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Every November, Torino becomes the place where creativity blossoms thanks to the encounter between
over 300 international industry professionals, who gather in the city to give life to the successes of the future.

In 2018, the films supported by TorinoFilmLab broke every record by winning an unprecedented hat-trick: the Golden Bear
at Berlinale, the Grand Prize at the Cannes Critics’ Week and the Golden Leopard in Locarno, among many other awards.
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TFL's know-how and high-profile international experts.
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TFL MEETING EVENT MODERATOR

Ada Solomon
Romania

TFL CATALOGUE 2018

It has been another very good year for
TorinoFilmLab.

Thanks to the accomplishments of all the
filmmakers who have completed one of our
programmes in the past 11 years, we were able
to celebrate together at many international
festivals worldwide.

2018 beat every record with an unprecedented
triple win: the Golden Bear at Berlinale, the
Grand Prize at the Cannes Critics’ Week and
the Golden Leopard in Locarno, among many
other important awards.

Thank you to all TFL participants, for your
passion, energy and creativity. Thank you
especially for having something important to say.

Thank you to the Museo Nazionale del Cinema,
who started supporting TFL when there were
only expectations and no results to show.

And to those who support the Museo: the Italian
Ministero per i Beni e le Attivita Culturali, Regione
Piemonte, Citta di Torino, Creative Europe.

Thank you to our partners worldwide. There
are very few countries in Europe that we have
not visited yet with one of our workshops, but
we will reach them soon.

Thank you to our tutors and experts, an always
growing number that counts many Alumni.

Thank you to the TFL staff, that comes up with
new ideas and new programmes. If SeriesLab
is now in its third run, and TFL Extended has
been launched to great results already in the
first year, it is because of your commitment.

In 2011 we started using a term, here at

TFL, that we discussed during one of our
brainstorming sessions in Brignogan: Audience
Design. After some years of practice, you can
now read the TFL book that describes the
process towards defining a new profession.

Grazie.

Savina Neirotti
Executive Director
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ScriptLab works as an incubator for feature film
projects — original and adapted screenplays
together — at an early stage of development.
Whether participants are writer-directors or
scriptwriters, the idea is always to put creative
writing at the core of the process.

All the way, the authors’ visions are nurtured,
encouraged and challenged in a protected
environment, where tutors, trainers, talent
advisors, story editor trainees, and of course
the TorinoFilmLab staff, all contribute to bring
participants a deep awareness of their project
and of their place in the film industry.

Like all TorinoFilmLab activities, the focus is
on emerging talents with 15 out of 20 projects
being debuts. With exactly as many projects
to be directed by women as by men, 50/50

is not an objective by 2020 for TFL, but a
present reality.

We would like to thank our dear partners, the
Greek Film Centre and Le Groupe Ouest, for
hosting ScriptLab’s first two workshops in
Greece and Brittany, France. We would also
like to thank BEKRAF — the Indonesian Agency
for Creative Economy, Cinema do Brasil,

the Netherlands Film Fund, the Polish Film
Institute, and the Flanders Audiovisual Fund
(VAF), as well as the Greek Film Centre again,
for supporting the participation of Indonesian,
Brazilian, Dutch, Polish, Flemish and Greek film
professionals in the programme.
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Ali Khechen

Film Training Senior
Manager, Doha Film
Institute « Qatar

After a Master's degree in
International Project Management
with a specialization in Film
Financing, Ali Khechen has
worked as Project Coordinator
at the Short Film Corner of the
Cannes Film Festival, Industry
Manager at the Guanajuato
International Film Festival, and he
was part of the Project Selection
Committee of the SANAD

Film Fund of the Abu Dhabi

Film Festival.

He is currently working for

the Doha Film Institute as Film
Training Senior Manager, and

he is also Industry Manager of
Qumra, an initiative that seeks to
provide mentorship, nurturing,
and hands-on development for
filmmakers from the Arab world
and around the world.

Catia Rossi

Managing Director
& Head of International
Sales, True Colours
Glorious Films e Italy

After 15 years as Sales Executive
for RaiCom’s Cinema line-up, in
2015 Catia joined True Colours
Glorious Films, co-founded by
Lucky Red and Indigo Film, to
lead the new sales company as
Managing Director and Head of
International Sales.

She attended the most important
film festivals and markets in the
world (European Film Market,
Cannes Film Festival, Toronto
International Film Festival,
American Film Market, Ventana
Sur, Asian Film Market), where
she sold some of the biggest
international successes of Italian
cinema abroad: The Best of Youth
by Marco Tullio Giordana,

Caesar Must Die by the Taviani
Brothers and Black Souls by
Francesco Munzi.

During her experience at True
Colours, Catia Rossi has handled
sales of commercial box-office
hits like Perfect Strangers and The
Place by Paolo Genovese; author-
driven titles like Euphoria by
Valeria Golino and Fortunata by
Sergio Castellitto, both selected in
Un Certain Regard in Cannes; and
art-house gems like Indivisible by
Edoardo De Angelis and Naples in
Veils by Ferzan Ozpetek.



Anna Wydra

Producer,
Otter Films ¢ Poland

Anna runs Otter Films, a Warsaw-
based production company
focused on international art-
house fiction and documentary
films for cinema and TV.

She produced several award-
winning documentaries,
including Rabbit a la Berlin by
Bartosz Konopka, which was
nominated for the Oscar for Best
Documentary (Short Subject)
2010, The Art of Disappearing

by Bartosz Konopka and Piotr
Rosolowski (2013), Deep Love

by Jan P. Matuszynski (2013),
Domino Effect by Elwira Niewiera
and Piotr Rosolowski (2013), 6
Degrees by Bartosz Dombrowski
(2014), and Communion by Anna
Zamecka (European Film Award
for Best Documentary 2017).

The feature film Zud by Marta
Minorowicz had its world
premiere at Berlinale Generation
2016, and Ayka by Sergey
Dvortsevoy was selected in
Competition at Cannes Film
Festival 2018 (Best Actress Award
for Samal Yeslyamova).

Anna produced and co-wrote
the feature film project The Mute,
a historical drama by Bartosz
Konopka, and she is a member of
the European Film Academy.

SCRIPTLAB
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A Piece of Sky

Michael Koch
Switzerland/Germany

A young woman maintains her love
under extreme conditions.
A love that shines even after death.

ORIGINAL TITLE PRODUCTION COMPANY PRODUCER
Ein Stuck Himmel Hugofilm Productions Christof Neracher

12 TFL CATALOGUE 2018

Zypressenstrasse 76
8004 Zurich

Switzerland
www.hugofilm.ch

T +41 442404077
productions@hugofilm.ch

CO-PRODUCER
Pandora Film — Germany

PRODUCTION STATUS
In development



Michael Koch
Writer & Director

Michael graduated from the Academy
of Media Arts Cologne, Germany.
Besides his studies, he worked as an
actor in various Swiss films.

He wrote and directed several
successful short films including
Poolside, which premiered in
Competition at Locarno 2006,

We Are the Faithful, which won the
Canal+ Prize at the Clermont-Ferrand
International Short Film Festival 2006,
and Polar, which received a Special
Mention at Berlinale 2009 and won the
German Camera Award as well as the
German Short Film Award 2009.

Michael's debut feature film Marija
had its world premiere in Competition
at Locarno 2016. The film was
internationally screened at several
festivals such as Toronto, Busan,
Angers and Gothenburg, winning
numerous national and international
prizes.

A Piece of Sky is his second feature
film project.

SCRIPTLAB

SYNOPSIS

Anna (33) and Marco (36) meet in a remote mountain village
in the Swiss Alps. Anna was born and raised here, whereas Marco
is @ newcomer. The two fall madly in love.

Shortly after their wedding, Marco is diagnosed with a malignant
brain tumour. Increasingly, he loses the ability to control
his impulses.

Anna is confronted with the impact of a personality change that
takes the form of violence and unrestrained sexuality against her
and her social environment.

While the relationship between the villagers and Marco is strained,
Anna stands undeterred by Marco until the catastrophe happens.
Marco is suspected of having sexually abused Anna'’s daughter.

In spite of the serious incidents and the social isolation in which
Anna finds herself, in the end she is able to reach out to Marco.
She fulfils his final wish and stays with him until his death.

INTENTION

| heard Anna'’s story years ago on the radio. It stayed with me ever
since.

How is it possible that a young woman, whose partner was
suspected of having sexually abused her daughter, remains with
him until he dies?

| decided to search for the young woman. | went from village to
village asking about her, and finally found Anna in a remote place in
the Swiss Alps.

People who grow up here, live with the understanding that in
the end nature is always stronger than we are. Snow avalanches,
landslides, storms and weather bear witness to the fundamental
power to which people in the mountains are exposed.

Anna told me of her trust in a nature that self-adjusts in the end,
of her belief in this cycle.

She told me about the personality changes in her husband due to
his illness. About the irrepressible violence and sexuality, about the
danger she and her daughter were subjected to. And she told me
about her decision to nevertheless accompany her husband until
his death.

Her inner calmness, her sincerity made a great impression on me.
| descended back into the valley again, the ancient mountain world
behind me. | had the feeling | could understand her.

My film is based on this encounter.



Alcarras

Carla Simon, Arnau Vilaro
Spain

It is summer 2008,

and the Solé family gets together to harvest

PRODUCTION COMPANY
Avalon
Plaza del Cordon 2

Bajo lzquierda

28005 Madrid

Spain
www.avalon.me

T +34 619974597
mzamora@avalon.me
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their land for the last time.

PRODUCER TOTAL PRODUCTION BUDGET
Maria Zamora € 2.000.000

PRODUCTION STATUS
In development




Carla Simon
Writer & Director

Carla Simon (1986) was raised in a small
Catalan village. In 2011 she was awarded
with a scholarship and moved to the
United Kingdom to study at the London
Film School, where she earned an MA.

Her autobiographical debut feature
Summer 1993 won the GWFF Best First
Feature Award and the Grand Prix of the
Generation Kplus at Berlinale 2017, among
many other prizes all over the world. Carla
also received the "Women in Motion”
Young Talent Award in Cannes 2018.

Alcarras is her second feature in
development, also taking part in the
Cannes Cinéfondation Residence and
Nipkow Programm.

Arnau Vilaré
Co-writer

Arnau Vilaré (1986) holds a PhD in

Film Studies from Pompeu Fabra
University in Barcelona and a Master's
degree from the National Autonomous
University of Mexico (UNAM).

He lectures at the Autonomous
University of Barcelona (UAB), Open
University of Catalonia (UOC) and
Cinema and Audiovisual School of
Catalonia (ESCAC), and he also works
as a film programmer.

He wrote the essay The Cinema
Caress. The Figurative Invention of the
Nouvelle Vague (Shangrila Ediciones,
2017) and he was part of the crew of
Carla Simon’s debut film.

SCRIPTLAB

SYNOPSIS

Grandfather has gone silent, but nobody in the large Solé family
knows why yet. As every hot summer in Alcarras, a small town in
the deepest Catalonia, they harvest a great expanse of land full of
peach trees.

One day the family wakes up to discover that some tractors are
uprooting their trees. The owner of the land they cultivated for
many generations has recently died. His grandson and heir wants
them to abandon their farming business so he can turn the land
into fields of solar panels. Clearly, the gentlemen’s agreement they
had with the old owner is now outdated.

The whole Solé family, children and adults, will get together to
harvest their peaches for the last time. This ensemble film portrays
how the whole family is affected by this situation through the

eyes of three young siblings (16, 13 and 8 years old), who grow up
during this special summer. While the oldest generation is shocked
and unable to do anything against this loss, which they feel as a
betrayal, the youngest one will become the key for the future of
the family, making them realize the need to start over.

INTENTION

My grandfather and his two sons grow peaches in a small village in
Catalonia. Their lands have been like a second home to me, as | go
there every Christmas and summer holidays. Around ten years ago,
my family lost 80% of the fields they cultivated. Overnight, they
went from having a big farming business to being forced to start all
over again.

| was still very young then but | could feel and share their rage,
their helplessness and their sense of injustice. Bringing the family
together to collect the last harvest in these lands led to a complex
range of emotions that | have a desire to portray. This is a film
about family relationships, and how they have to start transforming
their roles at a moment when they are about to lose their common
identity. What is the future of these people, of this place, of
agriculture? Is there a future?

My main source of inspiration is my big family. We very often get
together and | find myself surrounded by grandparents, uncles,
aunts, cousins, siblings... Crossed dialogues, chaotic staging,
meaningful but small gestures, subtle and emotional interactions...
This will be an ensemble film because | want to explore the
cinematic way to express what it is to be part of a huge family
from my perspective, the one of the younger generation.
Therefore, the land conflict will be seen through the children and
teenagers’ eyes, portrayed through non-actors coming from the
area of Alcarras.
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An Endless Sunday

Alain Parroni, Giulio Pennacchi
[taly

The coming-of-age of three "millennials”
struggling to leave their mark on the world.

ORIGINAL TITLE PRODUCTION COMPANY PRODUCER
Una Sterminata Domenica Matrioska Costanza Coldagelli
Piazza Manfredo Fanti 5

00185 Rome PRODUCTION STATUS
Italy In development

M +39 3394872171
costanzacoldagelli@gmail.com €800.000

TOTAL PRODUCTION BUDGET
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Alain Parroni
Writer & Director

Alain was born in 1992 in Ardea, a village
near Rome. While still at university he
set up the Threeab collective, with
which he made several short films,
animations and VR projects, including
the short Drudo, awarded Best Film

and Best Director at the 48 Hour Film
Project Italia 2015, and lov, Best Italian
Cinema Now Award at the Venice
International Film Critics” Week 2016.

In 2017, Alain earned a degree with

full marks and honour at the Rome
University of Fine Arts (RUFA) with

the short film Adavede, which then
premiered in Competition at the Venice
International Film Critics’ Week 2017.

Giulio Pennacchi
Co-writer

Giulio has been collaborating
with Alain since high school.
They graduated from the RUFA
and worked with the Threeab film
collective together.

Giulio is currently co-writing Alain’s
debut feature An Endless Sunday as
well as collaborating with screenwriter
Filippo Bologna, his tutor at the RUFA,
on several feature film scripts.

SCRIPTLAB

SYNOPSIS

Three "millennials” live their apathetic lives in the countryside near
Rome, seeking instant gratifications like those of the virtual online
activities that dominate their existence.

On his 19" birthday Alex finds out that he will soon become a
father, and the idea of being an adult fills him with anguish.

His pregnant girlfriend Brenda, raised in a superstitious pseudo-
religious family, sporadically seeks comfort in the local church.
Their impulsive 16-year-old friend Kevin obsessively spray-paints
his name everywhere he can.

The succession of days without any real commitments — just like
an endless Sunday - is the setting for an unconventional coming-
of-age story in which the ambiguous relationships between the
three kids and their wild erratic impulses to assert their existence
lead to a gradual increase in tension, which explodes in Alex's
shabby improvised attack during the Pope’s public Sunday Mass.

He finally leaves his mark on the world in the only way he can:
arrogant, vulgar, pop and violent.

INTENTION

My generation is the product of a constant flow of appropriations
and contaminations, a continual bombardment of simultaneous
information and images, often filtered or distorted, that makes any
desire for fighting for an ideal seem anachronistic.

Presenting and elucidating the emotions of the most extensively
documented generation in history is an important and challenging
task, even more than it was for preceding generations.

| envisage a film that is in line with the visual trends introduced by
the internet, social networks, virtual reality and digital photography
for the masses: a hypnotic and multifaceted mosaic of visual
contaminations between the classical art of Rome and the aesthetics
of Pop, Trap, Graffiti, Glitch, Vaporwave and Manga, with the
disjointed rhythms of an apparently random selection of days in the
characters’ lives presented like a succession of Instagram Stories.

For me, the process of making a film is closely associated with
our primordial human need to leave a mark of our existence in
the world, the same need that the characters of the film have.
Sometimes this can be done by giving birth to a new life, and
sometimes by taking one.

17



Dandelion Seed

Ru Kuwahata & Max Porter
France/USA

A Japanese teenager arrives at an American

PRODUCTION COMPANY
Ikki Films
168-170 rue Saint-Denis

5002 Paris

France
www.ikkifilms.com

T +33 978049858
contact@ikkifilms.com
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high school next to Neverland Ranch.

PRODUCERS
Edwina Liard, Nidia Santiago

PRODUCTION STATUS
In development




Ru Kuwahata & Max Porter
Writers & Directors

Ru Kuwahata (Japan) and Max Porter
(USA) are Oscar-nominated animation

film directors living in Providence, USA.

Known for their distinctive mixed-
media narratives, they have directed
and produced TV commercials, music
videos, comics, interactive media and
four short films.

Working internationally, they have
created projects with the Netherlands
Institute for Animation Film and

Ciclic Animation, France. Their films
were screened in over 900 festivals
around the world, including Sundance
Film Festival, Clermont-Ferrand
International Short Film Festival

and Annecy International Animated
Film Festival, receiving over 180
international awards.

Their most recent short film Negative
Space (2017) won over 120 prizes
around the world and was hominated
for the Oscar for Best Short Animated
Film 2018, the Annie Award for Best
Short Animated Subject 2018, and
shortlisted for the César Award for
Best Short Animated Film 2018.

In addition, their work has been
featured in numerous publications,
including Variety, Colossal, IndieWire,
Le Monde, and MovieMaker Magazine
recently listed Max and Ru as part of
their “25 Screenwriters to Watch in
2018."

Dandelion Seed is their first animated
feature.

SCRIPTLAB

SYNOPSIS

A coming-of-age story set in 1993 about a Japanese foreign
exchange student, Kayo, who attends an American boarding school
next to Michael Jackson’s Neverland Ranch. Upon Kayo's arrival,
allegations against Jackson cast a dark shadow over the high school.

Frustrated with her limited English and the strange cultural norms,
Kayo fabricates an imaginary world where she can express herself
freely. One night, Kayo befriends an ostrich who shows her a secret
path into Neverland Ranch. With the gentle encouragement of
Ostrich-san, Kayo slowly asserts her identity and builds a close
friendship with her roommate, Geo.

As Kayo's self-confidence grows, so does her desire to climb up
the social ladder. When the case against Jackson ends in mystery,
Kayo breaks her secret pact with Ostrich-san and brings some of
the popular students into Neverland Ranch.

As Kayo crosses the threshold into adulthood, she loses access
to an innocent world where objects can talk and friendships
last forever.

INTENTION

In Japanese high school, we figured out calculus problems by
hand, deciphered an essay from the 11 century, and learned about
diastrophism in earth science. When | moved to the United States
at the age of seventeen, those years of rigorous education were
reduced to answers like “yes” and "no.” There was so much that

| wanted to express, but my limited English and cultural upbringing
prevented me from sharing what was going on inside.

| felt powerless, frustrated and | lost confidence.

The struggle to adapt to a new culture is far more nuanced than
how it is portrayed in cinema and TV. International students and
immigrants are often regarded as the punchline of jokes or they
are fetishised for their exoticism. They rarely play more than a
supporting role in someone else’s story, nor are they portrayed as
humans with multiple layers. Dandelion Seed shines a light on that
quiet Asian girl who sits in the back of the classroom and depicts
the complex hierarchy of high school through her eyes.

The story will use the expressive potential of animation to show
Kayo's journey through adolescence — not just what happens,
but how it feels to leave the innocence of childhood behind.
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Grand Ciel

Akihiro Hata, Jérémie Dubois
France

On stormy nights, a Babelian construction site
swallows its workers one by one.

PRODUCTION COMPANY PRODUCERS TOTAL PRODUCTION BUDGET
Good Fortune Films Clément Duboin, Florence Cohen € 3.500.000

30 rue Saint Marc

75002 Paris PRODUCTION STATUS

France In development

www.goodfortunefilms.com
T +33 182284213
contact@goodfortunefilms.com
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Akihiro Hata
Writer & Director

Akihiro Hata is a Japanese director
based in Paris since 2003 and who
graduated from La Fémis in 2010.

His short films The Invisibles (2015) and
On the Hunt (2017) both premiered in
Competition at the Clermont-Ferrand
International Short Film Festival.

He just finished the middle-length
documentary Solitary Body and is
working on another documentary
project, Jukai, The Green Sea, which
was presented at Visions du Réel's
Pitching this year.

Grand Ciel is his first feature film
project.

Jérémie Dubois
Co-writer

Jérémie is a Paris-based screenwriter
and director who studied political
sciences before attending the National
Film and Television School in London
and La Fémis in Paris, where he

met Akihiro.

He has co-written the feature film
projects La Part Maudite de 'lHomme
by Vincent Macaigne and Whether the
Weather Is Fine by Carlo Francisco
Manatad. He is currently working on
his first feature film as a director.

SCRIPTLAB

SYNOPSIS

Vincent, a 30-year-old iron bender who lives with Camille and
her son, works at night on the construction site of the biggest
shopping mall in Europe, Grand Ciel. He hangs onto his new job
even if the work is hard and dangerous, because he believes that
his family’s future depends on it.

After a night of flooding on the construction site, one of his team
mates is missing. Vincent's colleagues argue that workers often
leave without giving notice. When another worker vanishes,
Vincent suspects that Lobbo, the team leader, has concealed
deadly accidents. He begins to investigate, but when Lobbo
disappears in turn, Vincent starts to believe in what some say:
Grand Ciel swallows workers on stormy nights.

Soon after he is offered Lobbo's position, Camille tells him that she

is pregnant. But even with this new job, and the promise of stability,

Vincent begins to fear being swallowed too.

INTENTION

Grand Ciel is a place that will bring together hundreds of shops,
flats, museums, an urban farm, an amusement park and even a ski
slope. Advertising promises that you will not need to leave Grand
Ciel to live the life you have always dreamed of. This so-called
utopia or tower of Babel is constructed by thousands of precarious
workers who work in shifts night and day. One of them, Vincent
has to sacrifice his everyday life with his family to build a place that
represents a better future he might never have access to.

To embody this paradox, we intend to deal with the site of Grand
Ciel as a living being. Workers erect, without knowing it, a place
that wakes up on stormy nights and swallows them one by one to
keep on growing.

Grand Ciel is a film that starts from a social, realistic and slightly
futuristic perspective, then slides towards fantasy. The construction
site, this microcosm seems to gradually transform itself into a
“monster” which comes from an imagery of horror cinema and
echoes the fear that we feel haunts Western society today.

We build without knowing why or for whom, as if it were an act

of survival because the future looks deceptive, opaque or just
frightening as hell.
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Life in a Spiral

Rama Thiaw
Senegal/France/Switzerland

The rise and fall of the famous Gang of 5,
the 70s stylish gang of drug dealers in Senegal
witnessed through the eyes of a photographer.

ORIGINAL TITLE PRODUCTION COMPANY CO-PRODUCER
La Vie en Spirale Boul Fallé Images Saturday Pictures — France

Quakam Cité Comico 190 Cocoon Productions — Switzerland
BASED ON THE NOVEL BP 24 279 Dakar

Life in a Spiral by Abasse Ndione Senegal PRODUCTION STATUS
T +221 771744412 In development, financing,
boulfalleimages@gmail.com seeking co-producers

TOTAL PRODUCTION BUDGET
€2.800.000
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Rama Thiaw
Writer & Director

Born in 1978 in Nouakchott,
Mauritania, to Mauritanian and
Senegalese parents, Rama grew up
between Africa and Europe.

While holding a Master’s degree

in International Economics at the
Sorbonne University, she began

to develop an interest in cinema,
which led her to participate in a
workshop directed by Algerian director
Mohamed Bouamari. From there, she
studied filmmaking, holding a BA from
the University of Paris VIl followed by
an MA at the New Sorbonne University.

Since 2011 Rama lives in Dakar,
where she created the production
company Boul Fallé Images. Her

first documentary feature film Boul
Fallé, the Wrestling Way (2009), was
produced by Wassakara Productions
and Banshee Films. Her second
documentary feature film The
Revolution Won't Be Televised,
produced by her company Boul Fallé
Images, won the FIPRESCI Award at
Berlinale Forum 2016 and the Special
Jury Award at the Carthage Film
Festival 2016.

She is currently in production with her
third documentary feature film Zion
Music, about African reggae, in pre-
production with her new documentary
project The Vanishing, and also
developing her first fiction feature film
Life in a Spiral, previously selected at
REALNESS Residence.

SCRIPTLAB

SYNOPSIS

Lying amid the dust of Dakar is Thiaroye, an over-crowded suburb
full of wooden barracks, noisy children, and adults dreaming they're
Clint Eastwood or Pam Grier. One of them, the solitary witch,
Malicka, likes to capture the life of her peers in photo. And among
these is the Gang of 5, the weed smokers.

The gang’s members are Mess; Jimmy the Dice, who would sell his
own mother for a hand of poker; DJ Soul, a massive fan of James
Brown; Landing Sané, the Dandy; and lastly, the tomboy, Anita.

Their muse and inspiration is Yamba, the sorcerers’ marijuana. From
the first toke in the morning to the last note at the disco; their days
pass like swirls of smoke, living in a spiral.

But one day, the national football team is expelled for having sold
weed during an international competition. A government decree is
immediately published to prohibit the commerce and use of weed.

There begin dark days for our friends, the “joints developers”. The
only solution their foggy brains can see is to go and fetch the
magic weed themselves from its native soil in Casamance, 300
miles from Thiaroye.

INTENTION

For as long as | can remember, | have always dreamt of making
a gangster film. | would even prefer to make a gangster movie
than be president of Senegal. Even during my first day studying
Economics at the Sorbonne University, | knew that my true
place was somewhere else, behind a camera and alongside my
childhood heroes.

Life in a Spiral is set up like a novel of initiation. It depicts the
meteoric life of weed dealers in Senegal and the story of a bunch
of mates from their togetherness to separation, completed with the
dark and sinister side of the country: whorehouses, corrupt church
ministers, bent cops and judges, wild French expats looking as lost
as three hairs on a bald man’s head. | chose to set it up during the
'70s to go back to the roots of how my society has become what it
is today, exposing the seeds of our collective failures.

Although | keep the raw, sex-filled aspects of the book,

my female characters are not well-behaved, obedient women.

| reject this cliché of black African women shown as superficial,
submissive, prostitutes, whom | unfortunately come across in many
contemporary films.

Life in a Spiral starts out as the story of a male gang and ends as an
ode to women.
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Sofia Georgovassili
Greece/Romania

A story of moral decay and devaluation
told through the perspective of two teenage girls.

PRODUCTION COMPANY PRODUCER IN PARTNERSHIP WITH
plays2place productions Vasilis Chrysanthopoulos

Zoodochou Pigis 43 Al GREEK
10681 Athens CO-PRODUCER & FILM
Greece Luna Film — Romania CENTRE
www.plays2place.com PRODUCTION STATUS

M +30 6944149384 In development

vasilis@plays2place.gr
TOTAL PRODUCTION BUDGET
€890.672
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Sofia Georgovassili
Writer & Director

Sofia is an actress and a filmmaker
based in Athens, Greece, where she
also completed her acting studies
in 2007.

Her first part as a lead actress in the
feature film Black Field by Vardis
Marinakis was awarded Best Actress

at Seville European Film Festival 2010.

The following year she was invited to
Seville EFF as a Jury member.

Her latest short film Preparation had
its world premiere at the Toronto
International Film Festival in 2017,
and it was screened at several
international film festivals.

She was recently selected for the
prestigious Love, Europe creative
film campaign.

Mignon is Sofia’s debut feature film.

SCRIPTLAB

SYNOPSIS

Anna and Fani, two lively adolescents, visit Mignon, the biggest
department store in Athens. The year is 1997, at the pinnacle of
Greece's economic growth, and Christmas is approaching. The girls
stroll around the corridors of the store in a cheerful mood, teasing
the customers and having fun with each other.

At some point, the two girls challenge each other to a "theft
game”. They get caught shoplifting at the exit of the store by a
security guard and are escorted to a small room at the mezzanine
floor. Inside the room, Pantelis, the store manager and L., the
store owner, question Anna and Fani about their act and a strange
interrogation takes place.

Tension in the small room slowly escalates as L. is pushing the
limits of interrogation a step further. The two girls realise that the
owner has established a mechanism operating on its own bizarre
set of rules that involves almost everyone in the store.

Anna and Fani will finally be set free after the arrival of Anna'’s
mother, but at a great cost for all three of them.

INTENTION

When | was 15 years old | had a similar experience, the true
dimensions of which took years to settle in. At that age an
experience like that frightens and scars you — the guilt associated
with having done something illegal overshadows the event.

Only years later | realised that an entire network had been set up in
the store, where the owners and members of staff exploited their
authority, blurring the boundaries between perpetrator and victim.

My personal experience unfolds in the film, viewed through
the eyes of the two girls and one of the staff members.

The movie looks at the dark side of an iconic store that the Greek
imaginary still holds as a place of happiness, a symbol of the
affluence of the pre-crisis years.

My intention is to focus on the relationship and the contrasting
dynamics that develop within the space of the store, where
shopping in bliss and forceful interrogation are separated by

a single partition wall.
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Petrichor

Esther May Campbell
United Kingdom

The future. A lone warrior is beckoned
by beauty into an ultimately doomed love triangle.

PRODUCTION COMPANIES barry crerar PRODUCERS

Third Films Film City Glasgow Samm Haillay, Ciara Barry,
Kingsland Church Studios 401 Govan Road Rosie Crerar

NE6 5DW Newcastle upon Tyne G51 2QJ Glasgow

PRODUCTION STATUS

United Kingdom United Kingdom In devel t
www.thirdfilms.co.uk www.barrycrerar.com n developmen
T +44 7866559541 T +44 01414406980

office@thirdfilms.co.uk hello@barrycrerar.com
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Esther May Campbell
Writer & Director

Self-taught, Esther works as a
photographer and a filmmaker.

Her early short films and music videos
for underground artists won many
awards from the outset.

She wrote and directed the short film
September (2008), funded by the UK
Film Council, which won the BAFTA
Award for Best Short Film 2009 as well
as ten other international awards.

This recognition brought her work on
flagship Channel 4 drama Skins, and
she went on to direct a feature length
episode of BBC1's series Wallander
featuring Kenneth Branagh, which
attracted over 5 million viewers.

Esther's debut feature film Light Years
premiered at Venice International
Critics’ Week in 2015.

As part of Bristol's Cube Collective she
runs a community cinema project for
displaced children in Haiti, Nepal and
refugee camps in Europe.

SCRIPTLAB

SYNOPSIS

Generations after environmental catastrophe obliterated
advanced civilisation.

Life is straightforward for Ruth and her all-female, anti-agriculture
warrior sect of “Burners” — until she meets a compelling young
man named Ben. Their affair forces Ruth’'s excommunication
from the sect. But just as Ruth and Ben set off into exile, Ben falls
catatonic. He simply will not wake up.

Ruth calls for help. No one comes but a silent and gruff healer,
Adam, who turns out to be a farmer. In exchange for Ben's
treatment, Ruth must work on the farm and live by Adam’s rules.
But during this time, Ruth makes an astonishing discovery: Ben is
not human. He was made by women from another time and Adam
is his human caretaker.

When Ben wakes from his slumber, a love triangle erupts that
threatens to consume all: Ruth, the sensible farmer who loves her,
and the exhilarating Ben whose love first set her free. With Ruth'’s
ideology breaking apart, she must now work from a new place,
the heart.

INTENTION

I'am on a riverboat with my daughter. We look to the banks.
Skeletons of industry and commerce where there must have once
been forests and meadows. Nothing but concrete. We long for

a sign of life, when we hear a heavy crash: a landslide. It hurtles
downriver at speed towards the boat. It is about to hit when my
daughter turns to me — What now?... and | wake up.

This nightmare is the embers under which Petrichor brews. Change
is eternal, but there are times when it becomes more disruptive and
compelling. This is something we now feel. In the Anthropocene
we are paying for the outdated narrative of perpetual economic
growth. The cost being escalating environmental devastation.

Petrichor is a love story embedded in the long trajectory of that
devastation, and what ideological questions may come after

and their relationship to human love and loss. It explores how

we can change the story of what it means to be human through
abandoning a separate identity and acting on compassion in order
to truly care for the earth.
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She Wolf

Magali Magistry, Julie Peyr
France

When Marie begins to receive disturbing
photos of herself, it sends her hurtling into
the dark vortex of her origins.

BASED ON THE NOVEL PRODUCTION COMPANY PRODUCERS
Our Life in the Forest Haut et Court Julie Billy, Carole Scotta

by Marie Darrieussecq 38 rue des Martyrs
750009 Paris PRODUCTION STATUS

France In development

www.hautetcourt.com
T +33 155312727
production@hautetcourt.com
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Magali Magistry
Writer & Director

Following her Art and Philosophy
studies, and a few years of extensive
work in film development, Magali
directed her first short film Cinderela
(Narrative Short Film Competition at
Sundance Film Festival 2011), a twisted
love story set in the outskirts of Rio

de Janeiro.

In 2013, her short film Vikingar
premiered at Cannes Critics’ Week and
received nominations for the César
Award and the Icelandic Edda Award
for Best Short Film. Her latest short
Expire won the Mélies d'Or for Best
European Fantastic Short Film 2017.

She Wolf is her first feature film.

Julie Peyr
Co-writer

Julie Peyr studied Philosophy at
Sorbonne University, and worked
for ten years as a script reader
and consultant for many French
production companies.

As a scriptwriter, she wrote Cold
Showers, directed by Antony Cordier
(Cannes Directors’ Fortnight 2005);
and Arnaud Desplechin’s Jimmy P.
(Cannes Competition 2013) and My
Golden Days (SACD Award at Cannes
Directors’ Fortnight 2015).

She also wrote the novels Le Corset
(Editions Denoél, 2005) and Anomalie
(Editions des Equateurs, 2018).

SCRIPTLAB

SYNOPSIS

Marie works during the night as a security guard of a decaying
tow truck lot. Patrolling row after row of rusted metal serves as a
constant reminder that things that are not cared for, will fall apart.

Working the graveyard shift with her trusted German shepherd is
also a way to fend off the night terrors Marie has suffered since
childhood, giving her some small measure of peace.

When she begins to receive disturbing photographs of herself
asleep, her fragile firewall begins to disintegrate. As the photos
become more provocative, it is clear there are no innocent
explanations, and to regain control of her life, Marie begins a
harrowing journey to confront the darkness at the source of her
own inception.

It appears Marie's night terrors are justified — her paranoid
self-doubt rooted in reality — as she discovers her body is a mere
vessel for someone else’s needs...

INTENTION

What is technological and medical innovation doing to
our humanity?

I think we are all struggling to define ourselves and the boundaries
of individual existence in an age of hyper-connectivity, where we
are constantly under surveillance, with our private data shared
liberally and the inevitable creep of Transhumanism accelerating.

Are we in control of our own lives, or is that just a lie we tell
ourselves?

I am consumed with these questions, and | found many of my own
obsessions through the pages of Marie Darrieussecq's novel Our Life
in The Forest. While her novel grapples with these contemporary
issues within a haunting dystopian context, our adaptation attempts
to bring that nightmarish dystopia into the present.

Even as Marie's journey deals with the rise of bio-technology,
| intend for the filmmaking to be organic and sensual, far from
the cold formalism frequently deployed in science fiction.

Nocturnal, tactile; a film of rusting metal and scar tissue,
rejecting sterility and embracing the struggle of its resilient
female protagonist.
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Success in Circuit

Redmond Entwistle
United Kingdom/China

China 2008. A young woman's
devotion to new technology is challenged
by the unexpected arrival of love.

PRODUCTION COMPANIES Rediance PRODUCERS

65 Wilding Films Room 2701 Tower B, Star City Alex Thiele, Meng Xie
323 Shakespeare Tower, Barbican International Tower

London EC2Y 8NJ Chaoyang District lF'RODUC'lI'ION STATUS
United Kingdom Beijing n development
www.65wildingfilms.com 100020 China TOTAL PRODUCTION BUDGET
T +44 7884307303 T +86 13810636291 € 1.400.000
alex@65wildingﬁlms.com meng@redianceﬁ[mslcom
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Redmond Entwistle
Writer & Director

Originally from London, Redmond
moved to the United States to study
Film and Fine Art at the California
Institute of the Arts and then the
Whitney Independent Study Program.

During his early career in New York,
he focused on short and medium-
length films that were screened at film
festivals and galleries internationally,
including a retrospective at the MIT
List Visual Arts Center.

He won Best International Film On-
screen at Images Festival 2008 for his
experimental film Paterson-todz, and
he was selected in the Tiger Awards
Short Film Competition at the IFFR
2010 with Monuments, which the
festival called “a brainy, beautifully
imagined film with an unexpectedly
dry humour to boot".

Redmond is now committed to
making feature films for a wide cinema
audience. In preparation for this
project, Redmond travelled and taught
filmmaking in China with the support
of the Arts Council England.

In addition to Success in Circuit,
Redmond is developing his second
feature Decoys, for which he received
support from the Hessen Film Fund,
Centre Pompidou’s Hors Pistes and
the Frankfurter Kunstverein.

SCRIPTLAB

SYNOPSIS

Cai has broken away from an unhappy childhood in a farming
village. She always believed that her future was in the United States
studying and working in technology, but she cannot afford to go.

An electronics entrepreneur, Huang, sets his sights on starting a
microchip factory. Following the financial crash, he buys a failing
plant from the United States and moves it to China. However, when
the equipment arrives, Huang finds himself out of his depth and he
employs Cai to oversee the installation. In exchange, she will get a
scholarship and finally fulfil her dream.

A technician’s arrival at the plant disrupts Cai’s plans. Having lost his
job in the United States, Gary wants a fresh start in China. Despite
their differences in age and ambition, Cai and Gary fall in love.

As Huang's personal problems threaten to overwhelm his venture,
he cancels Cai's scholarship in a bid to keep hold of her. With her
dreams in pieces, Cai begins to question what technology really
offers her.

INTENTION

My family immigrated to the United States and caught the wave
of education into science and the middle class. In some way,
their history reflects the arc of the United States as it prospered in
the 20" century. | see a similar process in China today, and was
inspired to tell the story of the US's faltering pre-eminence and
China’s ascent.

| began thinking about microchip production — the invisible engine
of our lives — and technology's place in this shifting balance of
global power. | visited closing factories in the Hudson River Valley
and the new production sites in western China. Out of this, | have
written a story of people trying to avoid their unresolved pasts
through technology’s promise of a future of freedom and profit.

Gary has become disillusioned with the technology industry,
whilst Cai sees it as her future. She is determined to erase her
history, just like deleting data, and start again. However, in using
technology as an escape she risks emotional isolation. In the end,
even the controlled precision of the silicon microchip seen under
a microscope is like a jagged and dangerous terrain.

To love and to survive, Gary and Cai must accept the same perilous
landscape within themselves.
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Thanatos

E del Mundo
Philippines/USA

The troubled teen Samboy
recruits his best friend to be part of a militia
that will massacre 58 people.

CO-WRITER iLong Productions PRODUCTION STATUS
Gutierrez Mangansakan |l 4328 Gentry In development,

Studio City, California seeking co-producers
PRODUCTION COMPANIES USA
Create Cinema TOTAL PRODUCTION BUDGET
125T Sofia Bellevue 10263 i)sd6u7(ii609nos§cloud com € 800.000 (50% in place)
Capitol Hills 9P :
Philippines PRODUCER
T +63 9176326282 Pamela L. Reyes

pamlreyes@gmail.com
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E del Mundo
Writer & Director

Recipient of the Philippines National
Commission for Culture and the Arts’
Ani ng Dangal Award for Cinema,
artist E del Mundo earned an MFA with
honours in Film under the scholarship
of venerated filmmaker Brett Ratner.

She is a diving aficionado, and the
ocean and environment are often
discussed in her films.

Her short film Man of Pa-aling

was awarded Best Director at the
Cinemalaya Philippine Independent
Film Festival 2017 and won Best
International Short Film at the Fribourg
International Film Festival 2017, while
her latest VR project The Warship

was within the pioneering selection

of Biennale College Cinema — Virtual
Reality 2017.

E was selected to participate in the
prestigious Women in Film Mentoring
Program in Los Angeles, which focuses
on under-represented emerging
directors from around the globe.

In parallel with TorinoFilmLab,
her feature debut Thanatos was also
selected at SEAFIC.

SCRIPTLAB

SYNOPSIS

November 2009, in the suburbs of Maguindanao, Philippines.
Samboy, a 15-year-old from a troubled background befriends a
lonely newcomer, Ramon. Samboy swiftly includes the new boy
in his life and takes him under his wing.

Intrigued to learn that Samboy is a member of a famous local
militia group, Ramon begs to join in, as he finally sees an
opportunity to have a family. Though reluctant at first, Samboy
introduces and inducts Ramon into the militia.

At a rural checkpoint, a hundred men stand guard: Ramon is now
one of them. They have been ordered to capture insurgents, and
they wait until a convoy of eight vehicles arrives. Samboy sees that
those inside are civilians. He is faced with the horrifying truth of
their mission and decides to run away, imploring Ramon to go with
him. But his pleas fall on deaf ears: Ramon is committed to stay.

Samboy runs off but he discerns he must go back for his friend.
Upon his return, Ramon has done the unthinkable and joined in
the killing.

INTENTION

| am a person who cannot fathom the cruelty of man. So this
film, inspired by the November 23, 2009 massacre is my ode to
violence, to my constant search of the reason of its perpetuity.
| want to make a film that is pure history of a person’s violence.

This film is an exploration of the human psyche: how violence

is introduced to an individual, how one reacts to it and why he
makes the decision that he does towards it. Therefore, exploring
what it takes for someone seemingly innocent to suddenly erupt
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