€ 1,300,000

PRODUCTION COMPANY

PRODUCTION STATUS

SEEKING

Bo Dream Productions
Brussels – Belgium
www.bodreamproductions.com
T +32 488231398
boghal@hotmail.com

In development

Co-producers

TFL CATALOGUE 2021

INTENTION

Medusas is a return-to-hometown story, where the
hometown has considerably changed. There is a pervasive
sense of apocalypse due to an invasion of giant poisonous
jellyfish. Because of this state of emergency, eerie space and
time, everyone is unstable and volatile, which is opening
many possibilities.
Damien can confront his true identity. He can allow himself
to question the definition of masculinity in his family, in a way
he never would have dared to before. The circumstances
enable him to stop avoiding and instead embrace his own
inheritance, to choose what to keep for himself and what to
leave behind. The jellyfish invasion creates a safe place for
him to accept his own history, including its dark side.
The jellyfish, the uncanny events and the strange
meteorological phenomenons, are a lyrical expression of
what is incomprehensible to us, everything that is bigger than
us, beyond us, and that which we cannot control.
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Christoph Rainer
Writer & Director • Austria
Christoph is a bearded, two-meter Austrian,
who grew up as the youngest boy of eight
siblings and the only one selected by his
father to become a priest (to no avail).
He graduated from the Filmacademy
Vienna, where he was rather tortured than
taught by Michael Haneke. With a Fulbright
Scholarship, he was able to flee the country
and pursue his Master’s degree at Columbia
University in New York.
His short films have been selected at over
400 film festivals, screened at museums
such as the Tabakalera in San Sebastián or
MoMA in New York, and have won numerous
awards such as the TIFF Emerging Filmmaker
Award at the Toronto Film Festival 2013.

Monument
Christoph Rainer

In Patentstadt, a remote town ruled by an ominous patent
office, the inventive, yet equally clumsy Alice tries everything
to get her invention secured with a patent. But the corrupt
patent commission rejects her powerful sensory helmet over
and over again. Without the crucial stamp of approval from
the patent office, Alice’s invention is useless.
Against all odds, Alice manages to access the patent world
via a detour: through the daughter of the dubious patent
office director. Repeatedly she tries to present her helmet to
convince him and his commission of her invention’s merit,
but encounters malicious resistance.
The monstrous patent complex turns gradually into a
surreal nightmare and her obsessive pursuit for the patent
culminates at a tribunal hearing, where the grand patent
council challenges Alice to her core: how far is she willing
to go? Will she sacrifice her relationships, her health and
her ideals?
Alice’s desire drives her into extreme desperation.

chrisrainer@yahoo.com

The gifted inventor Alice
ventures out on an obsessive tour-de-force
to fight for her masterpiece.

PRODUCTION COMPANY

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Amerikafilm
Berlin – Germany
www.amerikafilm.de
maxi@amerikafilm.de

Maximilian Haslberger

€ 2,500,000

PRODUCTION STATUS

SEEKING

In development, financing

Co-producers, distributors

INTENTION

No matter if they are inventions, sports or movies – every
industry has its “patents”. Sometimes they are medals,
sometimes awards, often just money. These universal objects
of recognition operate like societal MacGuffins – sparking
the promise of all the things we believe to have been missing
all along: acceptance, recognition or even the right to exist.
As the elite stronghold of these vanities, the patent
office embodies the central beast of the film. It reflects a
conservative, technocratic system that will not let Alice’s
dreams come true. I am thrilled to develop this obsessive
fairy-tale, because it allows me to confront my own artistic
obsession and the risk of losing myself in that pursuit.
Consumed with this never-ending chase, where relationships
and family appear like hurdles that have to be avoided to get
a shot in the “industry”.
Monument is my cinematic tribute to this kafkaesque
struggle that takes the audience on a rollercoaster ride like
Dante’s journey through the inferno.
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Miroslav Sikavica
Writer & Director • Croatia
After studying Comparative Literature and
Croatian Language and Literature at the
Faculty of Humanities and Social Sciences,
Miroslav earned a Master’s degree in Film
Directing at the Academy of Dramatic Arts in
Zagreb. So far, he has written and directed
two feature-length documentaries and
two short fiction films. His second short
The Beast received the Special Mention
at Cannes Directors’ Fortnight 2016 and it
was screened at over 60 festivals across the
world, winning a dozen awards.
miroslav.sikavica@gmail.com

Present-day Croatia. A village behind the sea, at the foot of
a mountain littered with unexploded remnants of war, the
patriarchal hinterland of Dalmatia.
As local tradition dictates, relatives, friends and neighbours
gather around the grieving family after the sudden death of
their patriarch. Just hours before the funeral, mourners come
to offer their condolences, support and sympathy. The body
of the war hero and nascent entrepreneur of the postwar era
lies in an open casket in the living room.
During the wake, the deceased’s savings, which his widowed
wife kept in the form of cash in the bedroom closet,
mysteriously disappear. After the initial shock, the family is
overcome with rage. They lock the door from the inside
and launch an investigation that turns into a bizarre hostage
situation, uncontrollable accusations, demonstrations of
power and a desperate search for the enemy within.
But nothing is as it seems.

Moseć
Miroslav Sikavica, Marija Šimoković Sikavica

The mysterious disappearance
of a dead man’s savings turns
the wake into hell.

Marija Šimoković Sikavica
Scriptwriter • Croatia

PRODUCTION STATUS

TOTAL PROJECTED BUDGET

SEEKING

Marija studied Philosophy and Comparative
Literature at the Faculty of Humanities and
Social Sciences in Zagreb. She has written
several short fiction films, including So Not
You by Ivan Sikavica (Golden Pram at Zagreb
FF 2013 and Young Cinephiles Award at Pula
FF 2014) and The Beast by Miroslav Sikavica.

In development

€ 1,000,000

Producer and co-producers

marijasimokovic@gmail.com

INTENTION

A multi-protagonist story, in a confined space and in a short
time, with a large number of non-professional actors, many
of whom are on screen at the same time, and with frequently
overlapping dialogue.
Without knowing who the thief is, the viewer finds himself
in the same position as the characters and among them,
shocked, clueless and trapped. The disappearance of
the money is only the trigger for other, much deeper
things to come to light: mutual resentment, envy, hidden
lies, economic deprivation, patriarchal power relations,
conservatism, nationalism.
Frustration is like a beast: powerless when it is born, terrible
when it grows stronger. The image of the breakdown
of the family, its bonds and community is a reflection of
the profound and lasting social, political and economic
deregulations of the transitional society.
We want our film to be anxiously naturalistic and macabrely
funny, balancing seamlessly between harsh realism, social
critique and dark, absurdist comedy.
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Yordan Petkov
Writer & Director • Bulgaria
Yordan recently earned a Master’s degree
in Film Directing from the Krastyo Sarafov
National Academy for Theatre and Film Arts.
After a long and unhappy marriage with
the world of advertising, Yordan directed
his first short film Goodbye, which won
Best Live Action Short Award at the Warsaw
International Film Festival 2015 and was
distributed in more than 25 territories
worldwide.
His last short Night Shift, co-directed
with Eddy Schwartz, was a co-production
between Bulgaria, Belgium and France. It
premiered in International Competition at
Clermont-Ferrand International Short Film
Festival 2021 and was acquired by ARTE.

Resonance
Yordan Petkov

A sleepy, provincial Bulgarian town is preparing for a big
event – the revealing of a new, modern Public Warning
System for alarms and disasters with new speakers and sirens.
In a hut on the hills above that town, Milko spends his days
in voluntary exile, preparing for the end of the world. His
routine includes physical preparation and hoarding basic
survival supplies in his basement. The locals are used to his
warnings, and accept him as part of the landscape.
When Milko encounters a group of illegal poachers, his
alarm is met with apathy and indifference. The police in
town have bigger fish to fry – the System turns out to be
malfunctioning, and the town is forced to live under its’
constant howl.
Milko begins an investigation of his own that uncovers some
of the locals’ secrets and turns them against him – with
the exception of an ambitious young policeman, who finds
himself slowly being drawn into Milko’s world and ideas.
And the sirens keep howling, and howling.

Resonance is his debut feature.
petkov.y@gmail.com

You better starve, than eat whatever.
And better be alone, than with whoever.

PRODUCTION COMPANY

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Portokal
Sofia – Bulgaria
T +359 887916692
vanya.portokal@gmail.com

Vanya Rainova

€ 600,000

CO-PRODUCER

SEEKING

Garti Films – Bulgaria

Partners in all stages of
production

PRODUCTION STATUS

INTENTION

I am an admirer of the “cinema of moral anxiety” – both
artistically as well as the expression itself. I have been feeling
this unspoken anxiety, this “something in the air” in my social
environment for some time now.
This is why I find the recent surge in conspiracy thinking
so fascinating. I believe that deep down, it is a distant cry
for help; a loss of feeling in control over our own lives;
an attempt to simplify and make sense of the complex
circumstances dictating our everyday existence. Through
the character of Milko, I want to explore this world-view that
is nonetheless based on grains of truth – and this is exactly
what makes it interesting.
I feel that above all, it will be our inability to exist together,
our failure to communicate where our end begins. The
dissonance. I want to explore these “cracks” in the social
fabric, and the consequences they lead to – but also the
unexpected resonance that can arise from that.

In development

The end of the world is a solitary occupation.
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Levente Kölcsey
Writer & Director • Hungary
Levente was born in Pécs, Hungary in 1988.
He graduated from the University of Theatre
and Film Arts in Budapest in 2017, then he
started to work as an assistant director in
Hungarian and international productions.
His graduation short Come by Chance had
its world premiere in Competition at Sarajevo
Film Festival 2017, while his latest short
Break premiered in Leopards of Tomorrow at
Locarno Film Festival 2020.
levente.kolcsey@gmail.com

Rubikon

17-year-old Balázs is a chubby and silent boy who seems
to go mute when put on the spot. Yet he becomes part of
a group of three boys who rob small grocery stores with a
fake gun. Balázs gives the money to his parents, whose main
source of income is the blood plasma center, where Balazs’
50-year-old father Csaba regularly exchanges his plasma for
money.
Balázs is caught after a robbery and the school and the
police start to investigate, involving Balázs and his family.
The situation starts to be suffocating for him, but he remains
silent in front of them. When his father has an accident and
gets hospitalized, Balázs takes over his role and becomes
responsible for the family. This leads him to realize that he
cannot continue his life as before.
When his friends plan to kill the head of a shooting range to
get real weapons, he refuses to join, but they force him to
go. When he is sent to look around, Balázs finally finds the
courage to take his own decision.

Levente Kölcsey

Joining a group of petty criminals
an insecure teenager has to decide
how far he is willing to go.

PRODUCTION COMPANY

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Proton Cinema
Budapest – Hungary
www.protoncinema.com
T +361 321 8178
office@protoncinema.hu

Balázs Zachar

€ 1,100,000

PRODUCTION STATUS

SEEKING

In development

Co-producers, sales agents,
distribution partners and
international funds

INTENTION

Rubikon centers on a family facing extremely difficult
living conditions. The lack of jobs, the indifference of the
authorities and the old-fashioned education system all
predetermine them to stay on the losing side of life.
In the absence of any help, breaking out seems impossible.
People have to count on each other, that is the only way
to ease their life full of tribulations. They are desperate to
grab any possibility that can give them the chance for a
slightly better life. Just like his father, Balázs does not shape
or change his fate, but the love that they share makes him
capable to act when it is needed.
I look for borderline situations in this project, so that I can
put forward my questions: where does evil come from? Is
it inherent in us or do we become corrupt through external
circumstances? Is love in the family enough to prevent
immoral decisions?
Through descriptive and observing pictures, focusing
on the presence of the characters, we follow the events
in long takes.
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Saeed Taji Farouky
Writer & Director • United Kingdom/
Jordan
Saeed Taji Farouky is a Palestinian-British
filmmaker who has been producing
documentary and fiction work around
themes of conflict, human rights and
colonialism since 2004.

Soon We Will All
Be History Here
Saeed Taji Farouky

Suleiman, a Gaza man,
rescues a bird and comes to believe
it’s the reincarnation of his sister.

He is the designer and lead tutor of the
radical SLG REcreative Film School, a
free film course supporting people from
backgrounds underrepresented in the
industry, and is the co-founder of Safar
Film Festival, the United Kingdom’s only
film festival dedicated exclusively to Arab
cinema. In 2011, he was awarded a Senior
TED Fellowship for his work, and he has
previously been named Artist-in-Residence
at the British Museum and Tate Britain.
His documentary Tell Spring Not to Come
This Year premiered in Panorama at Berlinale
2015, where it won the Audience Award
and the Amnesty International Film Prize.
It was screened and awarded at over 40
international film festivals and was bought
by Netflix.
His latest documentary A Thousand Fires
opened the Critics’ Week at Locarno Festival
2021 and won the Marco Zucchi Award for
Best Innovative Documentary.
saeed@touristwithatypewriter.com

PRODUCTION COMPANY

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Candle & Bell
Newcastle – United Kingdom
www. candleandbell.com
T +44 1913037734
maria@candleandbell.com

Maria Caruana Galizia

€ 1,000,000

CO-PRODUCER

SEEKING

Odeh Films – Palestine

Development support, sales
agents, production financing

PRODUCTION STATUS
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When Suleiman rescues a young peregrine falcon that falls
on his land, small clues in the bird’s behaviour lead him to
believe it is the reincarnation of his sister. Hisham, a young
Palestinian militant, becomes obsessed with owning the bird,
but Suleiman insists that he will free the animal when it is
healed. Hisham takes his revenge by raising suspicions about
Suleiman, suspicions that increase when an ornithologist
arrives to observe migrating birds from Suleiman’s land. The
militants fear she might be a spy.
Suleiman tries to smuggle the bird to the city to keep it
safe, but Hisham discovers it and, in an explosion of rage
and jealousy, burns Suleiman’s van with the bird inside. A
reflection on resilience and joy in times of grief.

INTENTION

On my 40th birthday, my sister and her daughters took me to
a wildlife park where I watched, in awe, a Peregrine Falcon
dive into the stadium from over a kilometre above us. At that
moment, this story was born. The film reflects the power of
small, intimate moments to confront politics and transcend
death.
It references the occupation of Palestine – the continuous
cycle of attacks, rebuilding, resistance, internal conflicts, and
whatever comes next. Times like these require new forms
of cinema, and I want to develop a unique Arab cinematic
vocabulary inspired by Arabic folktales and classical Arabic
music.
With a patient camera, scenes will unfold delicately, allowing
the audience to be absorbed in every frame; to consider their
lives in relation to Suleiman’s. This is a cinema of uncertainty,
pandemics, revolutions, extremism, and the perpetual wars
of colonialism and liberation. It is, ultimately, the cinema of
my perspective: my fears and dreams.

Late development
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A funeral in Gaza. Suleiman – a tough and quiet man –
buries his sister. He lives alone on a farm in a military zone
where the Israeli army regularly invades, raids houses, and
demolishes structures. Everyone here is always rebuilding.
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Ulrike Tony Vahl
Writer & Director • Germany
Tony graduated in Directing Film at the
Konrad Wolf Film University of Babelsberg.
She wrote and directed several short films,
which have been screened and awarded at
various festivals across the world, such as
Gömböc (Locarno Film Festival 2010), Below
Zero (Grand Prize at Bristol Film Festival
2011) and Suffering (Golden Horseman
for Best Short Fiction Film at Dresden Film
Festival 2016, nominated for the Lola Award
for Best German Short Film 2016).
Tony is an artistic collaborator at the Konrad
Wolf Film University of Babelsberg. In
addition, she works as a photographer and
collaborates with numerous music bands.
Currently, she is working on her debut
feature film project The Crux and the TV
series project The Empty Sky.

The Crux
Ulrike Tony Vahl

A story about a village whose
deeply insecure inhabitants fall victim
to the propaganda of terror.

ORIGINAL TITLE

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Krux

Martina Haubrich

€ 2,500,000

PRODUCTION COMPANY

PRODUCTION STATUS

SEEKING

Cala Filmproduktion GmbH
Berlin – Germany
www.calafilm.de
T +49 15114070556
haubrich@calafilm.de

In development, financing

Co-producers and world sales

As a filmmaker, she is primarily interested in
the darker sides of life – the more disturbing
things. Moments in everyday life where we
are not able to function “normally”, and we
reveal our true selves.
ulriketonyvahl@gmail.com

A remote village in Germany shortly before the end of the
war.
The village community hears very little about what is
happening outside. The children go to school, old men and
women, among them 28-year-old Greta and 30-year-old
Anni, try to maintain the village economy, younger men are
absent.
As it becomes evident that the war is lost, the villagers
do not rejoice, but are infected with fear. Normality
finally breaks down completely when the children find six
unknown corpses on the riverbank. The inhabitants become
increasingly terrified and paranoid about their impending
doom as more and more bodies pile up on the riverbank.
The drama reaches its climax when the mayor receives
a decree that “the Russians are not to find a single living
German”. Whereupon the mayor propagandizes for
suicide. The village pastor preaches against it. The villagers
are trapped in a strange mixture of despair, fear and
hopelessness. A struggle of conscience begins in which
everyone wants to do the right thing.

INTENTION

My personal interest was first aroused by my grandmother’s
stories, who told me as a child about the mass suicides of the
Germans. So far these dead have found no place in history.
Years of fear propaganda saw the Germans into all-out panic
shortly before the end of the war.
According to official Nazi doctrine, world domination or
the end of the world were the only options remaining to
Germans. This doctrine was strengthened by the cult of
heroic self-sacrifice and a deep-seated, very twisted concept
of duty.
The planned film is an examination of this state of mind and
how it was possible to create such a prevailing life-denying
mood, which demonstrated not so much the political
macro-level of society at the end of the war, but rather a
psychic profile of “non-political” Germans at a turning point
in history.
And it makes it clear it is not so much the system and
ideology that keeps a society under control, but rather the
attitude and behaviour of the people who inhabit it.
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Janis Rafa
Writer & Director • Greece/
Netherlands
Janis Rafa was born in Greece in 1984 and is
an Amsterdam-based artist and filmmaker.
She holds a PhD in Fine Art from the
University of Leeds and was an art resident at
the Rijksakademie in Amsterdam in 2014. Her
work combines feature, medium-lenght and
short films, video installations and sculptures.

The Future is an Elder Cow
Janis Rafa

In a small town ravaged by infertility,
rumours spread that women started
giving birth to animals.

PRODUCTION COMPANY

MAIN PRODUCERS

TOTAL PROJECTED BUDGET

Heretic
Athens – Greece
www.heretic.gr
T +30 2106005260
info@heretic.gr

Giorgos Karnavas, Konstantinos
Kontovrakis

€ 2,425,000

CO-PRODUCER

Co-producers, financing

Her debut feature Kala Azar premiered in
Tiger Competition at IFF Rotterdam 2020,
and it was screened at New Directors/New
Films 2021 at MoMA and at over 37 film
festivals worldwide, winning 9 awards.
Rafa’s works are part of the collections
of the Stedelijk Museum Amsterdam, the
Centraal Museum in Utrecht, the Museum
Voorlinden in Wassenaar and the Fondazione
In Between Art Film in Rome, and they have
been exhibited at Goethe-Institut, MAXXI,
State of Concept in Athens, Manifesta
12, Palazzo Medici Riccardi, Centre d’art
Contemporain Chanot, Kunsthalle Münster,
Eye Film Institute Netherlands and Palazzo
Strozzi, among others.
janrafailidou@gmail.com

SEEKING

SNG Film – Netherlands

Marco’s brother and his wife are the parents of the town’s
last child, 8-year-old Baltha. Nobody knows that Baltha’s
mother has also given birth to a baby wolf kept well-hidden
at home. When Baltha tells Lara of his mother’s secret, Lara
decides to reveal her pregnancy to the community and
challenge people’s perception on motherhood.

INTENTION

The film is set in a familiar yet non-specific location and
time, where humans have, despite their efforts, unexpectedly
stopped propagating. Instead, they stand as defeated
witnesses of cases of pregnant women giving birth to
mammals. Focusing on micro-scale relations, the film
unravels a community stuck between its traditional past and
its hopeless future.

The urgency I feel for this topic is one that I cannot separate
from the ecological crisis of our times. However, my interest
is not a didactic one. I aim at proposing an authentic,
mythical universe that is both familiar and odd, in which the
coexistence of humans and nature is in turmoil.

In development

TFL CATALOGUE 2021

Lara and Marco’s marriage is in crisis. 45-year-old Lara has
just discovered that she is pregnant. Her baby is a calf and
40-year-old Marco wants her to have an abortion. With the
help of the town’s obstetrician and vet, Lara embraces her
hidden quest to become a mother and find new ways to
connect with nature and animals.

Within this clash of progress and failure, The Future is an
Elder Cow presents a world in transition that lingers between
the social and the taboo, the maternal and the animalistic.
Approaching such a concept through fiction and naturalism,
the film hopes to stand as an existential allegory on our
failure to acknowledge animals as equal beings on this
planet.

PRODUCTION STATUS
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In a small farming town, between the mountains and the sea,
no child has been born for the last eight years. Humanity’s
inexplicable infertility has been pushing locals to old healing
remedies. Meanwhile, rumours are spreading within the
community about pregnant women giving birth to animals.
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Maura Delpero
Writer & Director • Italy
Maura was born in Bolzano, Italy. After
graduating in Literature in Bologna and Paris,
she studied Dramaturgy in Buenos Aires. In
2010, the screenplay of her documentary
Nadea and Sveta received the Premio Solinas
Jury Mention for Best Script. The film won
the Cipputi Award at the Torino FF 2012 and
was nominated as Best Documentary at the
David di Donatello Awards 2013.

The Mountain Bride
Maura Delpero

Last year of World War II.
In the Italian Alps, a single rifle shot ends
a young woman’s innocence.
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ORIGINAL TITLE

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Vermiglio

Francesca Andreoli

€ 2,985,000

PRODUCTION COMPANY

PRODUCTION STATUS

SEEKING

Cinedora
Bologna – Italy
www.cinedora.com
T +39 3358256688
cinedorafilm@gmail.com

In development, financing

Co-producers, international sales
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The screenplay of her debut feature Maternal
was selected at the Berlinale Script Station
2015 and won the ARTE International Prize
and the Jury Mention for Best Project at the
San Sebastián IFF’s Europe-Latin America
Co-Production Forum 2016. The film
premiered in the International Competition
at Locarno Festival 2019, winning four
awards. It then received almost thirty prizes
– including Best Film, Best Acting, FIPRESCI
and Audience Award – in more than eighty
festivals worldwide, such as BFI London FF,
Busan IFF, Moscow IFF, Chicago IFF, Rome
FF, Guadalajara IFF, Mar del Plata FF, Cairo IFF
and AFI Los Angeles IFF.
In 2020, Maura received the Kering-Cannes
FF’s Women in Motion Young Talent Award,
and in 2021 she was nominated for the Silver
Ribbon for Best Emerging Director.
Besides ScriptLab, her project The Mountain
Bride attended the MFI Script 2 Film
Workshop and the Nipkow Programm.
delperomaura@gmail.com

1944. In a tiny Italian mountain village, war is a distant but
omnipresent horizon. Here lives the numerous family of
the local teacher, a strange intellectual peasant. His three
daughters, as a small community, share a single bed and
the dreams of those who are no longer a child and not yet
a woman. The arrival of some refugee soldiers leads to the
marriage of Lucia, the eldest, turning the trio into a duo.
Sister orphans, Nanda and Flavia find themselves opposed
by the preference their father reveals more and more for the
second, leaving Nanda alone with her own wishes.
The most surprising fate, however, occurs to Lucia: at the
end of the war, a trip of her husband to his native Sicily and a
single shot turn two women into widows revealing to Lucia
she was just “the mountain bride”. The fatal blow is in fact
shot by the other wife whose existence she was unaware of.
The path Lucia undertakes is building her own truth to accept
her newborn baby as a love that is worth living for.

INTENTION

The Mountain Bride is the fruit of my father’s illness, fruit
of that moment when a daughter becomes mother of her
parent, cares for him like a child, before saying goodbye
forever. A moment in which time changes course and
reverses roles.
This is how my father as a child began to appear in my
dreams. I, who as a kid saw him and his siblings so big,
suddenly found myself writing about them as children. I
saw them moving in my grandma’s kitchen, playing in the
woods with military remains, warming their feet in the cold
years of the war. I saw my young aunts hugged in one bed,
dreaming of an elsewhere, telling stories and processing “that
story” of an unlucky marriage that marked their entrance into
adulthood.
I am writing this film reflecting on wonder for life’s
unexpected twists: the wonder of a community who
discovered the truth in a newspaper, my wonder as a child
when I was told Lucia’s story, mine now exploring the human
ability to overcome tragic events even when they seem
inconsolable.
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Jasmin Gordon
Writer & Director • Switzerland/
United States

The New Illusion
Jasmin Gordon, Julien Bouissoux

Born in Los Angeles in 1978, Jasmin
Gordon is a director of both Swiss and
American origins. Before earning an MA in
Documentary Film and Video at the Stanford
University in 2006, she studied Literature
and Photography in the United States
and in France. Her short films have been
broadcast on TV (PBS Independent Lens,
Radio Télévision Suisse) and have screened
at festivals such as SXSW FF, Slamdance FF,
AFI Docs FF, Short Shorts Film Festival & Asia,
Encounters FF and Brest European Short FF,
winning multiple awards such as the Princess
Grace Foundation Award, the Independent
Television Service Grand Jury Prize and two
International Documentary Association
nominations. Jasmin currently lives and
works in Bern, Switzerland.

In a small town on the border of wild country, Jule, a mother
of three children, will not let the overwhelming odds get the
better of her. Haunted by her complex past and delinquent
tendencies, Jule is prepared to do anything to be a good
mother.
However, the warning signs begin to multiply. After she
mysteriously disappears from a strip mall parking lot, her
children Claire, Loïc and Sami have no choice but to find
their own way home. When the family is reunited, the
siblings begin to discover the extent of Jule’s double life of
deception. They watch things begin to spin out of control as
their mother desperately tries to create a garden of Eden in
the hostile environment that surrounds them.
Will she allow her children to break through the facade of
illusion she has created for them? And what exactly are
Claire, Loïc, Sami… and Jule willing to sacrifice for love?

jasmin.gordon@gmail.com

Under the inquisitive eyes
of her children, a rebel mother fights
to find a home for her family.

INTENTION

Julien Bouissoux
Co-writer • France/Switzerland
ORIGINAL TITLE

MAIN PRODUCERS

TOTAL PROJECTED BUDGET

La Nouvelle Illusion

Brigitte Hofer, Cornelia Seitler

€ 1,800,000

PRODUCTION COMPANY

PRODUCTION STATUS

SEEKING

Maximage
Zurich – Switzerland
www.maximage.ch
T +41 442748866
info@maximage.ch

In development

Co-producers, world sales,
distributors and TV partners

Julien has written and co-written three
feature-length films as well as several short
films that have been screened in cinemas, on
TV and at festivals internationally (including
Berlinale, SXSW FF, Locarno Festival). In
addition to his work as a screenplay writer,
Julien Bouissoux is the author of several
novels published in France. He is the recipient
of the literary award Fondation Edouard
& Maurice Sandoz Prize and has been
nominated for the Françoise Sagan Prize, the
Grand Prize RTL-Lire and the Prix de Flore.
His work has also been nominated twice for
Best Screenplay at the Swiss Film Awards.

What happens when a mother unravels? Not the desperate,
hysterical images we are familiar with, but rather the breaking
of a strong individual, a female Michael Douglas in Falling
Down. A woman unable and unwilling to conform while
never losing sight of the most important job in the world to
her: the safeguarding of her children.
This film is an opportunity to explore my profound interest
in the fragility of individual freedom in the face of society
and its conventions. To address the questions I ask myself
daily: what is lost when we adhere to the expectations of
the norm? And just how far are we willing to go to uphold
appearances?
Set between the deep natural landscapes and the harsh
reality of a decaying small town, this poetic thriller is an ode
to a family on the edge of society. A film that rattles our
perception of what a good mother and a loving family should
look like, and speaks of children and adults – no matter how
atypical – who strive to be free.

j.bouissoux@gmail.com
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Nathalie Álvarez Mesén
Writer & Director • Sweden/
Costa Rica

The Wolf Will Tear
Your Immaculate Hands
Nathalie Álvarez Mesén

In this house, women will not be
tamed anymore. A tropical gothic tale
in Colonial Latin America.

PRODUCTION COMPANY

MAIN PRODUCER

TOTAL PROJECTED BUDGET

HOBAB
Stockholm – Sweden
www.hobab.se
T +46 704811653
nima@hobab.se

Nima Yousefi

€ 4,200,000

CO-PRODUCERS

SEEKING

Need Productions – Belgium
Resolve Media – Belgium

Co-producers, sales agents,
distributions and equity financing

Nathalie Álvarez Mesén started her career
in physical theater in Costa Rica before
pursuing her BFA degree in Mime Acting
at the Stockholm University of the Arts in
Sweden, and she later earned an MFA in
Film Directing and Screenwriting from
Columbia University School of the Arts in
New York City.

Neither family nor servant, Isabel becomes a witness to
the patriarchal and racist structures of the household. Her
pupils, still troubled by the mysterious disappearance of their
mother, challenge her beliefs as she tries to uphold Christian
standards of decency. With disquieting occurrences in the
family, Isabel feels other forces are growing too – animals
lurking in the forest, plants creeping under the wallpaper, an
unknown presence inside her…

A Berlinale Talents, TIFF Filmmaker Lab and
NYFF Artist Academy alumna, Nathalie’s short
films have screened at several film festivals
all over the world. Her short Filip won Best
Live Action 15 Minutes and Under at Palm
Springs International Short Film Festival 2016,
and Asunder was screened at Telluride Film
Festival 2016.

Resistance grows within all the women in the hacienda,
regardless of class or race. One by one, they welcome a
feral energy into the house and into their bodies – a force
that would rather tear everything apart than continue to be
tamed.

Nathalie also co-wrote Between You and
Milagros by Mariana Saffon, winner of the
Orizzonti Award for Best Short Film at
Venice Film Festival 2020, while her debut
feature film Clara Sola premiered at Cannes
Directors’ Fortnight 2021.
info@nathaliealvarez.com

Our Wolf embraces arthouse sensibility and genre elements,
striving to create a cinematic universe embedded in the
current discourse of post-colonialism, feminism, nature
and representation. The film viscerally explores how norms
are passed down from previous generations, aiding the
colonisation of natural spaces and female bodies, failing to
encourage the growth of humanity as a part of nature – not
separate from it.

They choose to welcome the uninhibited invitation offered
by the wild, leaving their humanity as the only way of rebirth.
And leaving us – audience, silent witnesses – only to imagine
their destinies, as fur and feathers strengthen their skins with
independence.

Late development, financing
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INTENTION

The women in our story find empowerment in the nature
around them, to reach liberation not only from internalised
patriarchal and racist views of themselves but also from the
storytelling structure itself – becoming increasingly aware
that they form part of a narrative that deprives them of
choices.

PRODUCTION STATUS
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Early 1800s Latin America. An opulent hacienda awaits on the
edge of a misty tropical forest. 30-year-old Isabel, of mixed
European and Indigenous descent arrives from England to
begin her position as governess in a French-British family.
Her task is to educate the two daughters of a recently
widowed father.

SCRIPTLAB
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SYNOPSIS

Catarina Vasconcelos
Writer & Director • Portugal
Born in Lisbon in 1986, Catarina holds a BA
from the Faculty of Fine Arts of the University
of Lisbon, completed a post-graduate
course in Visual Anthropology at the ISCTE
– University Institute of Lisbon and earned a
Master’s degree from the Royal College of Art
in London.
Her graduation short film Metaphor or
Sadness Inside Out won Best Short Film at
Cinéma du Réel 2014.

Unfinished Painting
Catarina Vasconcelos

Her first documentary feature The
Metamorphosis of Birds premiered in
Encounters at Berlinale 2020, where it won
the FIPRESCI Award. Since then, the film
has been screened at various festivals, such
as New Directors/New Films 2020 and San
Sebastián International Film Festival 2020,
where it won the Zabaltegi-Tabakalera Prize.

Maria Ana knows she will die. Her body has started losing its
6-year fight against a cancer that also spread into the lives
of her husband, Nicolau, and their two children, Clara and
Jonas. With a life devoted to painting conservation, Maria
Ana knows her body cannot be conserved any longer.
Clara, her eldest daughter, finds refuge in the orchestra
where she plays the tuba. 13-year-old Jonas still lives in
that place where the inexplicable is possible. Nicolau looks
after the home, trying to enact the normalcy of daily life. On
New Year’s Eve, Maria Ana realises the exertions of life are
becoming untenable. That same night, Death, who struggled
for centuries with their profession and also wishes for a
different end, moves to Maria Ana’s family home.
Through paintings and dialogues between characters and
the director, the biographical dimension of the film comes
up. Unfinished Painting portrays the end of a life and that
mysterious entity that inhabits the end of our existence:
Death.

catavasconcelos@gmail.com

A woman wants to die.
Coming to meet her, Death feels
doubts about their own craft.
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ORIGINAL TITLE

MAIN PRODUCER

TOTAL PROJECTED BUDGET

Pintura Inacabada

Pedro Fernandes Duarte

€ 750,000

PRODUCTION COMPANY

PRODUCTION STATUS

SEEKING

Primeira Idade
Lisboa – Portugal
www.primeira-idade.pt
T +351 916588889
cinema@primeira-idade.pt

In development

Funding

TFL CATALOGUE 2021

INTENTION

I was 11 years old when my mother fell ill with breast
cancer. The seriousness of her illness was not immediately
communicated to us and, for years, my mother enacted an
idea of normalcy, pretending to go to work every day, to
shelter me and my brother from the cruel reality consuming
her life. Year after year, my mother grew sadder as she
approached the end, and her final year was particularly
violent and painful.
When she died, in 2003, palliative care was only timidly
discussed in Portugal. In 2020, my country finally began to
discuss the legalisation of euthanasia, a term derived from
the Greek “good death”. I share a lack of faith in God with
my parents, and never did want to speak with Him. However,
I have always wanted to speak with Death: movies cannot
bring justice to life, but they allow us to portray pieces of our
realities, and magically enact our “what ifs”. In movies, we
can even outlaw death.

SCRIPTLAB
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Odile Antonio-Baez

Tanja Hladnik

Producer, Story Editor • Spain

Curator, Story Editor • Slovenia

Born in the Canary Islands and based in Madrid, Odile
Antonio-Baez graduated with honours in Journalism
and Media Studies and earned an MA in Film
Business. Since 2019, she is a partner of the Spanish
production company Pecado Films, specialised in
discovering emerging filmmakers. She has produced
the feature films Lady Off by David R.L. (San
Sebastián International Film Festival 2018) and When
Brooklyn Met Seville by Vicente Villanueva (Malaga
Film Festival 2020), as well as the documentary The
Treasure Fleet by Antonio Pérez Molero (Malaga
Film Festival 2020), among others. She was also line
producer of the short film Face to Face by Javier
Marco, which won the Goya Award for Best Short
Fiction Film 2020. In 2021, she is executive producer
of three international co-productions that will be
released in 2022.

Tanja Hladnik holds a BA in Comparative Literature,
Literary Theory and Journalism from the University
of Ljubljana, Slovenia, and an MA in Arts and Heritage
from Maastricht University, Netherlands. For the last
fifteen years, she has been continuously working in
the fields of visual arts and art cinema as a writer,
editor and curator. Since 2016, she has been the
director and artistic co-director of the Kino Otok
– Isola Cinema International Film Festival. Her
interests include contemporary art cinema as well as
audio-visual works that transcend classical cinematic
experience. She is based in Ljubljana, Slovenia, while
often away exploring the big wide world.
hladnikt@gmail.com

odile.antonio.baez@gmail.com

PERSONAL PRESENTATION

PERSONAL PRESENTATION

At Pecado Films, Odile Antonio-Baez supervises
the development of feature films, working
closely with writers to create relevant stories. Her
ambition to become a more helpful development
coordinator and a better creative producer led her
to TorinoFilmLab. As a story editor trainee, she has
learned how to listen and nurture the filmmakers’
creativity, without interfering with their original
vision.

Tanja has joined ScriptLab – story editing to weave
her interdisciplinary knowledge of written and visual
storytelling into a new professional skill of a script
editor. Under the excellent mentorship of Răzvan
Rădulescu, she has participated in the development
of four visionary feature scripts. Her aspiration
is to transfer the training experience into future
professional collaborations.

SCRIPTLAB – STORY EDITING
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Julia Niethammer

Isaure Pisani-Ferry

Signe Zeilich-Jensen

Producer • Germany

Scriptwriter, Story Editor • France/
Germany

Film Commissioner • Netherlands

With an academic background in Media Science,
Anthropology and Cultural Science from Philipps
University of Marburg, Julia Niethammer gathered
her first experiences in film production at Flying
Moon Filmproduktion in Berlin. Since 2012, Julia
is part of Chromosom Film, where she works as a
creative producer, lecturing and developing projects
being some of her main areas of focus. Julia also
produced Island of the Hungry Ghosts (2018), a
hybrid documentary by Gabrielle Brady which
won more than 20 international awards and was
nominated for the Film Independent Spirit Award for
Best Documentary 2020.

Isaure is a French scriptwriter based in Berlin, with an
education in History and Literature. She has written
on several TV series for Canal+ (Kaboul Kitchen) and
Netflix (Vampires, Ganglands), as well as short films.
She is currently creating a series for Disney and
co-writing a feature film. She is also working on
finishing her first novel.

Signe has been active in children’s film and media
since 30 years when she moved to Amsterdam from
her home country Sweden. She started her career
at film and TV production company BosBros and
moved on as a buyer and commissioning editor at
the Dutch public broadcaster KRO and Nickelodeon
Benelux. From there, Signe had an extensive
experience in curating and managing festival
programmes and industry events, including Cinekid,
Nederlands Film Festival’s Holland Film Meeting,
Istanbul Film Festival’s Meetings on the Bridge and
the Frankfurt Book Fair. She is currently finishing
her five year term as a film commissioner at the
Netherlands Film Fund.

ipisaniferry@gmail.com

julia@chromosom-film.de

signe.z@xs4all.nl
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PERSONAL PRESENTATION

PERSONAL PRESENTATION

PERSONAL PRESENTATION

Julia participated in TorinoFilmLab to improve her
skills in film development as a creative producer.
She aspires to give the best support possible to the
filmmakers she works with, to help them elaborate
their own style, vision and tone in their story and to
bring this into a conclusive form. Grasping the right
way to question is a crucial skill in this role to ensure
a successful film.

As a story editor trainee, Isaure has learnt from her
tutor Philippe Barrière the beautiful art of supporting
filmmakers in their work to define and deepen their
projects. She is planning on working as a story editor
in parallel to her work as a scriptwriter.

With her passion for storytelling for young audiences,
Signe’s future plans include bold new projects that
will increase the quality and impact of children’s
film. She enjoys her life in Amsterdam, but Sweden is
never far away.

TFL CATALOGUE 2021
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FEATURELAB

FeatureLab, 2nd year of the pandemic: a challenge
for everybody, but for us also a time of positive
energy and introspection.
We received many projects. It seems that we share
these feelings with many filmmakers, producers,
directors from many countries in the world – who
seem increasingly to trust us. The FeatureLab
programme is indeed about trusting, a long
adventure which starts with the submission of
a project, the results of the selection, with the
workshops during the year, and the final event in
Torino that, with amazing networking opportunities
and the TFL Awards, can definitely change the life
and destiny of the projects.
But it is not only about the number of the submitted
projects: it is about their quality. The pandemic time
was (and still is) indeed not only a time of danger
and fear, but also a time of intimate creativity. We
can feel that these projects are very close to the
personal universes of the respective directors, that
they consider these projects essential. We wrote
trusting: but it is also about growing together. It is
about the collaboration between the producers and
directors in charge of the different projects and the
TFL, and the many tutors involved.

WITH THE SUPPORT OF

PEDAGOGICAL TEAM
HEAD OF STUDIES

CURATOR

Violeta Bava
Producer, Film Festival
Representative
• Argentina

Vincenzo Bugno
Film Fund
Representative • Italy

Marta Andreu
Producer • Spain

Zsuzsi Bánkuti
Sales Agent • Hungary

François D’Artemare
Producer • France

Marietta von Hausswolff
von Baumgarten
Scriptwriter, Script
Consultant • Sweden

Jorge Jacome
Film Director, Editor
• Portugal

Isaki Lacuesta
Film Director • Spain

Miguel Machalski
Script Consultant
• Argentina

Vasco Pimentel
Sound Designer
• Portugal

Matías Piñeiro
Film Director
• Argentina

Rui Poças
Director of
Photography • Portugal

Paul Rieth
Publicity & Marketing
Advisor, Producer
• Germany

Ana Sanz Magallón
Story Editor • Spain

TRAINERS

We definitely believe in the FeatureLab tutorial
approach, which allows to deal with the different
aspects of a film project, of a future film. Growing
means working on the complexity of cinema,
dealing with the script, with the visual identity,
with the universe of the sound. With everything
which contributes to create the unique
experience of the cinematic language.
Thank you very much to our TFL colleagues, to our
amazing TFL Tutors and Advisors, to the filmmakers
who submitted the projects, giving us again the
immense opportunity of getting in touch with
wonderful characters, different genres and narrative
structures, and very often with deep personal
experiences, which sometimes lead to the key
moments of the history of a country.
Thank you very much for giving us the
opportunity of understanding and supporting
your vision of cinema.

IN PARTNERSHIP WITH

Tatiana Vialle
Acting Coach, Casting
Director • France
PITCHING TRAINER

Violeta Bava
FeatureLab Head of Studies

Stefano Tealdi
Producer • Italy

Vincenzo Bugno
Curator
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INTENTION

Nayra Ilic
Writer & Director • Chile

Cuerpo Celeste
Nayra Ilic, Dominga Ortúzar

Nayra Ilic grew up in a town in the Atacama
desert. She studied Theater at the Pontifical
Catholic University of Chile in Santiago
and later specialised in Film Directing and
Scriptwriting at the International Film and TV
School in Cuba. Her debut feature Square
Meter won the Work in Progress Award at
Valdivia International Film Festival 2009 and
had its world premiere in New Voices/New
Visions Palm Spring International Film Festival
2009. Cuerpo Celeste is her second fiction
feature film project. She is currently finishing
the essay documentary Causas Naturales for
her Master’s degree in Documentary Film at
the University of Chile, and is currently an
academic at the Film School of the Austral
University of Chile in Valdivia.

It is 1990, and while Chile returns to democracy, 16-year-old
Celeste lives the last New Year of her adolescence in a coast town
in the Atacama desert. After the sudden death of her father, her
mother Consuelo falls into a personal crisis, leaving Celeste in the
care of her sister, away from the town.

PRODUCTION COMPANY

Oro Films
Santiago – Chile
www.oro-films.com
T +49 15750819170
domingaortuzar@gmail.com

Months later, there is a solar eclipse in the area and Celeste comes
back to see it with her mother. Nothing is the same: the mother has
decided to sell the family house, the daughter hides a pregnancy,
and in the coast a thermoelectric plant has perverted the
environment. The desert where she used to search for fossils with
her father has become the forensic territory of the dictatorship.

MAIN PRODUCER

During the eclipse, Celeste’s pregnancy will be an open secret and
the young woman will have to face not only a violent environment,
but also the fragility of her mother. Amid the gloom and shadows,
Celeste will understand that in the world of the living and the dead,
love is the only thing that transcends.

€ 653,000

Dominga Ortúzar
CO-PRODUCER

dispàrte – Italy
TOTAL PRODUCTION BUDGET

SECURED BUDGET

€ 363,000 (55%)
SEEKING

Sales agent, minority co-producer

I grew up in a dictatorship, afraid that my parents would
disappear. When we recovered democracy in 1989, we had
hope for our future. 30 years later, in 2019, high school
students jumped the subway turnstile, initiating a revolution.
Celeste would be almost my age today and surely her son
would be one of those young people who jumped the
turnstile of the subway.
Today my son would be 6 years old, and I dream that he
would have a future, a place on earth. We have no time to
wait, the transcendence occurs today and it is through love.

trebolfilm@gmail.com

After the death of her father, Celeste loses the edges of her life.
Everything changes, her body too.
SYNOPSIS

Between 2016 and 2018, my son, my mother and my fatherin-law died. My heart stopped in the embrace of death. I
began to remember. I lived my childhood in a town in the
Atacama desert with a group that escaped the dictatorship
to live as a community, with respect for ancestral cultures. I
lost myself in the desert and its colours, shadows, the dry and
cold air, strewn with fossils. At the age of 13 I had certainty
that they burned. Today I remember that heat.

BUDGET, DISTRIBUTION & SALES

Dominga Ortúzar
Producer • Chile/Germany
Dominga Ortúzar holds a BA in Aesthetics
and graduated from Atelier LudwigburgParis in 2018. She started to work in the
film industry as Head of Production of
CinemaChile over 3 years. In 2015, Dominga
joined the Ministry of Culture as Director
of National Programmes of the Audiovisual
Fund. At the end of 2016, she led the project
of the National Network of Independent
Cinemas. In 2017, Dominga co-founded Oro
Films, whose credits include the feature film
To Kill the Beast by Augustina San Martín
(Toronto International Film Festival, Discovery
2021). She has also been part of Berlinale
Talents 2019, a Jury member at Berlinale
Talents 2020, and recently Coordinator of the
Talents’ Market Studio.

Cuerpo Celeste is a mid-budget film, that considers the
participation of at least two co-producers in order to
complete the financial scheme. To date, we have secured
more than the 50% of the budget, including the Ibermedia
Development Fund, the National Development Fund, the
National Production Fund and the Italian Minority Fund. We
are on a stage where some other fundings are pending, in
order to shoot in November 2022.
In terms of sales and distribution, we are looking for a sales
agent who we can partner up with before the shooting,
so we can work in advance creatively over distribution
strategies.
Regarding local distribution in Chile, we are already
developing an audience engagement strategy that can reach
the audiences of Northern Chile, considering the setting,
the topics and the involvement of the community during the
shooting.

domingaortuzar@gmail.com
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INTENTION

Tao Zhang
Writer & Director • China
Tao studied Law while working as a civil servant,
but he quit his career to depict, through cinema,
modern China and its evolutions. He joined the
prestigious Central Academy of Drama in Beijing,
from which he graduated in 2015. His debut feature
Last Laugh was filmed in the Chinese Shandong
countryside and premiered in ACID at Cannes Film
Festival 2017.
zhangtao.zt888@gmail.com

I want to tell a modern tale inspired by people around me.
After the rural exodus in modern China, the city is flooded
with materialistic desire and villages are buried in the past.
My cousin named Dayao, who was born in the countryside
and now lives in the city has always felt haunted by a sense
of alienation. He has always had a strong wish to flee the city
and the idea that living there is the sense of History.
If all my characters bear different perspectives on freedom
and existence, the film explores the joy and simplicity of
rural life, which touched me the most in my childhood. And
my desire is to question our models of happiness through
values that find resonance among us all. When he decides
to hurt himself, Dayao chooses, subconsciously maybe, to
restart from scratch. To be reborn and lead a simpler, more
minimalist life. This rebirth is a reflection on my country.

Dayao Swims Against The Flow
Tao Zhang, Jérémie Dubois, Vincent Wang

Jérémie Dubois
Co-writer • France

Impossible to resist the appeal of the city
– unless you’re simple nature boy Dayao.

Jérémie graduated in Political Science before
studying at the National Film and Television School
in London and at La Fémis in Paris. As a scriptwriter,
he has written a dozen short films and three
features, including Whether the Weather is Fine
by Carlo Francisco Manatad (Locarno Film Festival
2021 and Toronto International Film Festival 2021).
He is currently working on Akihiro Hata’s and Jonas
Gulbrandsen’s new projects.

SYNOPSIS

Pretty immature 28-year-old Dayao lives on a farm but works
in the city just like his pregnant wife Tiantian. He is 1.000 % into
nature; she is adamant on buying a flat in the city, despite having
no money. During an accident on the construction site where
he works, he deliberately hurts himself and wakes up completely
changed, back into childhood, with no memory.
As Dayao slowly recovers at his mother’s, he clearly is not unhappy:
he spends his days speaking to animals and contemplating nature.
Meanwhile, his wife works a lot and sleeps at a young girl’s place
who shows her freedom the city can offer. When Dayao’s mum
dies, Tiantian brings him to the city. She gets fired and gives birth to
a boy. Even if Dayao barely speaks, he can now take care of himself
– yet Tiantian does not want to lose the liberty she just gained as a
woman and leaves for Shanghai.
Dayao leaves as well with his son, to live on a mountain. A year
later, a busy Tiantian can finally take a vacation and go in search of
her family.

ORIGINAL TITLE

Ji Rang Ge
House on Fire
Paris – France
www.houseonfire.fr
T +33 984114092
info@houseonfire.fr
MAIN PRODUCER

Vincent Wang

TFL CATALOGUE 2021

Vincent Wang
Producer • France

CO-PRODUCERS

Butong Pictures – Hong Kong
Les Filmes Fauves – Luxembourg
TOTAL PRODUCTION BUDGET

€ 1,159,245
SECURED BUDGET

€ 639,245 (55%)
SEEKING

A third european co-producer and
an international sales agent
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jeremiedubois@gmail.com

PRODUCTION COMPANY

Born in Taiwan, Vincent has lived in France since
his youth. After collaborating for thirteen years with
the director Tsai Ming-liang, he created in 2009
the Parisian production company House on Fire to
produce quality works between Asia, Europe and
France with great filmmakers and young talents.

BUDGET, DISTRIBUTION & SALES

Dayao Swims Against the Flow is Tao Zhang’s second feature,
currently in its final stage of development. We plan to start
the first shooting part in May 2022 and the second one in
November 2022.
The project participated at Cannes Cinéfondation’s Atelier in
2020 and won the ArteKino International Prize. It beneficiates
the development grant of Centre Val-de-Loire region –
CICLIC and the production grant of CNC’s Aide aux Cinémas
du Monde.
Our total budget is €1.159.245 and 55% is already confirmed.
We expect to secure 80% of the financing by the end of the
year. We have already applied to Cineworld Luxembourg
Film Fund and we are looking for European co-producers
to complete our financing plan as well as an international
sales partner.
We aim for an A-class festival premiere in order to boost the
film’s national and international audience.

vincent@houseonfire.fr
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INTENTION

Tia Kouvo
Writer & Director • Finland
Tia graduated from the Valand Academy
in 2018 and is based in Gothenburg. Her
graduation short Family Time was awarded
the Special Mention at Helsinki International
Film Festival 2018 and the Special Prize
at Tampere Film Festival 2019. She has
developed her distinct, observational style in
her previous films, among them the awardwinning Chat with Me (2014) and We Retired
People (2018). Her latest short film project,
Hollywood, is in post-production. Beside
TorinoFilmLab, her debut feature Family
Time was selected at Nordic Film Lab 2021.
tia.kouvo@gmail.com

Family Time

I think one of the most fascinating things to examine is what
happens inside the walls of our homes. Family Time is a saga
of one Finnish family but it extends to something universal. I
am dealing with questions such as: why is it so difficult to be
a happy family? Is it possible to make a change in the family
patterns?
My storytelling is thematic and relies a lot on the image. I
admire filmmakers such as Mia Hansen-Love, Sofia Coppola
and Jim Jarmusch for the lightness with which they deal with
their themes, and Yasujiro Ozu and Roy Andersson for the
firmness in their filmic language. I think that in my films, the
perspective for looking at things is not as much watching
what the people are doing, but that they are doing – what
they are doing.
I want to look at people entangled in time, space and other
people. I think it is a relief to see our connectedness to our
surroundings, but also our own responsibility in changing
them.

Tia Kouvo, Jussi Rantamäki

Each member of a working-class Finnish family
seeks human connection in different ways.
SYNOPSIS

It is Christmas time and the family is gathered at the grandparents’.
Everything goes as usual: grandfather drinks too much and
grandmother is trying to keep up everyone’s mood. The two
middle-aged sisters keep arguing about trivial things, while the
son-in-law and the teenager mostly keep to themselves. The
two kids are filming a horror movie and seem to be the only ones
actually having a good time.
The Christmas celebration ends in a depressing anti-climax,
and after that, the family members go back to their own, private
lives. Even there, the search for a meaningful human connection
continues.
Family Time is a subtly humourous study on family dynamics, on
loneliness and being together. On how we try to find connection,
but do not always succeed.

ORIGINAL TITLE

Mummola
PRODUCTION COMPANY

Aamu Film Company
Helsinki – Finland
www.aamufilmcompany.fi
T +358 40 7355 977
rantamaki@aamufilmcompany.fi
MAIN PRODUCER

Jussi Rantamäki
CO-PRODUCER

Vilda Bomben – Sweden

Jussi Rantamäki
Producer • Finland
Jussi started working as a producer at Aamu
Film Fompany in 2008 and became the sole
owner of the company in 2013. He works
closely with devoted directors in long-term
relationships that start from making short
films and develop into international fiction
features. Each one of the directors he has
worked with has premiered a film in Cannes,
Venice or Berlinale. His credits include Juho
Kuosmanen’s feature films The Happiest Day
in the Life of Olli Mäki (Un Certain Regard
Main Prize at Cannes Film Festival 2016) and
Compartment No. 6 (Grand Prize at Cannes
Film Festival 2021).

BUDGET, DISTRIBUTION & SALES

Family Time is Tia’s debut film. Our goal with the film is to
establish her as a talent, and this applies to marketing as well.
Rather than putting our efforts into a box-office success,
we aim for a good A-level festival premiere to ensure a wide
festival circulation. We aim to reach more international
festival audiences. To help with this, we aim to work with an
international sales agent that has prestige rather than hard
sales capability.
Tia’s films are precise, warm and filled with subtle humour.
This is the direction that Family Time is also taking. She is
capable of making very realistic depictions. Tia’s strength is
creating a very creative and positive atmosphere around her
and her projects. Internationally, this has an influence, and
makes it easy to find partners that want to help her move
forward.

rantamaki@elokuvayhtioaamu.fi

TOTAL PRODUCTION BUDGET

€ 1,100,000
SECURED BUDGET

€ 410,000 (37%)
SEEKING

Sales agents
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Ahmed Fawzi-Saleh
Writer & Director • Egypt

Hamlet From the Slums

Ahmed Fawzi-Saleh graduated from the
Cairo Higher Institute of Cinema in 2009.
He took part in several documentaries as
a scriptwriter and a researcher. His short
documentary Living Skin premiered at Hot
Docs Canadian International Documentary
Festival 2011, while his debut feature
Poisonous Roses premiered in Bright Future
at International Film Festival Rotterdam 2018,
won the Arab Cinema’s Horizons Award at
Cairo International Film Festival 2018 and
was Egypt’s official entry for the Academy
Awards. Hamlet From the Slums will be his
second narrative feature.

The location of this film is where I used to live for a decade.
The people from this neighbourhood are unconventional
heroes, simply because living their daily lives is a heroic feat
in a way. I want to exalt their existence. They are people with
neither grand hopes nor despair. Living in the neighbourhood
has allowed me to discover its world from within and gain
people’s trust to shoot them intimately.
Our Hamlet’s belief in Sufism is his only way to reach a more
spiritual and honorable existence, to be able to survive his
harsh reality in an oppressive patriarchal world. This form of
spirituality is cinematic in my opinion, in all its richness and
details. Its abundance in colours and music, with influences
from Upper to Lower Egypt, will dictate this film.
What interests me most is how Sufism encompasses a visible
world and a hidden one. The film will showcase different
layers for the story, Hamlet’s tale is one layer, and its hidden
meaning and significance to the slum is another.

fawzi.ahmad7@gmail.com

Ahmed Fawzi-Saleh, Ahmed Amer

Ahmed, the Sufi Hamlet, seeks to change the patriarchy
of his slum that is oppressing his generation.
SYNOPSIS

18-year-old Ahmed buries his father, who was the king of the
horse-driven carriages collecting junk in the city. His uncle takes
over and marries Ahmed’s mother to keep the wealth within the
family. The slum itself is long overdue for an urban renewal, as part
of a nationwide plan to get rid of informal settlements.
Ahmed continues to work for his rigid uncle. His burden made
heavier by his fluid sexuality in a patriarchal society that only values
“manhood”. The tragic vicissitudes in Ahmed’s journey force him
to escape the slum and seek solace in the spiritual world of Sufi
festivals, where he loses himself in transcendental rituals.

ORIGINAL TITLE

هاملت من عزبة الصفيح
PRODUCTION COMPANY

A. A. Films
Cairo – Egypt
T +20 1222110747
ahmedamer@icloud.com
MAIN PRODUCER

Ahmed Amer
CO-PRODUCER

Ahmed’s father appears to him in a trance demanding revenge
from the uncle. He now has to face a living patriarch to avenge a
dead one. His path towards justice ends tragically when the slum is
demolished, just like the dreams of its inhabitants.

Film Clinic – Egypt

Our adaptation of Hamlet is set in contemporary Egypt, and is
steeped in the unique universe of Sufi mysticism.

SECURED BUDGET

TOTAL PRODUCTION BUDGET

BUDGET, DISTRIBUTION & SALES

Ahmed Amer
Co-writer & Producer
• Egypt/United States

The project is to be financed through European coproducers as well as financing from the MENA region.
Film Clinic is handling MENA distribution.

Ahmed Amer is a writer/director and
producer living between Cairo and New
York. As a scriptwriter, he has collaborated
on several projects including the feature
films Winter of Discontent by Ibrahim ElBatout (Venice Film Festival, Orizzonti 2012)
and Feathers by Omar El Zohairy (Nespresso
Grand Prize at Cannes Critics’ Week 2021).
Amer has produced his own directorial debut
Balash Tebusni (2018) and founded A. A.
Films, which has two films in development.
ahmedsol@me.com

€ 535,000
€ 272,000 (51%)
SEEKING

Co-producers and sales agents
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Or Sinai
Writer & Director • Israel
Or is a graduate of the Jerusalem Sam Spiegel Film
& TV School, a Berlinale Talents 2015 alumnus and
winner of the 2nd prize at the Jerusalem Sam Spiegel
Int. Film Lab 2018. She wrote and directed a few
fiction shorts, and a 50-minute documentary that
was selected and awarded in festivals around the
world. She directed the short film Anna, which won
the Cinéfondation Award at the Cannes FF 2016,
the Israeli Film Academy Award for Best Short Film
2016, and an Honorable Mention at the Toronto IFF
2016, among others. Or also worked as an editor
for different TV series and documentaries, such as
Mr. Gaga by Tomer Heymann (2015). Her films tell
stories about women from the outskirts of society,
struggling to liberate themselves from social
conventions, and to be free. Her debut feature
project Home was developed in ScriptLab 2020,
where it won the CNC Award – Special Mention,
and is planned to be shot in September 2022.

Home
Or Sinai, Adi Bar Yossef

50 year-old Bella is finally going back home. For almost 15 years,
she devoutly worked as a maid for a wealthy family in Israel and
sent the money to her husband and two children in a poor village
in Ukraine. All these years Bella had one goal: to create a better
future for her family. Now she has to separate from her temporary
Israeli identity, and say goodbye to the affair she was having with
Avraham, the Ethiopian security guard of the rich neighbourhood.
Finally free, Bella is ready to live the life she was dreaming of, in
the new beautiful house she just finished building for her family.
But when Bella returns to Ukraine, she discovers that things are
very different from what she thought. She realises that her family
is a broken family that does not need her anymore. More than
anything, she is shocked by her daughter, who has managed to
hide her 6-months pregnancy from her.
Bella is fighting to win her family back at any cost, but slowly she
realises that for her, there is no way back home.
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The fact that there was another woman in the house affected
me a lot. I became obsessed with exploring immigrant
workers’ stories around me and discovered a big group of
women who have been living on a geographical seam.
My artistic intentions all come from my desire to give Bella
the opportunity to be pushed from the margins to the center
of existence. In my story, Bella returns to her home after
years. It is the confrontation between past and present and
how much we change from the person we were, becoming
alienated with the place and people we used to call home.
People like Bella have been sacrificing everything they have,
to build a future that, in the end, might not belong to them.

orironet@gmail.com

After 15 years of providing her family from Israel,
Bella returns to Ukraine to rediscover her home.
SYNOPSIS

After years of struggling with Parkinson’s disease, my mother
decided to hire an immigrant worker. A bulldozer dug a deep
cavern under the house, to build an underground room for
the new housekeeper. Suddenly, there was another woman
in the house – she would be the housewife my mother could
not be anymore.

BUDGET, DISTRIBUTION & SALES

Adi Bar Yossef
Producer • Israel

PRODUCTION COMPANY

BARYO
Tel Aviv – Israel
T +972 507348900
adibaryo@gmail.com
MAIN PRODUCER

Adi Bar Yossef
CO-PRODUCER

ForeFilms – Ukraine
TOTAL PRODUCTION BUDGET

€ 738,000
SECURED BUDGET

€ 540,000 (73%)
SEEKING

Co-producers, sales agents
and/or distributors preferably with
an option of MG

Adi is a graduate of the Jerusalem Sam Spiegel
Film & TV School, winner of the Production Award
2008. From 2016 to 2019, she was an associate
producer at Green Productions, working on a large
scale of Israeli feature films, including Scaffolding
by Matan Yair, which premiered in ACID at Cannes
FF 2017. In 2019, Adi founded BARYO with the
aim to tell stories with a strong and condensed
drama mechanism, preferably about women that
challenge social conventions. Adi produced a few
documentary features, selected at film festivals
worldwide and she is currently working on Home
by Or Sinai and 2 more feature film projects:
Oxygen by Netalie Brown (1st prize at the Jerusalem
Sam Spiegel Int. Film Lab 2021) and Bris by Tammar
Kay & Nahman Pickovsky (developed with the
support of the Rabinovich Foundation). Since 2020,
Adi also works as an executive producer at Endemol
Shine Israel, producing TV series for Israeli channels.
adibaryo@gmail.com

FEATURELAB

Or has shown her authentic and unique expression in her
short film Anna, which won the Cinéfondation Award 2016
and gives us the privilege of premiering Home at Cannes Film
Festival once the film is ready.
Home was developed in ScriptLab 2020, where it won
the CNC Award – Special Mention. Both the Rabinovich
Foundation in Israel and the Ukrainian state film agency
confirmed their support for production. The film will go into
production in September 2022 and to be shot in Israel and
Ukraine.
Home is a story of female empowerment, a story spotlighting
the internal collision between motherhood and womanhood.
I think the extreme circumstances that frame this particular
story serve as apt ground to explore women’s independence.
I consider Bella’s story as one of these important voices that
must be heard. I am positive that the film will deliver a very
entertaining and emotive experience that audiences will
connect with. We believe that there is a wave of momentum
for this kind of film now.
Cannes will be the launching point of our distribution
journey, after which we hope to make a worldwide festival
tour followed by a worldwide cinematic distribution. We are
open to attach another European co-producer and we aim
to meet sales agents and potential private investors.
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Urška Djukić
Writer & Director • Slovenia

Little Trouble Girls
Urška Djukić, Jožko Rutar

Urška studied at the Academy of Arts,
University of Nova Gorica. Her short film
Bon Appétit, La Vie! was awarded Best
Short at Festival of Slovenian Film 2016.
She co-directed the short The Right One
that was a part of the collective film SEE
Factory Sarajevo mon amour, which
premiered at Cannes Directors’ Fortnight
2019. In the same year, she was selected
for the Cannes Cinéfondation Residency,
where she developed her debut film project,
Little Trouble Girls. Her new short film
Grannys Sexual Life was awarded a Special
Achievement Award at Festival of Slovenian
Film 2021 and is the Uppsala Short Film
candidate for European Film Awards 2022.

Ljubljana, mid-2000s. To fulfill her mother’s expectations, shy and
sensitive 16-year-old Lucia enters the local Catholic high school
choir. After every singing rehearsal, she gets overwhelmed by
increasingly intense physical sensations. Soon, these sensations
become explicitly erotic and Lucia starts having vivid sexual
fantasies. She gets aroused by her classmates, by the basketball
player she meets by chance, and even by the school priest. Getting
noticed by the outgoing third-grader Ana-Marija, the two girls
become friends.

78

MAIN PRODUCER

Jožko Rutar

Ana-Marija offers to be Lucia’s kissing mentor and introduces her
to ideas of feminism. Boosted by her new friend’s confidence, and
the increasing awareness of her own sexual power, she grows
more and more rebellious. After an unfortunate first orgasm, deep
feelings of shame overwhelm her, and the struggle with guilt about
her impulses begins.

CO-PRODUCERS

In a brief exchange at the school concert, Lucia intuitively grasps
her mother’s deeply rooted grief about repressed desires. There
she decides to make her own rules and follow her feelings.

€ 80,000 (6.5%)

TFL CATALOGUE 2021

Jožko Rutar
Producer • Slovenia

Marina Gumzi
SPOK Films
Ljubljana – Slovenia
www.spokfilm.com
T +386 41378527
jozko.rutar@gmail.com

SISTER Productions – France
Nosorogi – Slovenia
TOTAL PRODUCTION BUDGET

€ 1,200,000
SECURED BUDGET

SEEKING

Co-producers, sales agents, broadcasters
and financing

With Little Trouble Girls, I want to create a sonic and sensual
experience that reflects on feelings of guilt and shame as
restrictive mechanisms that shape people’s behaviour on a
subconscious level.
Above average sensitivity to the sound and singing in the
choir will present an outlet for the main character’s often
contradicting emotions, while the intense sensual experience
will make her begin questioning the established morals and
values.

BUDGET, DISTRIBUTION & SALES

CO-WRITER

PRODUCTION COMPANY

Later on, I started understanding how the ideas that were
systematically imposed on many generations of girls, mine
included – especially those that deal with gender roles, body
image and sexuality – are to a large extent rigid and clumsy.

urska.djukic@gmail.com

16-year-old Lucija navigates between the environment’s expectations
and her budding curiosity in eroticism.
SYNOPSIS

When I was a teenager, I remember experiencing vivid lustful
fantasies. I wrote poems about my feelings, but kept them a
secret as I felt ashamed about them. Even though my family
is not strictly religious, my mother raised me according to the
traditional Catholic ideas on what a “good girl” should be like.

Jožko Rutar is a film producer and CEO
of SPOK Films, who graduated from the
School of Economics and Business at the
University of Ljubljana. From 2004 to 2011,
he managed the production company
Staragara, whose films were screened in
festivals such as Cannes FF, Venice FF,
Locarno FF and IFF Rotterdam. From 2011
to 2016, he was the Managing Director of
Slovenian Film Centre. Jožko is an EAVE
Producers’ Workshop graduate, an Academy
member and works as a lecturer of film
production at the University of Nova Gorica
and CEE Animation Workshop. He coproduced Antoneta Alamat Kusijanovic’s
debut feature Murina (Golden Camera at
Cannes Directors’ Fortnight 2021).

The total estimated budget for the film is € 1,200,000. At the
moment, we have secured € 80,000 for the development
from the Slovenian Film Centre and Région NouvelleAquitaine, with an application to Creative Europe – MEDIA
pending.
The project has attached a French co-producer, SISTER
Productions by Julie Partisan.
Besides TorinoFilmLab, the project was selected and
developed through Cannes Cinéfondation and CECI
– Moulin d’Andé residencies as well as First Films First
development workshop.
We expect to close the financing by the beginning of 2023
with the start of production in spring 2023 and finishing the
post-production by spring 2024.
We are still searching for potential Italian or some other
country co-producers, sales agents as well as broadcasters
with pre-buy or co-production investment.

jozko.rutar@gmail.com

FEATURELAB
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INTENTION

Andrea Jaurrieta
Writer & Director • Spain
Director trainee for Pedro Almodóvar’s
Julieta (2016), Andrea’s short films and
experimental video installations have been
exhibited in festivals and artistic institutions
globally such as the Spanish Royal Academy
in Rome, where she was a recipient of an
artistic grant in cinema for developing her
debut feature film project Ana by Day. The
film had its world premiere in Competition
at Málaga Spanish Film Festival 2018, was
screened at over 30 international film
festivals, won 12 prizes and was nominated
as Best New Director at the Goya Awards
2019 and the Cinema Writers Circle
Awards 2019. Nina was selected at the
Spanish Film Academy Residences.

Nina
Andrea Jaurrieta, Alex Lafuente

Nina was 16 when she left her small coastal town without an
explanation. 30 years later, one rainy night, Nina returns for the first
time, very ill, seeking revenge.
In a poetic journey into her memories, in which present and past
intertwine, Nina travels through her village, discovering with us
the reasons for her fleeing and for her return: when she was 15,
Nina began a disturbing relationship with Pedro, a renowned
45-year-old writer who abused her. Before dying, Nina needs to
kill him, as he is about to receive the town’s tribute for his career.
Reconnecting with her memories and especially with Blas, a
childhood friend, will make her rethink if revenge is the solution.
Nina faces Pedro in a final duel, but she realises that killing him will
only make him a legend. As she prepares to leave, she asks one last
question: were there more girls? Following Pedro’s silence, Nina
wields her shotgun and asks again…
Only then, she will be able to say goodbye to Blas, to the village,
to her life. Forever.

MAIN PRODUCER

Alex Lafuente
CO-PRODUCERS

Icónica Films – Spain
Irusoin – Spain
Lasai Producciones – Spain
TOTAL PRODUCTION BUDGET

€ 2,062,829
SECURED BUDGET

€ 1,185,263 (57%)

The film is framed in the cultural particularity of my
homeland, the north of Spain, through a revision of our roots
and traditions, using the poetry and power of our landscapes
and folklore as a background in order to talk about a – sadly
– universal issue.

BUDGET, DISTRIBUTION & SALES

Alex Lafuente
Producer • Spain

PRODUCTION COMPANY

Bteam Pictures
Barcelona – Spain
www.bteampictures.es
T +34 645741039
alex.lafuente@bteampictures.es

Second line of action is linked to the relationship with
space and memory. The possibility of redemption from
guilt through reconciliation with one’s origins. The town –
which was always silent – and its surroundings –apparently
fixed in time – become an essential character in the story,
accompanying Nina on her final journey towards her
memories.

andreajaurrieta@gmail.com

A 45-year-old woman, who fled her village as a teenager,
returns to avenge the man who abused her.
SYNOPSIS

Nina is a drama with contemporary western genre elements
that stem from a free revision of Chekhov’s The Seagull.
This adaptation places the focus on Nina’s viewpoint (as an
adolescent and as an adult) taking the character into action:
what would happen if Nina came back to take revenge on
the man who abused her? Through Nina, I want to make a
reflection on where are the limits of consent.

Alex Lafuente has worked in film distribution
and production since 2007. In 2013, he
founded the independent cinema distributor
Bteam Pictures.He has produced the feature
film The Bride by Paula Ortiz, which received
12 nominations at the Goya Awards 2016,
as well as Between Two Waters by Isaki
Lacuesta (Golden Seashell for Best Film at
San Sebastián International Film Festival
2018), A Thief’s Daughter by Belén Funes
(Silver Seashell for Best Actress at San
Sebastián IFF 2019) and Pilar Palomero’s
debut feature Schoolgirls (Goya Award for
Best Film 2021).

A significant part of the financing is already in place. We
applied to the MEDIA European Slate Development Fund
through Bteam Pictures, RTVE, TVC, ETB, Madrid Regional
Production Funds and Basque Country Regional Funds.
We are currently considering the possibility of a bilateral coproduction with either France (shooting could be adjusted to
fulfill French co-production requirements) or Chile (the lead
male actor Alfredo Castro is Chilean), even though this will
depend on the resolution of the pending funds we already
applied.
Our estimated production dates are either spring 2022 or fall
2022. International sales and national distribution are already
secured and our release strategy is based in a significant
international premiere in early-mid 2023 followed by a local
premiere in one of the major Spanish film festivals in autumn.
Distribution in Spain is estimated to take place at the end of
the year 2023.

alex.lafuente@bteampictures.es

SEEKING

A possible international co-production
to complete financing
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INTENTION

Elsa Kremser & Levin Peter
Writers & Directors
• Austria/Germany
Elsa Kremser (Austria) and Levin Peter
(Germany) are writers, directors and
co-founders of the Austrian production
company RAUMZEITFILM. Their first film as
a directing-duo, Space Dogs, premiered at
Locarno Film Festival 2019, was screened
at 70 festivals worldwide, was awarded
Best Austrian Film at Viennale 2019 and
was nominated as Best Documentary at the
German Film Awards 2021.

The Green Parrot

elsa@raumzeitfilm.com
levin@raumzeitfilm.com

In this film we dedicate ourselves to two misfits amid a reality
that tries to tame them in two ways: through state repression
and shamanic superstition. This idea arose when we met
Masha and Misha in Minsk six years ago. Inspired by their
biographies we developed a fictional plot in which the two
will be playing themselves.
Masha and Misha find each other in the pursuit of death.
Together they dream of breaking free. Underneath it all
seethes a deep feeling of shame: the shame of seeing one’s
own art as insane or not being able to form relationships
out of the fear of being exposed. These fears make them
forward-looking characters who must cross boundaries to
protect themselves.
Our film tells the story of a shift in time, a new beginning. It is
about the rearing of the suppressed and the open questions
to a future that is not yet decipherable – like something
smoldering in the haze of sultry summer nights.

Elsa Kremser, Levin Peter, Lixi Frank

Lixi Frank
Producer • Austria

Minsk in the scorching summer heat. A young model seeking
death meets a man who opens bodies in a morgue.
SYNOPSIS

20-year-old Masha and 34-year-old Misha are dazzling loners
living in Belarus. Nonconformist, headstrong and lonely.
Masha survived a suicide attempt. She spends her summer within
the protective walls of her room, as she is not allowed to expose
her skin to sunlight. Classes at a modelling school promise her an
escape into the world of fashion.
Misha works in a morgue, where he opens corpses. He lives in
seclusion with his mother in a small flat, where he arranges the
watchful faces of dead people in opulent oil paintings.
And this is the story of their summer in which their paths are
crossing, accidentally on purpose. Masha and Misha escape
the suburbs into an enchanted region. There they find magical
characters who guide them through the night and hold mysterious
prophecies for their future. But what begins like a road trip unravels
into a series of mental challenges and offences.
A tale about two wuthering souls, who are tossed between a
maelstrom of friendship and mutual attraction and who only
through their encounter discover that they are not alone.
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PRODUCTION COMPANY

Panama Film
Vienna – Austria
www.panama-film.com
T +43 19431133
office@panama-film.com
MAIN PRODUCER

Lixi Frank
CO-PRODUCERS

Lixi Frank founded Panama Film together
with David Bohun in 2018. Panama Film’s
first co-production Movements of a Nearby
Mountain by Sebastian Brameshuber won
the Grand Prize at Cinéma du Réel 2019,
while Sandra Wollner’s feature film The
Trouble with Being Born won the Special
Jury Prize at Berlinale Encounters 2020 and
four Austrian Film Awards 2021, including
Best Feature Film.
lixi@panama-film.com

ma.ja.de. – Germany
RAUMZEITFILM – Austria
TOTAL PRODUCTION BUDGET

€ 1,500,000
SECURED BUDGET

BUDGET, DISTRIBUTION & SALES

Following their internationally acclaimed documentary Space
Dogs, The Green Parrot is Elsa Kremser & Levin Peter’s fiction
feature debut. The project won the Berlinale Kompagnon
Development Award and got support by the Austrian Film
Institute for project development. It is an Austrian/German
co-production between Panama Film, RAUMZEITFILM and
ma.ja.de.
The shooting is scheduled for summer 2022 in Belarus.
We are currently in the financing process, with a budget of
approximately € 1,500,000.
The strength of The Green Parrot lies in the clash of the
two main protagonists’ worlds and the intriguing contrasts
that emerge from it. We want to address a young audience
through these unique, tangible characters and the film’s
exceptional visual style. Our key goal is to connect spectators
worldwide to the protagonist’s longings, their fascination
with the subject of life and death, and with their mediums of
expression in a suppressed society.
Drawing on the film’s international potential, we would like
to meet with broadcasters, sales agents and distribution
partners to involve them from an early stage in our project.

€ 68,000 (4.5%)
SEEKING

World sales, distributors and
broadcasters
FEATURELAB
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INTENTION

Alireza Khatami
Writer & Director • Iran

Things That You Kill
Alireza Khatami, Elisa Sepulveda-Ruddoff

Unable to grieve, Ali coerces his enigmatic gardener
to revenge his mother’s suspicious death.
SYNOPSIS

After years of living abroad, 39-year-old Ali has returned to Iran.
As he struggles between preserving his drying garden and saving
his childless marriage, his mother dies. Unable to grieve, Ali grows
even more bitter toward his father.
He opens up to his new enigmatic gardener Reza about
the suspicious circumstances of his mother’s death and his
deteriorating relationship with his wife. Soon they form a solid
bond. However, Reza does not share much about his past.
Ali refuses to see a fertility doctor and instead focuses on
questioning his mother’s death. Soon he learns that his father was
beating his mother. Reza encourages him to take revenge, but Ali
does not have the guts. Reza initiates the act: at dawn, they bury
the father alive.
Right after, the boundaries of reality and fantasy are blurred. Reza
and Ali now must cover up for the murder and navigate the family
dynamic as new stories scatter doubts about the father, the past,
and possibly, the future.

PRODUCTION COMPANY

Fulgurance
Paris – France
www.fulgurancefilms.fr
T +33 621086255
contact@fulgurancefilms.fr
MAIN PRODUCERS

Elisa Sepulveda-Ruddoff
CO-PRODUCER

Remora Films – France
Lava Films – Poland
Band with Films – Canada
TOTAL PRODUCTION BUDGET

€ 650,000
SECURED BUDGET

€ 310,000 (47%)

I use the doppelgänger (double of a living person) as a form
of self-interrogation. Faced with impotence and unable to
mourn the mother’s death, Ali’s ego splits, and Reza – his
alter ego – emerges.
Unlike Ali, who tries to deal with the complex world, Reza
offers a simple solution through violence. With the murder
of the father, Reza takes over to live the reality. But the truth
soon shows its complexity. Doubts begin to grow to the
point that it is impossible to live in a binary world of “goodand-evil”, where forgiveness has no place.
The protagonist faces a process of mourning until he
becomes a mature man who can historicise the reality and
accept his parents (past) and paternity (future), in a timeless
tradition that goes forward.

BUDGET, DISTRIBUTION & SALES

Things That You Kill is an international co-production,
produced within the European co-production treaties and
certifications.

چیزهایی که میکُشی

Sales agents, co-producers, private equity
TFL CATALOGUE 2021

arkhatami@gmail.com

ORIGINAL TITLE

SEEKING
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Alireza Khatami is an award-winning
writer and director whose works focus on
precarious lives, addressing the questions
of memory, trauma and identity politics. His
works have been screened and awarded at
several festivals, including Cannes, Venice
and Rotterdam. Born in Iran, he dropped
out of engineering school and worked as an
assistant director for several prominent Iranian
filmmakers, including the two-time Oscarwinner Asghar Farhadi. Later, he studied Visual
Effects and Film Production in Malaysia and
United States. His short film Mr. Chang’s New
Address was filmed in Taiwan and premiered
at Cannes Directors’ Fortnight 2014. His debut
feature Oblivion Verses was shot in Chile and
premiered in Orizzonti at Venice Film Festival
2017, where it won three prizes, including Best
Screenplay and the FIPRESCI Award. Currently,
Alireza is a professor at the Ryerson University
School of Image Arts in Canada.

Things That You Kill is a way to understand and problematize
the idea of men in the hypermasculine society of my country,
Iran.

Elisa Sepulveda-Ruddoff
Producer • France
Native from Chile, based in Paris, Elisa earned
a BA in Economics and Art History, and she is
an INA Expert and La Fémis graduate. She has
produced fiction and documentary short films
and was selected at Berlinale Talents Buenos
Aires and Rotterdam Lab as a young producer.
Between 2016 and 2018, Elisa worked for
the French film industry before founding her
production company Fulgurance. She was a
finalist at the Jean-Luc Lagardère Foundation
Awards 2019. Elisa currently focusses on
worldwide cutting-edge content producing
fiction and creative documentaries.

Considering it is a midrange budget film in the Iranian market
with bankable stars attached, we have secured 60% of the
budget through private equity, minimum guarantees (MG)
and grants from France, Iran, Canada and Poland.
With the support of the Berlinale World Cinema Fund, Polish
Film Institute, ARTE Cofinova, we hope to complete the
financing and be ready to shoot in 2022.
We expect a theatrical release in Iran, France, Poland and
Canada.

elisa@fulgurancefilms.fr
FEATURELAB
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INTENTION

Lkhagvadulam Purev-Ochir
Writer & Director • Mongolia
After obtaining a BA from the Dokuz Eylül
University in Turkey, Lkhagvadulam studied
Film Direction in national Mongolian
institutes in Ulaanbaatar. She also graduated
in Scriptwriting from the Film and TV School
of the Academy of Performing Arts in Prague
and from KinoEyes – The European Movie
Masters in Lisbon. Her short film Mountain
Cat premiered in Official Competition at
Cannes Film Festival 2020. Her debut feature
project Ze and her new short project Snow
in September are in pre-production, both
produced by Aurora Films in co-production
with Guru Media.

Ze

dulmaa.ochir@gmail.com

In 2014, I met a 21-year-old shaman named Uranbold who
turned my previous experiences with shamans on its head.
I was fascinated by his duality and the enormous burden he
carried. Shamans must balance two lives: guiding people
who come to them with various problems, in addition to
social and personal life.
With Uranbold in mind, I mapped out Ze, to show what it
means to grow up in contemporary Mongolia, where most
people lead a precarious life, where shamans play a major
role in providing guidance. It would be easy to exaggerate
certain exotic aspects of my culture, but I find it more
interesting to create a story around Ze as an individual:
shamanism is just one piece of the puzzle in his coming of
age.
Although Ze is a shaman, the film will not venture into
metaphysics. The camera will track him through the unpaved
streets of his neighbourhood, the Soviet-style classrooms
and the modern bars, to convey the instability of his world
marked by violence, but also love and friendship.

Lkhagvadulam Purev-Ochir, Katia Khazak

A teenage shaman falls in love with a girl,
shattering his fragile existence in modern Mongolia.
SYNOPSIS

Ze is in his last year of high school, and he is a 17-year-old shaman.
One day, he meets Marla, a delicate but distrustful young woman,
who has come to visit Ze’s spirit because of her illness.
Ze falls into a naïve and intoxicating love. When Marla rejects his
affection, Ze confronts for the first time the limits of spirituality,
love and his evolution.
Ze is a sober portrait of teenage life in today’s Ulaanbaatar.

PRODUCTION COMPANY

BUDGET, DISTRIBUTION & SALES

Katia Khazak
Producer • Russia/France

SECURED BUDGET

Born in Moscow, Katia Khazak studied
Cinema Management at the New Sorbonne
University in Paris and started her career
in programming at the French Embassy
in Kazakhstan. In Paris, Katia joined the
international world sales WIDE in 2011
before entering Aurora Films in 2014 as a
production manager, executive producer,
and now producer. Aurora Films recently
produced Diamond Island by Davy Chou
(SACD Prize at Cannes Critics’ Week 2016),
If It Were Love by Patric Chiha (Teddy
Award for Best Documentary at Berlinale
Panorama 2020) and Little Solange by Axelle
Ropert (Locarno Film Festival, International
Competition 2021).

€ 330,000 (60%)

katia@aurorafilms.fr

Aurora Films
Paris – France
www.aurorafilms.fr
T +33 147704301
contact@aurorafilms.fr
MAIN PRODUCER

Katia Khazak
CO-PRODUCERS

Guru Media – Mongolia
Uma Pedra no Sapato – Portugal
TOTAL PRODUCTION BUDGET

€ 550,000

Financing

TFL CATALOGUE 2021

In Mongolia, we are collaborating with Ariunaa Tserenpil from
Guru Media. For technical and financial reasons, the film was
designed as a co-production between Mongolia, France and
several European partners. In Portugal, we have secured the
French-Portuguese co-production support with our coproducer Uma Pedra no Sapato. We are currently waiting for
answers from funds of our German and Dutch partners.
We believe that the unusual setting of the story, the
questioning of modernism vs tradition, but also the intensity
of a first love should allow the spectators from different
countries to easily connect with the film.
We are going through the casting and scouting process and
the shooting is planned in autumn 2022.
Since Lkhagvadulam’s last short was part of the official
selection of Cannes 2020, we are targeting a premiere in
an A-class festival. We aim to meet distributors and private
investors to help us close the financing of the film.

SEEKING
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Ze was developed in the frame of ScriptLab 2019 (CNC
Award – Special Mention) and Locarno Pro’s Open Doors
Hub 2020 (Main Award – Production support). The film
has a budget of € 550,000, from which we have secured
development funds (IFFR’s Hubert Bals Fund, CICLIC CentreVal de Loire) as well as CNC – Aide aux cinémas du monde
and HBF+Europe.

FEATURELAB
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TFL FUNDS

With our TFL Funds we fulfil our desire to support
Cinema by combining our training expertise with
an essential economical support, today especially
valuable in the aftermath of the pandemic.

TFL FUNDS
COORDINATOR

In 2021, we have assigned one TFL Co-Production
Fund of € 50,000 and 3 TFL Audience Design
Funds of € 45,000 each. It is thanks to Creative
Europe – MEDIA, who entrusted us with their
precious support, that we are able to present you
these four promising films.
Some filmmakers are dear to TorinoFilmLab, as the
TFL Co-Production Fund winner Benjamín Naishtat
who developed his first film Historia del Miedo at
TFL in 2011 and is now back with his 4th film Puán,
co-directed with María Alché. Or Carlo Francisco
Manatad’s Whether the Weather is Fine, which
was developed in our FeatureLab 2017 and is now
approaching its cinema release after being presented
at Locarno and Toronto Film Festivals in 2021.
We are also thrilled to welcome at TFL two
emerging filmmakers who will enchant audiences
in the upcoming year, Nicaraguan filmmaker Laura
Baumeister with her debut feature Daughter of
Rage and documentary director Pepe Rovano with
Bastard. The Legacy of a Criminal.
From comedy to documentary, from Nicaragua to
the Philippines, we worked carefully to present you
a selection of talented filmmakers that will give you
a wide scope of contemporary cinema. Lastly, we
are honoured to award four successful examples of
international co-productions that prove to us the
value of cooperation across borders as an enriching
experience for both the films and the people
behind them.
Greta Fornari
Coordinator TFL Funds
Daniele Segre
Production & TFL Funds Advisor

Greta Fornari
Italy

PRODUCTION & TFL FUNDS ADVISOR

Daniele Segre
Italy

TFL AUDIENCE DESIGN FUND PEDAGOGICAL TEAM
HEAD OF STUDIES

Valeria Richter
Producer, Trainer
• Denmark
AUDIENCE DESIGN FUND CONSULTANTS

Ewa Bojanowska
Sales Agend • Poland

Síle Culley
Distributor • Ireland

Greta Nordio
Producer, Publicity
& Marketing Advisor
• Italy

Riema Reybrouck
Publicity & Marketing
Advisor • Belgium

Clara Miranda
Scherffig
Press Agent, Film
Critic • Germany/Italy

Joanna Solecka
Publicity & Marketing
Advisor • Poland

DIGITAL DISTRIBUTION & SALES EXPERT

Gabor Greiner
Sales Agent
• Germany

TFL CO-PRODUCTION FUND PEDAGOGICAL TEAM
CO-PRODUCTION FUND CONSULTANTS

Maren Ade
Film Director • Germany

Nicolò Gallio
Publicity & Marketing
Advisor • Italy

Miguel Machalski
Script Consultant
• Argentina

SUPPORTED BY
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BUDGET & PRODUCTION

María Alché & Benjamín Naishtat
Writers & Directors • Argentina

TFL CO-PRODUCTION FUND

Puán
by María Alché & Benjamín Naishtat
Argentina/Bolivia/Germany/France/Italy

When his mentor at public college dies, Marcelo, a clumsy
philosophy professor, must prove that ideas still matter.
SYNOPSIS

50-year-old Marcelo has dedicated his life to teaching philosophy
at the Public University and, suddenly, his mentor and boss,
Professor Caselli, dies. Disoriented in this new landscape, Marcelo
assumes he will inherit the position his mentor left vacant.
What he does not expect is that Rafael Sujarchuk, a charismatic and
pedantic philosopher who trained at the best European universities,
also wants the position. Among his multiple philosophy teaching
jobs to the local slums, the university and privately to an 80-yearold millionaire, he must also prepare to run for office against this
strong adversary who seems to have everyone charmed.
Marcelo’s clumsy efforts do not seem enough to obtain the
position, but is it what he really wants?

María Alché is a director, scriptwriter and
actress, who starred in The Holy Girl by
Lucrecia Martel (2004). Her first feature
film A Family Submerged premiered in
Filmmakers of the Present at Locarno Festival
2018 and won the Horizons Award at San
Sebastián International Film Festival 2018,
Best Screenplay at Lima Latin American Film
Festival 2019, Ingmar Bergman International
Debut Award at Gothenburg Film Festival
2019, Critics’ Award at Barcelona D’A Film
Festival 2019 and Best Director at FICUNAM
International Cinema Festival 2019, among
others.
Benjamín Naishtat wrote and directed
Historia del Miedo (Berlinale Competition
2014), El Movimiento (Locarno Festival’s
Filmmakers of the Present 2015, Best
Argentinean Film at Mar del Plata Film Festival
2015) and Rojo (Silver Seashells for Best
Director, Best Cinematography and Best
Actor in Official Competition at San Sebastián
International Film Festival 2018).

BENEFICIARY EUROPEAN PRODUCER

Puán is a strategic alliance between Pasto and Pucará
Cine. They are the producers of the previous films of María
Alché and Benjamín Naishtat, respectively. Each party has
invited producers to the project with whom they have
previously collaborated. Such is the case of the incorporation
of Pandora Filmproduktion (co-producer in A Family
Submerged) and Ecce Films (co-producer in Rojo). Through
co-production we seek to co-finance and have artistic
contributions of excellence in the film.
Shooting will take place in the first half 2022 in Argentina and
Bolivia. Today’s budget is € 1,100,000.

COMPANY PROFILE

PANDORA Filmproduktion was founded in 1981 and became
a leading distribution company of international arthouse
movies in Germany.
In 1997, PANDORA Filmproduktion established a production
division based in Cologne.

Christoph Friedel / PANDORA Filmproduktion GmbH
Cologne – Germany
PRODUCED BY

Bárbara Francisco / Pasto
Buenos Aires – Argentina
www.pastocine.com.ar / T +54 91162507306
barbara@pastocine.com.ar
Federico Eibuszyc & Barbara Sarasola-Day
Pucará Cine
Buenos Aires – Argentina
T +54 91157274274
fedetut@gmail.com / babs.day@gmail.com
IN CO-PRODUCTION WITH

Ecce Films – France
Kino Produzioni – Italy
Color Monster – Bolivia
TOTAL PRODUCTION BUDGET

€ 1,100,000
SECURED BUDGET

€ 380,200 (34,5%)
SEEKING

Sales agents and distributors
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Where do we come from, what are our roots?

Pepe Rovano
Writer & Director • Chile/Italy
Pepe Rovano’s work explores personal
stories linked to themes of human rights and
environmental justice.
His work moves fluidly between
documentary film, installation and
performance art, employing archival footage,
original recordings and images to create
immersive and interactive narratives to reflect
upon, reconstruct and generate acts of
subversive memory.

TFL AUDIENCE DESIGN FUND

Bastard

He directs the artistic residency Totoral Media
Lab in Wenamapu, Limache.
peperovano@gmail.com

The Legacy of a Criminal
by Pepe Rovano
Chile/Italy/Sweden

At birth, Pepe was given a false family name. Fatherless and
estranged from his past. A bastard. At 35, his world turns upside
down with the discovery of his father. What he does not expect to
find out is that the man who abandoned him as a child was in fact a
murderer, a high-ranking carabineros condemned for having killed
on behalf of Chile’s brutal dictatorship.
Pepe decides to confront him and meet the sons and daughters of
his victims. They join in court and on the streets in a fight for truth,
justice and reparation. A journey that ends putting together all the
images Pepe shot when he decided to return to Chile from Italy.

ORIGINAL TITLE

Greta Nordio
Italy

Bastardo. La Herencia de un Genocida
BENEFICIARY EUROPEAN PRODUCER

COMPANY PROFILE

PRODUCED BY

Clara Taricco, Pepe Rovano
Totoral Films & Media Lab
Viña del Mar – Chile
www.totoralfilms.com
T +569 95809747
totoral.films@gmail.com
clara@formacine.com

Stefilm is based in Torino.
Its credits include the documentaries Wonderful Losers
– A Different World by Aruna Matelis (Best Documentary
at Warsaw International Film Festival 2017 and Minsk
International Film Festival Listapad 2017, Lithuanian entry
at Oscars 2019), The Strange Sound of Happiness by
Diego Pascal Panarello (Honorary Mention in Next Masters
Competition at DOK Leipzig 2017), My Home, in Libya by
Martina Melilli (Locarno Film Festival, Out of Competition
2018) and Exemplary Behaviour by Audrius Mickevičius &
Nerijus Milerius (Golden Dove, FIPRESCI Award & Prize of
the Interreligious Jury at DOK Leipzig 2019), as well as the
short fiction film When We Were Bullies by Jay Rosenblatt
(Sundance Film Festival 2021).

Stefilm International – Italy
Laika Film & Television – Sweden
DISTRIBUTION

Folkets Bio – Sweden
Stefilm International – Italy
STATUS

In post-production
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Clara Miranda
Scherffig
Germany/Italy

Stefano Tealdi

IN CO-PRODUCTION WITH
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The goal of this strategy is to connect with three target
audiences, which are generationally and geographically apart
from each other: Chilean younger millennials, Swedish older
millennials and “generation X”, and Italian baby boomers.
Acknowledging that generations are not so precisely split and
that Bastard ultimately encourages people to create a better
world regardless of demographics, the strategy sees the
vulnerable yet charismatic character of Pepe as the inspiring
link between the different souls of the documentary, which
include activism, theatre and visual arts. Despite its dramatic
context, the film proposes a positive message, which the
strategy aims to emphasize, packaging Bastard in a colourful
and energetic style that can translate its universal values to
broader audiences.
After kicking off in Fall 2022 festivals, the distribution will
take advantage of the 50th anniversary of Chile’s coup in
2023 to move forward with its theatrical, broadcasting and
educational releases.

The son of a Chilean political murderer tries
to repair his relationship with the past.
SYNOPSIS

Most of us cannot answer this question with a straight
answer, but for cross-media artist and film director José
“Pepe” Luis Navarrete Rovano this inquiry became the object
of a decades-long investigation through his own identity
and into Chile’s past. Bastard. The Legacy of a Criminal
examines personal stories and national histories, guiding us
along a layered journey that relates to global experiences of
oppression and social injustice, and that will resonate with
viewers both on an emotional and political level.

TFL FUNDS
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Laura Baumeister
Writer & Director • Nicaragua
Laura Baumeister is a Nicaraguan film
director and sociologist, who studied Film
Directing in México.

TFL AUDIENCE DESIGN FUND

Daughter of Rage
by Laura Baumeister
Nicaragua/Mexico/Netherlands/France/Germany/
Norway/Spain

She has co-directed the short film Isabel im
Winter together with Teresa Kuhn, which
was screened at Cannes Critics’ Week 2016,
and later she directed the shorts Fuerza
Bruta (Best Actress at Morelia International
Film Festival 2016, Special Mention for the
Revelation Prize at Toulouse Latin America
Film Festival 2016) and Ombligo de Agua
(International Film Festival Rotterdam 2019,
Clermont-Ferrand International Short Film
Festival 2019).
Daughter of Rage, Laura’s debut feature film
project, is currently in post-production.

11-year-old Maria’s home is the biggest garbage dump in
Nicaragua, where she lives with her mom.
When circumstances change and Maria feels that she has been left
alone with no one to take care of her, she is forced to find her own
way.
Daughter of Rage is a tender coming of age story about strength,
resilience and getting by in a world that is far from ideal.

On top of that, in a world still not recovered from COVID-19, the
launch of the film will be even more crucial in reaching its audience,
and the strategy will focus on ways to make the film stand-out, not
only in cinemas, but in alternative distribution circuits. This includes
a successful festival circuit, as well as special screenings with local
communities, through education and grassroots, focused on youth
audiences.

Síle Culley
Ireland

La Hija de Todas las Rabias
BENEFICIARY EUROPEAN PRODUCER

Christine Anderton, Gijs Kerbosch
COMPANY PROFILE

PRODUCED BY

Rossana Baumeister, Bruna Haddad
Felipa Films
Managua – Nicaragua
T +505 81709812
felipafilms@gmail.com

HALAL is a production company and photography agency consisting
of a fiction, documentary, photography and a commercial department.
With a DNA that is thinking outside conventional narratives, the fiction
department was acclaimed globally at festivals such as Sundance,
Berlinale, Tribeca, San Sebastián and BFI London, among others.
The Amsterdam-based production company entered the scene
with the cult-hit series New Kids (2007-2012), and it co-produced
Steffen Haars’ & Flip van der Kuil’s feature films New Kids Turbo
(2010) and New Kids Nitro (2011). Other internationally successful
HALAL productions are the feature films Prince by Sam de Jong
(Special Mention for the Crystal Bear for Best First Feature at Berlinale
2015) and Drama Girl by Vincent Boy Kars (Tiger Competition at IFF
Rotterdam 2020), as well as the documentary King of the Cruise by
Sophie Dros (Competition for Dutch Documentary at IDFA 2019) and
the short film The Walking Fish by Thessa Meijer (Dutch entry at the
Academy Awards 2020).

Martfilms – Mexico
HALAL – Netherlands
Promenades Films – France
Heimatfilm – Germany
Dag Hoel Filmproduksjon – Norway
Cardon Pictures – Nicaragua
Nephilim Producciones – Spain
STATUS

In post-production

TFL CATALOGUE 2021

Being only the 5th fiction feature film ever made in Nicaragua,
Daughter of Rage is an invitation for the audience to explore a world
they have not had a chance to see before. The film’s audiences are
mainly festival-goers, core arthouse European audiences, students
and young professionals from creative industries that are climateconscious and who are looking for high quality content.

ORIGINAL TITLE

IN CO-PRODUCTION WITH
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The film tackles the topics of garbage pollution and social
responsibilities and has fantastic elements in it and one of our
challenges was finding the right balance between social issues,
coming of age themes and imagination to use in the communication
around the film.

Ewa
Bojanowska
Poland

11-year-old Maria gets left behind by her desperate mother
in a recycling factory and has to learn to survive.
SYNOPSIS

Daughter of Rage is a coming-of-age story about inner strength
and about the longing for home – whatever or whoever home
is to each of us. The film is now in a crucial stage of its life – the
post-production is nearly complete, and the film team is preparing
to secure the best world premiere and find sales and distribution
partners. During the consultancy, our goals were refreshing the
industry positioning of the project and finding the right way to
position it in key territories that are also co-production countries:
Nicaragua, Mexico, and the Netherlands.

TFL FUNDS
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Carlo Francisco Manatad
Writer & Director • Philippines
Carlo Francisco Manatad is a Filipino film
director and editor based in Manila, who
graduated from the University of the
Philippines Film Institute.
His films have been screened at major
international film festivals including Cannes
Film Festival, Toronto International Film
Festival, Locarno Festival, Busan International
Film Festival and Clermont-Ferrand
International Short Film Festival.

TFL AUDIENCE DESIGN FUND

Whether the Weather is Fine
by Carlo Francisco Manatad
Philippines/France/Singapore/Indonesia/Germany/Qatar

Carlo is an alumnus of the Asian Film
Academy, the Berlinale Talent Campus, the
DocNet Campus, Tokyo Talents and Locarno
Filmmakers Academy.
Whether the Weather is Fine is his debut
feature film.

After a savage typhoon, a man must choose:
stay in a distorted home or leave to find freedom.
SYNOPSIS

Determined to flee to the big city after Typhoon Haiyan ravages
a coastal town, Miguel searches for his mother Norma and his
beloved Andrea before another storm approaches.

Whether the Weather is Fine is the first feature film of the
award-winning director and editor Carlo Francisco Manatad.
The film is based on his own experiences and is set in the
aftermath of the devastating typhoon Yolanda on the east
coast of the Philippines in 2013. We follow a young man,
Miguel, looking for his friend Andrea and his mother. As the
three survivors wander around, they must decide whether to
stay home or escape to Manila and leave their pasts behind.
The combination of the city of Tacloban in rubble and the
absurd situations with surreal touches makes Whether
the Weather is Fine a unique cinematic experience that
transcends beyond its impressive visuals. The cast consists
of national treasures; actress Charo Santos, newcomer Rans
Rifol, from the popular girl group MNL48, and of course the
lead Daniel Padilla, one of the most popular young actors of
the Philippines.
The three territories we worked on during the consultancy
were Philippines, Indonesia and Germany. As it is unclear
whether theatrical releases will be possible in certain countries
due to ever-changing COVID restrictions, self-distribution or
straight to VOD might be the case in some territories. So, the
audience development strategies we designed will be a mix of
elaborated social media presence, creating awareness of the
film by focusing on screenings of Carlo’s previous shorts and
organising smaller influencer driven events, a local premiere
where the film was shot and teaming up with climate change
NGO’s, with an option to organise green screenings.
Furthermore, strategies revolving around the music and
behind the scenes photographs of the film as well as actual
photo exhibits of the typhoon in 2013 and weather related
campaigns can be implemented in all territories.

ORIGINAL TITLE

Kun Maupay Man it Panahon
BENEFICIARY EUROPEAN PRODUCER

Riema
Reybrouck
Belgium

Jonas Weydemann
PRODUCED BY

Armi Rae Cacanindin / Cinematografica Films
Manila – Philippines
www.cinematograficafilms.com
T +63 9179549021
armi.cacanindin@gmail.com

Joanna Solecka
Poland

COMPANY PROFILE

IN CO-PRODUCTION WITH

Globe Studios – Philippines
House on Fire – France
Quantum Films – Philippines
AAND Films – Singapore
KawanKawan Media – Indonesia
Dreamscape Entertainment – Philippines
Black Sheep Productions – Philippines
Weydemann Bros. – Germany

Weydemann Bros. produces films and TV series for the
German and international market.
We are guided by the vision of an equally political and
entertaining filmic storytelling. For us, film is always a critical
observation of the times and the world in which we live.
In 2019, Weydemann Bros. was awarded as one of Variety’s
“10 Producers to Watch” at the Cannes Film Festival and
won the Bavarian Film Award for Best Producers for System
Crasher by Nora Fingscheidt.

DISTRIBUTION

KawanKawan Media – Indonesia
Quantum Films – Philippines
WORLD SALES

Rediance Films – China
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Would you like to be part of the TFL community?
Have a look at the calls currently – or soon to be – open.

SeriesLab

Alpi Film Lab

Whether you are a scriptwriter,
director or producer, you just need
to be into the TV Series field. Bring
your fiction TV series projects
at an early development stage
and work on the creation of the
concept: from generating ideas
and structuring the material, up to
a final pitch in front of major key
players at MIA in Rome.

The Italian-French training
programme that brings together
emerging producers and directors
from both sides to experience
a simulation of transregional
co-production while developing
feature film projects. Realised
with Annecy Cinéma Italien.
NEXT CALL 15TH DECEMBER 2021
– 15TH FEBRUARY 2022

CALL OPEN UNTIL 6TH JANUARY 2022

FeatureLab
Annual programme for creative
teams working on the director’s
1st or 2nd feature film projects, at
an advanced development stage.
Work with experts from different
fields of filmmaking and compete
for the TFL Production Awards
plus additional prizes supporting
the production process.

TFL’s flagship screenwriting
programme is open to emerging
and experienced filmmakers
that, guided by tutors and paired
with story editor trainees, turn
the projects into a first or second
draft of the script sharing the
creative process with fellow
filmmakers.
NEXT CALL WILL OPEN IN SUMMER 2022

CALL OPEN UNTIL 17TH JANUARY 2022

w w w. t o r i n o f i l m f e s t . o r g
Con il contributo

ScriptLab

Con il sostegno

TFL Next &
Extended
The short but intense version
of our annual programmes
dedicated to deepening various
topics - from film development to
audience design, just to mention
a few - will accept application
soon for online and residential
workshops.
UPCOMING CALLS FOR TFL NEXT
COMEDY LAB & TFL NEXT FEATURE
FILM WILL OPEN IN JANUARY 2022

TFL Funds
The Co-Production Fund that
targets European and nonEuropean production companies
and the Audience Design Fund
which is a distribution support
addressed to European producers
and sales agents working on
internationally co-produced
feature films will definitely be
back next year. When?
NEW CALLS WILL OPEN IN SPRING 2022

ASSOCIAZIONE
MUSEO NAZIONALE
DEL CINEMA

Mobility Partner

Main Sponsor

Partner

GO
Main Media Partner

Leggibilità

www.torinofilmlab.it

Dimensioni minime di stampa

La Tv del Festival

Partner Culturali

SUPPORTED BY:
FILM COMMISSION
TORINO PIEMONTE

Logo Movieplayer

Partner Educational
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FILM COMMISSION
TORINO PIEMONTE

THE NATIONAL
MUSEUM OF CINEMA

TORINOFILMLAB

TFL PEDAGOGICAL TEAM

President
Enzo Ghigo

Managing Director
Mercedes Fernandez Alonso

Head of Industry
Olimpia Pont Cháfer

Graphic design
BRH+

Director
Domenico De Gaetano

Head of Operations
Agata Czerner

Strategical Consultant
Savina Neirotti

Illustration
Chiara Palillo

Mangement Committee
Giorgia Valle (Vicepresident),
Paolo Del Brocco, Gaetano Renda,
Annapaola Venezia

Programmes Coordinator
Angelica Cantisani

Curator
Amra Bakšić Čamo

Communication & Press Office
Letizia Caspani

Curator
Vincenzo Bugno

General Coordinator
Daniele Tinti

Content Manager
Martina Ibba

FeatureLab Head of Studies
Violeta Bava

Communication, Marketing,
Public Relations
Maria Grazia Girotto

Project Manager FeatureLab,
Coordinator TFL Funds
Greta Fornari

ScriptLab Head of Studies
Eva Svenstedt Ward

Head of Press Office
Veronica Geraci

Project Manager ScriptLab
Sofia Falchetto

Office Coordinator
Piero Valetto

Project Manager TFL Extended,
TFL Next & Red Sea Lodge
Costanza Fiore

Head of Administration
Giulia Fiorio Belletti

Project Manager Alpi Film Lab
Sara Viglione
Meeting Event Project Manager
& Head of Hospitality Office
Chiara Pellegrini
Hospitality Office
Alice Presbitero
Hospitality Office
Elena Macrì

SeriesLab Head of Studies
Nicola Lusuardi
TFL Audience Design Fund
Head of Studies
Valeria Richter
Alpi Film Lab Head of Studies
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Simonetta Pellizzer
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Alessia Durante
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Watch ﬁlms online from festivals around the world.

THE DOUBLE 4TH
EDITION OF TFI TORINO
FILM INDUSTRY
Live in Turin from November 26th
to December 4th
Online from December 6th to 10th

A PROJECT BY

IN COLLABORATION WITH

A new and double edition, both live and online, on the
occasion of the 39th Torino Film Festival. Events, meetings,
masterclasses, pitches, workshops with professionals and
decision-makers of national and international audiovisuals.
New talents, independent cinema, debut and second
films, short films, documentaries, original TV shows,
and much more, in a Film Commission Torino Piemonte
project that networks the Production Days organized by
FCTP, the TFL Meeting Event organized by TorinoFilmLab
and the 6th edition of Torino Short Film Market.

www.torinofilmindustry.it

SPONSORED BY

SUPPORTED BY

www.torinofilmlab.it

